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1950 RO a—) ¥ =X 2D LiADE
TaveF—Tr— [&k%b, Bl i

G PN

90FRIC I DARBEN I NI DODOEPHATETRH TN D Z &3Pl leotcda v - F+
— % 7 — (John Cheever: 1912—82), S RFKELD20E7 2 vV /NG E YV 7V X
2/NFEFEY 7Y XA (BB VEERI/NGD it aedhilE, -V —2RV 7Y
AADERCBT A L RFw L2 5F X ersd 5 (Bl ziE, Hilfer 165—66, Wal-
deland 28% ZBDO Z &), TX, V7V XADERTH B L THE, -7 7 -0/,
AR - FRLTWS (X51I8hzb) ODTHA 5, ZhiciE, KE7 2 ) HicB\ T
PHERCECTHREEOEFHLE DD, vav 7 v 748427 (John Updike: 1932—) s
o Ty, FHAMAEBEADT v 3 — ¢ I FADALR BIZU D TEBRNTIE T &1

ZOEBCECRR IS, HEIBIFEIIL = 2 —a2 — 2 b E -8B LicF— 7 7 —
DINRBN BB TEHE ENZCDOREEENLLTHS, LrL, dbHA, Ly T i
BELDLDEBRLTCLED, V7 —520hcz0 [FHMER] w5 Lvy T
YEETH B, v rT I F (Waldeland 27) IR 5802, +— 7 7 — X84
DELFE T\, RYID/NSIE TADE X 2vte (The Way Some People Live)y (1943)
DIFEAETRTONHBIFECETEES LTS, FRENHE BALRVFOH
L oo/ (The Enormous Radio and Other Stories)s iy, #HAG| EHECEE
B A0, MHAEOMAEERED/NRIEThTW5H, AW T, TFEH S
7 oA & X OO DB, FBATHET TS RWIBLORHEEZES I L /N T
bHh, EFleFa—Vr -BHOMANOFIELEOVIIES:TH S (Donaldson, John
Cheever 139) TX X 7t b, 3 (Goodbye, My Brother) | (1951) #Etb EiF, TZF9MER]
LV TV y TAPERLTLES DOO—lamTLEdic, ¥V 7 —X¥FOuREHEY
RLICWERS,

e
EHEHAL 6 DO OH D [ Xieb, B &, EARS (L, —ABZHE o
—HETOHEr -V VR RAv AR Fa—ty VNOBLELD DA A v A FKFHEOHE
ADFFHIZR - TR T, TTEHALBIZLIEAHEROLTORBEELB/BELEZLTESLE TR
B 5 HEEYRE AR LEREWIER (chronological order)® T& 2T\ 5,
RArAROBLEE a2 H5FHEOX (“We Are a family that has always been very
close in spirit’[3]) &FA T T, BHIOEHITOKVIGESL &, BEEI—ET5H, »—
VY AREARAROENTEAZIREZ Db TRECEBETHIEI EVHLMC DD
THbo
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Lawrence is the member of the family with whom the rest of us have least in
common. (4)
Their [Lawrence and his wife’s] presence in the house seemed to refresh our

responses to the familiar view. (5)

WRHIZBEE R TR R, e Vv VRSN DOE A n A FERER, Ehbr—L v AR
Bt TW5,

We had disliked him. (4)

Our dislikes are as deeply ingrained as our better passions [...]. (5)

Everyone [of the Pommeroys] talked wrathfully about Lawrence ; about how he
endeavored to spoil every pleasure. (12)

Ea—1)45=XL

TlE, r—VVYRER—VVRDSNDOR A v ARBEE ORI, EOXSRERNDD,
e — VY RRBELhLDN, Thik, [HHLPLHBELEMLICL LS ET5] (“he
endeavored to spoil every pleasure”[10]) » — VL v 2 DBHKFEFE L v — L v 2 DIS TR
FEOMILEEZHTHAS 5,

Lawrence is the only member of the family who has never enjoyed drinking. (5)

Lawrence doesn’t gamble, so he can’t understand the excitement of winning and
losing money. He has forgotten how to play the game, I think, so that its complex
odds can’t interest him. His observations were bound to include the fact that
backgammon is an idle game and a game of chance, and that the board, marked with

points, was a symbol of our worthlessness. (12)

r—L VR, ZOFHECHDH LB, Frv o, (BERYy—4, BAIXETS
¥—u| 20Tk, FIEE, €0 RREO), EENRREL v R -7 4 (14—17
PERABEES, ThiEF TR, =5 v IiZoa2y 7 ERBuwr3es B8
(gloomy) | (19w —Vv v 2RI, BEBEL 7 5 v RAR(EATWAIE 14 7 O RHEHR & #EH)
L6), To&x1 77, ROBWOREZDbbICL [(HHWABEELEAEMEHCEN L 5 &L
Qe —-vv2oEHMSREL [F] #FELL>ET5ADAT v+ (BF+T10FE) %
M&E#L% (promiscuous woman) | (19) & FEOY, FELivicMREfR (B D\ ix, ERCEHR
EETHE, BRIh oo 5MER ¥EET 5.

B LY AR ROBREREE TR, L VR, (Ca— ) 2 VvoBlE] ok
S5IANPE L TRRI T\ 5,

Lawrence and Ruth were sitting at the edge of the terrace, not in the chairs, not in

the circle of chairs. With his mouth set, my brother looked to me then like a Puritan
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cleric. (6)

: —4— (Meanor 45) biEHfET % X 51, &#E (frivolous) | 7 ad] 72 LR His L
e (ADR, KRFBROBERKZDOL —2 24 b, 1= —AKREENLTRE, BEHALETT-
X Ikbl0odbD—2i%, [7r5F 28V FDEBHS (Protestant Episcopal
Church) | (7 2 ) 2 ZBF A F V) AEEE), BT HRLAF ) AT 2 — ) 2 VHHIEL
Iy E L LTThote (18—19), Ffz, R—VL vV RIE, EArAFRKOENT [/
Xfe¥ v 2 b (Little Jesus) | (8 #H#E (Croaker)] & FHXMHEh, 53 [ ARMHR]
A E B INnT\bB, EOAL— 2L, [BIFEDOA 2 —2 (penitential image) ] 5 2 %
Do TR X, HZEL M, KB, ¥uvwicl, Z, 2, BRALXET 57 — 4
(bbHA, BAEIC 2 -V 2 =X 2DTFEH - REMKT 55D TH%), 1FV R
EHEY BRI n -V VAR 2 — ) 2 VLR TI LERITVWIEA D,
CDE2—Y 2 VHRERER -V Y AROCZOREEN LT HE2OMDOE A = A RKDAL
RO EDOFREE, 3 —F— (Meanor 45) T2 X 51, ZoMIXELANE, o D
HTHHY 7 AV W HIEEOMME L THIONRD 7 4 7T 17 4 7 HEEERNIC B EOH
(city of brotherly love) &\ 5 EWFHOZ LKA THA 5, T, +~FIINIE,
EARARDY <=~V ARNDE<YF 2 —ty VHNOEOHERCDHSHBHEH = — XIH
(Laud’s Head)] (3)i, BEREL THYIT5FE 2 2F o2 -V 2 v A F Y 2EHHK
20 HHBEK IR LIcHFTchd 5 (OHara 29—30),° HHOMONILIL, BHES - ffi
EBEDBF, EBLo [HE| NXEEXBDEL20FTHLH 5,

“Come out of this gloominess. Come out of it. It’s only a summer day. You're
spoiling your own good time and you’re spoiling everyone else’s. We need a vacation,
Tifty. I need one. I need to rest. We all do. And you’ve made everything tense and
unpleasant. I only have two weeks in the year. Two weeks. I need to have a good
time and so do all the others. We need to rest. You think that your pessimism is an
advantage, but it’s nothing but an unwillingness to grasp realities.”

“What are the realities?” he [Lawrence] said. “Diana is a foolish and a promis-
cuous woman. So is Odette. Mother is an alcoholic. If she doesn’t discipline herself,
she’ll be in a hospital in a year or two. Chaddy is dishonest. He always has been. The
house is going to fall into the sea.” He looked at me and added as an afterthougtht,
“You'r a fool.”

“You're a gloomy son of a bitch,” I said. “You're gloomy son of a bitch.” (19)

TRIVEAL Y, 2L TNV XL

r—V Y REIERUAORBZNE OXILIRENG), » — v v ALADOBE =R, Hic
I L TWBRF TR, o= VvV AERLD D WIIEEE 2 3¢ (“reclaiming a
brother”) LB oTwb, ThHLT, =V YRADHE, JIXNbLEEVREY<—r1v
AWK DI EN D,
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We had disliked Lawrence, but we looked forward to his return with a mixture of
apprehension and loyalty, and with some of the joy and delight of reclaiming a
brother. (4)

“I don’t like it here,” he said blandly, without raising his eyes. “I'm going to sell
my equity in the house to Chaddy. I didn’t expect to have a good time. The only
reason I came back was to say goodbye.” (18)

B, BERMFBRELMEERE, €2— V2V ERE2— V2V E VST, r—L v
A EXNTHEZHE DA TR 2 =V VAR S> TWBD0L, 25FFICd e —v v RDHE
EATH S Z EXDBOFEVF [FA) THAH S, 2o [FA] HEHATr — v v AZKROMR
FPHOCTERLOBESHCBEITT A Lo T, v—L v RE [F] OMIIRERN SR
HreEb, v+1rT 7 F (Waldeland 29) 0Bicisb - T, ZOZA, [#] Er—Vv v
AHhAVvET v (|BEEE TAIMED, $43) LIFATHIRVEASS, HHWIE, F—
Ty —aF Yy e F YR PFEHEIREATRACTWLERFEZHRES 5,

[F6] 23m — U v AR KORTRIT L 7ct, ZoOWEER, FBCiE L ofer — v v 203
EBrEsZ b X REL T ERBONODDOEIDODUT DY F 4 V7 e 575 7T
5D,

Oh, what can you do with a man like that [Lawrence]? What can you do? How
can you dissuade his eye in a crowd from seeking out the cheek with acne, the infirm
hand ; how can you teach him to respond to the inestimable greatness of the race, the
harsh surface beauty of life ; how can you put his finger for him on the obdurate
truths before which fear and horror are powerless? The sea that morning was
iridescent and dark. My wife and my sister were swimming—Diana and Helen—and
I saw their uncovered heads, black and gold in the dark water. I saw them come out
and I saw that they were naked, unshy, beautiful, and full of grace, and I watched the
naked women walk out of the sea. (21)

EATFE~NVYRHBENTELLORTLER-TLBZD=VY T 4 v 27X, =2 - (Coale
63) WIhiFEV 4 —F RAOFEEFRERTHIDOTHY, ~v=XalldbD (BB A+
5 [O'Hara 34] 0 FEXE I I, BHEWLIO) ¥EHCL, €a—-) 2 vlke —1
YADHIALERIR L TWBEE2AHKEH D, ZOYRER, BERFE TR IREEEN, ©
2= VR RATERLFE E 2a— U 82 RAR, ~7 54 RXATEEL ~L =X A DBEFF
LYEE, I — 7 — (Meanor 43) OEEXE O, TELXBETIE 2 — ) 2 Ve iEE
% (life-denying Puritanical nay-sayers)| Tit7c{ € [ExBET 2EBHE (life-
affirming yea-sayers) | 23R+ A2WRERL L O EETE 2 DA D,

BN LEVWEL—)F XA
Ea—) =X ARt T2 LTS LETOE EFE G, R, ZOBILORKA %
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IR L TR X 5,

Ea—0Z2Vvljie — VY ARRLA e A FHLIERINILEF L OHMAELA 5, L
L, B2 5E TRy W OO EEHERL T2 5, FiL, RArARKE, €a—
VEVORBETH 5,

Lawrence and Ruth were sitting at the edge of the terrace, not in the chairs, not
in the circle of chairs. With his mouth set, my brother looked to me then like a
Puritan cleric. Sometimes, when I try to understand his frame of mind, I think of the
beginnings of our family in this country, and his disapproval of Diana and her lover
reminded me of this. The branch of the Pommeroys to which we belong was founded
by a minister who was eulogized by Cotton Mather for his untiring abjuration of the
Devil. The Pommeroys were ministers until the middle of the nineteenth century, and
the harshness of their thought—man is full of misery, and all earthly beauty is lustful
and corrupt—has been preserved in books and sermons. The temper of our family
changed somewhat and became more lighthearted, but when I was of school age, I
can remember a cousinage of old men and women who seemed to hark back to the
dark days of the ministry and to be animated by perpetual guilt and the deification
of the scourge. If you are raised in this atmosphere—and in a sense we were—I think
it is a trial of the spirit to reject its habits of guilt, self—denial, taciturnity, and
penitence, and it seemed to me to have been a trial of the spirit in which Lawrence
had succumbed. (6)

2=V VADATArF =L, EbIERA A ROERRDELNIEROATArF—ThHD,
MO=ZHBEREA v A ROA T A e F-—PEMBELELDIEA D SAFHINF 2T Y XA
DR EIV 2, Ea—)2=X2aB 72V HER () BEOEL OREOERKICK X 7t
HERE 25T &) (Patterson 180) Z & BEETE K\, S, v — v v 20K
13, WASP® R 2 m A REE Mo T2 A FA e F—WRITH LY 2 — Y % = X 2 %8k
Bl tichkhbDTHbB,

LaL, £ IFER 2] WG Ui e — v v ROHERRIE, 77 & b AT &,
oL WIEH B b D TH T DD, TORBEROZ L, HA Vv ETIADFN
gz bhd Z Eh% s (Waldeland 297813 C72 <, O’'Hara 29, Meanor 437z & %MD
&) LIL, ZTORRKDE L, 24 VOT~AELIEKR LN LT, (] o=
— VY ARLBEME T RECK -T2 & THhDH, COBRARRCETST 7 2+ 21EH L
THE S, (] A Te —v Y 2 X ROBEACTERNOBES D CEITL, »— L
VARMABRLEXNSOIEFF L, [H] 1%, = — VvV ROEXE B, (LT IE-2L LT
WxZ b 72\ (“putting him away”) LB,

Then 1 wished that he was dead, dead and about to be buried, not buried but about

to be buried, because I did not want to be denied ceremony and decorum in putting
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him away, in putting him out of my consciousness [...]. (19)

LoL, TR Br—V v REEEDEILLVWEEWERLS, [BAZFLY~<Y T A
(murderer and Samaritan) | (3 BH A, [BX] += V) 7 AXFHEEDOL I NLTH
5) EWHTEHOEERYED, HEYELTLE S,

I would still have liked to end him, but now I had begun to act like two men, the
murderer and Samaritan. [...] I took off my shirt and tore it to bind up his head. (20)

WASP #A v A RDATH v F T THAE2 -V 2 vPhr -V VRAEEIELZ
EOWEEX, ToORHEXIZ, ZOYFECEILLIERT WS, [Fh] REHVF LT 5—AFF
DY Tlke — Vv RS THh OBEEN ) NERNEICTIo0T, TH) o —L
v ABRGROPERR 2N E & CTIEY M2 >0 RFHH I S—HHRE LWL b Th 5,
COYFETIE, BYF (R e —v v 2o0ERHRIT A 0% (8, 10, 12, 13,
16, 17—18, 21 25, FtEHGr — Vv Vv 2OEHENLEXH CE 20 ERFEE T LR
LHOELSEABLTCDORTH S, LTEHALI=VYF 4 v« 2575 7%, BoFX
FHEWCEBEEY DT TWHDT, FENEREIEVEH ., v - v RELSLIRRWS
& THERW (self-conscious) | 1275 (13) EELEBIVF [F] ©HEHLLWGEDY DAFRE
Riclh o TWBEBEXAESLD, Ea— V2 Ve — LY ARXFERY)ODBEWRTEL R
B ECEZRVCHHERENF LA T ND ZOYREDFED X, —HH TFA] o Bz (5 %,
HHEDR — LV VYV ANDBARYEINOH CIAD LB G- TWHBEE2D1EAH5, Lk
NoT, TOYEFEONE, BSThE, (F] BXOZoMMoRBIL e —v v 25D,
N « NIEME < IR « BEECR TS, Wb Zh, ELLhRA T4 e ¥ -k
LN BT TRV, B (L] v — Vv VY ADOHEBOBES N EFE U S REND
N T, HLADBLAMCIZF X, LT, TOXSEEIICIioTWbHED
25155,

WTFRIZR X, TOYREBEBWT, TA¥BETHE 2 — U 2 vIyREBERE] Tkl
T ME2EETHERERE | BB SZ EIBFETE v, i, R, TR 23—
BOAF A e FXF—HERTHLHE 2 — V) X VHKEXHE VTN TEHUUAD 25 T0WETDH
BT EBBETE N,

1950FERNDE 1 —1) ¥ =X A
s —vy BB, Zo/MHOERCELTECEYEICRWT, ERELTOHESD
AU T o L 5wl Tuw3,

I came from a Puritanical family and I had been taught as a child that a moral lies
beneath all human conduct and that the moral is always detrimental to man. I count
among my relations people who feel that there is some inexpugnable nastiness at the

heart of life and that love, friendship, Bourbon whisky, lights of all kinds are merely



1950 KD 2 — Y 2 =X ADHEULADAH 93

the crudest deception. My aim as a writer has been to record a moderation of these
attitudes—an escape from them if this seemed necessary—and in the backgammon
story I had plainly failed. It was in essence precisely the kind of idle pessimism that
I had hoped to enlighten. It was in the vein of one of my elderly uncles who never put
a worm on a fish hook without stating that sooner or later we will all be corruption.
(Cheever “What Happened” 571)

FEF— V7 —DBRBZZEHLZDEERFAND Z LRDDHABRIES, fERELTD
HODffiiy = — Y 2 VEIREERY»FISFS 2 &7 (“My aim as a writer has been to
record a moderation of these attitudes”) W5 F—Y 7 —DFEWR, 0 [XXkb,
Bl CEIRETRELEFEZLTIWVWEA S, [MILWFAZ & (moderation) | &\ 5 EEE
b, ERLAXoCea— Y2 v RFEITIT, TALERERNILEETE W O/NGHIZY
TIXEDBIEA D,

EOF [H] 13, m— vV RIYRBEL VRS —F 4 TOERE 7 v b R — A ORI A
LTWB EHEITH06), A5, v —V Y ARUADALZRZ L BECIIHK (8 —
9) 7y PEA—ADaRFa—2a (417 HERELTHAT S LR LT 4 Y
HEEDOKKIEE NS F -V 7 —BEORKEBICE S §if (Cheever “What Happened”
5718 #BH LA b, ZOWERE VT, m—LVVYADE 2 — U & = X ANEBLTTIE
£, TOMDOARZ bHMHE IR TVBDOTRERKEL C\5 (O'Hara 32), ML, = —
VY ADBEBEHEBC YR THRE LD Banbd, &~ 53T 5, o [HEEY
B E WX (moral ambiguity) | 13, =V VABIO [F] OWNHFNF—Y 7 —HED
[ (two sides)] 438 (halves)| b TH 5 &,

Taking Cheever’s “factual” statements literally is a risky thing at best, but in
this case he seems to be admitting that both Lawrence and his brother had their
genesis in a single narrative view point—John Cheever’s. Two sides or “halves” of
Cheever himself, in short, find expression in “Goodbye, My Brother” : the negative
hypercritic and the cheerful optimist. Understanding this might not make the story’s
ethical ambiguity any less complicated, but it may clarify our sense of both the
narrative and its creator to realize that in having his narrator wreak mayhem on
Lawrence, Cheever is possibly trying to exorcise one of his own demons.

The theme of life’s essential goodness—the notion that although we must
continually struggle against evil wrought by others and ourselves, there is reason to
hope in a divine benevolence—would frequently reappear in Cheever’s fiction over
the next twenty-five years, but with diminishing resonance.(O’'Hara 32—33)

EbiE, HOO—EDOA FArF—RETHHr —L VY RAEX LT [F] 2T A
FHEH=IVTAl EWHZEOERI, -V -BEOERLOTHD,
A A~SDOZDOFHICIEF—T 7 —OfEfC TEDORBHEN L VWS T —< | BNFrotk
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BEMOMTHE e MBS EHETAE 5, 2o [Xxkh, B BWEEIhTHLLE
DISFELL FIR 5 - BIZ T ADOWHEEIUT O L 5 1mE T 5,

After a nasty argument, the narrator, in frustration, strikes Lawrence from behind
with a heavy root he finds on the beach, in what almost seems to be a biblical
reversal in which an Abel-figure strikes Cain. (Waldeland 29)

“Goodbye, My Brother” becomes the first of many of Cheever’s early New York
stories that deal with the necessity of exorcising an Edenic place, situation, even

mental states, of a corrupting influence. (Meanor 46)

VAT IVRNEIRNE, TRIVOLSBRAITHAN [FA] 24 vDX 5T N\YThs
e —Lv VA (bieRhic, BETEIAVERTT VIBTHS) BT 50T, BE
LM THD, LL, TOIIRIEDT ZHBMI T -7 e i2AH 5, BETIET
P EICZIARTS 2D 1 v BRI A ECZIARTS b 2587 <&t
DBFER, Ca—) 2V THERr—LVVYANTATHSERT & SRRICTTRER A
5 VANTIVER, Ea—Y2Vv3ETHH, MobbPrbDL DHMMEDHD LD
BRI > TLE ST WA ESE2DEAD, Ft, I—F—1F, v—VLVRY, =FVEE
MREDZFLERRLTWD, 125, FIVATENCEZLT, »—Vv Y RUADELHLHI=T
VIREDBET, Ca— V2 VHTHLe — LV ANEREL O TE L BEDAL VTS S,
ML, Ca— V2 Vv=FBLLoELEIMBELVWEFLRIMHRELLTLE>TW5, EEMC
DT 7 AMCIRYE 2 =) 2 VNEEHMESTHLHLEFE 2 H1EH D, WHIE, 727 AL
CHHELERRETITTERL, ¥a— V2 Vv=FBLLI5FRII->TTF 7 A M 2H LT
TLE->TWb, ETHIE, 7721, =¥ 7 —HE, FLTHREIEREL T
HHHICa— ) 2 =X 2T HEBAOELER, ZOHEOHFNLLIIHE LKL TV5D
Th5bo
DNHEBEDLNIIBOFRD 7 2 V) Hid, HEESHEIL LR (EcHORFIFE
BB L), [Wiehicthe (affluent society) | (7 v A R) LRI AR TH
Lo VEBRPHEFHELI TR Y2 —) 2 =X a3HLADLRINE ) NXEL T
WS, ERZORHMUL, 7 AV aBE LIADESK (containment policy) &\ 5 A EKR %
o BRI U E D THoteo * 154 (Nadel 2—5) Xhid, &0 CADK
REIALZ LT EEY XL, HEFROH LADIL, FFcBET 585, K
e, MRRE], Hxrxr¥—, EMOHTADNEE ST, HIKTBHERMNDO 2D IHE
T AR, TDIB0FERDT 2 ) »OEFBHEEZL, Ty —F VAL, D=2
ZAREN T e 74 774 =Xy THh5B, I hiE, 1950500%, MN960F o #Eh
ORFRICBHE LD EAEDFENTTIZEBIZLD T -] (Halberstam 799) BT
Hb, METHIE HETHHERDED > TR ETE2LD1EA 5, [ Xikh, 5]
(195D MFEEIhLFERE LEROMFNREREINICIITIE (v 17 7 v F) « 19954 (3
—+ =) LoMOBRHOHREL, ChbLoHFRIHNINTWHEIE2EKEA5, BT
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w, ZoO/NSIRZHIh, FLTF—Yry —BHLIERCI Do THSH, ¥a—Y &
2ALERE2—) 2 =5 LOHEEAHEDOHTNSBIHZERBTLESTHBEDTH S,
R, 19604 & W O HIUbOBRAE T, 72V DDA FT A eF—c b5 A0F— |
DE a—Y &2 =X ADHAAKIBCTELILLEDTHS 5, WThickL, TOFZ7AL+0D
Ea—) 2 =X AT AEOENF—Vy —HEF LR EREBELTCWBEA5 2 21T
RRICH L T, EOFIHTAH A7, Co/MNRERbns TEOXREHNBE® V5T —
<], METHIE, Ca—VZ=X2EHWENH, FTOBRDENTTELWTITL EE VWL, &
DBENFTTOHEDLER, ¥V 7y —HEOERLZTF TR, BROZEILHIL T3
ZEREEWRWIEA S, WThice X, [RMER] Lvotkv v T AkEbhEF -V
7 —DERIE, BIBAREERIATWARDT TR, 20RREBEYOT7 2V DX hKE
&bk, Ehblea—Y 2 VEE ICEObAEOELETRILDNAN TR TWHI LY
KIEHRERAZENTERELLEDEVCTD 5,

~

X

1. BlxE, The Oxford Companion to American Litevature D5 _fRK (1995) i “His
many stories [...] frequently dealing satirically with affluent New Englanders living in suburbia,
have been colletced in The New Yorker”, Reader’s Encyclopedia of Awmerican Literature D5
Rk (2002) wix“He wrote stories about middle-class people living in reduced circumstances in
the city. In 1950 he joined the millions of Americans who had moved from the city to suburbia
after World War II and made suburban life the focus and setting of his fiction.”, &\~ 5 iCaRAs
BB, FloHED VEFHMFCFHREE, Q002F) i, MEVFATE DR, 72920
FOET, TR L SR BT A A BT B, DL HSHRKE, HEOR
FrBE D TEE, MALRERT 2 ) 2 ERI/NFEHC L L ZARLEADF = —+H7 >
LI, | LRERE TV 5, i, K8, K, B, HEEXEROoZ &, FHAXFBET S
FrLUWHIZE L LTid, Jurca #EHED0Z &,

2. Waldeland @Dix, U TD X 5 cE T35, “The stories in The Way Some People
Live almost all employed urban settings, and most involved characters whose lives ran on city
rhythms. In fact, those critics who simplistically refer to Cheever as a chronicler of the suburbs
are overlooking the degree to which the city, especially New York, dominates his first collection
and continues to be important in number of stories in his second volume. In The Enormous Radio,
however, Cheever also uses as settings a seaside cottage (“Goodbye, My Brother”), a suburb
(“The Cure”), a ski resort (“The Hartleys”), and a farm (“The Summer Farmer”).

3. F— Ty —OEFIOER/NHDOEZ A AN TY v I a v VFRERE (The Wapshot
Chronicle)y (1957) TH5H Z L XLBRBGHI AT IV,

4, $—7— (Meanor 46) X hiE, ~v v, FATF, #F v b &\ S HER LR
Blor— Vv VAL ZOFRBCHBE IR TR, ¥F v PETA—R b, ~VVEXA T FIIMEEA
DERTH S,

5. AN FRIEBCBLTO L 5E T3,

The story is set at “Laud’s Head...on the shore of one of the Massachusetts islands” (3), more
specifically at a beachfront house owned by the Pommmeroy family, it central focus. Its true
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location, however, is that border area of the New England spirit that Nathaniel Hawthorne so
expertly delineated in stories like “The Maypole of Marymount” a century before. Cheever
attempted his own exploration: the mysterious terrain where Puritan moralist confronts
Anglican free thinker in a conflict of opposed wills.(O’Hara 29—30)
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(“The story ends with a monologue by the narrator, a favorite fictional device which we will
see often in Cheever’s work.” [Waldeland 29]) .
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