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All's Well That Ends Well @ style imo\ Tk, SEHG2—HCigv2 &, ¥ %
v MR OEH, Hord &R LIEENADRBo T L LY, Lo OWTL
WLIETERINTEL, L, S0 &3, COEMIEMTHD LxBRTHLOT
tt7e\ s, Barbara Everett (% “Here the stylistic variations are far from random ; they are
indicated by literary purpose. They communicate mood, tone, and character. "D & i~ T
Wb,
Z DL, e Helena OF IO style KEEE LIE D BEBEL M TAI,

@

e i i % Helena ORFOCEIRERT 5 CH %,
I do affect a sorrow indeed, but I have it too. (L 1. 50)

O.]. Campbell i Helena w&o\WwT&D X 3 iih~<T\ 5, “Throughout the play her
concealment of her thoughts and intentions forms an important part of her clever-wench
role, "2 = QAT XOFELE Lird % LT, SEEE Bertram ~ ORI ZEOR L
-+ % Helena OB QFN, 7, O.] Campbell D5 All's Well \z st 5 “clever—
wench” & LCOELOBEDR, HReFEbIhTwd, 36K, OFEFERTD ap-
pearance & reality DFIFE, Parolles ¥l & T ABHOMBERT — < ThHY, & ikt
2EOXHERTEL T LeXELOMNEL OIS,
FI#F4, Countess, Bertram, Lafeu 758353 % &, Helena 33 E T Bertram ~ DR

Eofrko X 5 eEb . '

I am undone ; there is no living, none,

if Bertram be away ; ‘twere all one

‘That I should love a bright particular star

And think to wed it, he is so above me.

In his bright radiance and collateral light

Must I be comforted, not in his sphere. (Li. 82-87)

Shakespeare D\ i@ % “romantie comedy”Ci%, ZBALBLIIELZ BB THE<D
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DA TH BN, All’s Well w5 Helena o¥iEiy, < THER o o Bt
5TV %, kO Helena. OBFOMEE TOLTHT6TE TIT, Helena O3 E#X, Lk
> “I do affect a sorrow indeed, but I have it too.” (Li 50} &\+3 157223 Ch 5,
F i, Wk OZWENELE, MAEAEREh, Lofola i ZidonhT
V%, Caroline F. E. Spurgeon 1%, Helena ©EIEC (B ©A A —CHEELERD =
ERBML TV 59, Romeo and Juliet T, TR D4 2 —SBFEWHEILBOY v H#au
ELTHVWBRhTWAA, All's Well i3 Helena o BuvwaEPH LTV 5, kit Ber-
tram % “bright particular star” (8413) ¥ 2 % 4 D d, “collateral” (8647) &1+ 5 Ptolemy
ORNFOFTWTHS & Bertam DL 5pi BRI, M-bhRENDHID OLHw ik
BT B, EHIT, Womiks 35 <,

To see him every hour ; to sit and draw

His arched brows, his hawking eye, his curls,

In our heart’s table-heart too capable

Of every line and trick of his sweet favour.

But now he’s gone, and my idolatrous fancy

Must saﬁt:tify his relics. (Li. 90-96)

“arched brow” (911F), “hawking eye” (914F), “curls” (01f7) &\ 35 SB[t
“idolatrous” (9417), “sanctify” (9617), “relics” (96%7) &\ 3 5R#Y connotation D H %
MBS DA fl—Bertram {3, Helena 2307 FH454HFET5 M © X 5 e iEH bh T
Whe

zoitmodk s, Helena % Parolles & “virginity” iz oW CFR7eEEs2 4%, Helena
DEFTNIH DER ORI S T b LWt 5,

Par. Are you méditqting on virginity ?

Hel. Ay. You have some stain of soldier in you ; let me ask you a question. Man
is enemy to virginity ; how may we barricado it against him ?

Par. Keep him out. '

Hel, But he assails ; and our virginity, though valiant, in the defence yet is weak.
Unfold to us some warlike resistance.

Par. There is none. Man setting down before you will undermine you and blow
you up. ‘

Hel. Bless our poor virginity from underminers and blowers—up ! Is there no military
policy how virgins might blow up men ?

Par. Virginity being blown down man will quicklier be blown up ; marry,in blowing
him down again, with the breach yourselves made you lose your city. It is not
politic in the commonwealth of nature to preserve virginity. Loss of virginity is
rational increase, and there was never virgin got till virginity was first lost.

(I.i. 108-127)
DL oL, E.AM. Colman 4% X 5w, All's Well © 2 o0xfj, %
D, Helena 73fFKRHIANC “virgin” %25 & &, B0, Rarolles D EANREIhD &
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&, WHERNEENHI L EELD L, RBELVTERD TIELBREEZAL T, i,
Shalkespeare @ heroines @+ Helena 3 & “military imagery” %*Ji\2 A3 RN
RS, T oxhEL, Rarolles &3 B3z €A Bertram O{FIRETH & iy, & 21l
325 “military imagery” {QZ5AHOLHE XL T D,

iz, Helena D0 Ea i Thicl, [HERYS, Parolles 258545 &, Helena
&1&@3: 5icihEmE 35,

QOur remedies oft in ourselves do lie,

Which we ascribe to heaven ; the fated sky

Gives us free scope ; only doth backward pull

Qur slow designs when we ourselves are dull.

What power is it which mounts my love so high,

That makes me see, and cannot feed mine eye ?

The mightiest space in fortune nature brings

"To join like likes, and kiss like native things. (Li. 212-219)

S EOMPROR VWIS ERY, 0B style i, 2730k St couplet 12K
5 T\wh, A Midsummer Night's Dream Tik, $KFiOFETHHOPT, BALDNHE
MG 2 RBLIC & oV IRTBAS, couplet I X DITARIRL R T\ 5%, ZOWEIKITS
coupletiy, Parolles & OREHicfbF I h, Bertram Nz ) 3 Helena 0)]’31:&&57‘_?}&
Tk — 5 b B OIS & % LTV B, All's Well iw3st3 % Helena ol g
P LRI OMFR T & LM D & & AT, #ir OEE, Antony £
Cleopatra o “hyperbole™® & XHTfIC “introspective” & B2 5755 5, Una Ellis-Fermor
t%, “The fated sky...dull. ” (Il 213-215) D&HEHTOWT, “..we are in a world where
the words do not ‘sing and shine’ ; their music is that of low-toned, meditative speech.”®
(4 29 » 7 35EE) 5 BYHFE LTS,

sr—Fusr =443, Helena »Ufgicilhdie Bertram ~D#% Countess 25T 58 THD

1 know I love in vain, strive against hope ;

Yet in this captious and inteemable sieve

I still pour in the waters of my love

And lack not to lose still. Thus, Indian-like,

Religious in mine error, 1 adore

The sun that looks upon his worshipper .

But knows of him no more. ' ‘ (Liin. 196-202)

Parolles & m%fgEss & Bertram R OWLE Licie bbb Y, OB Ir MELTH
s, YA RIE LT Aty ] (L love in vain, strive against hope) &5 Helena
DIELWTFRA DD, RERE—E & OTLERD D, T o7, style 11U couplet n
BIMAD WAL DL E o T b, HI—IEBT, “bright particular star” 1 élﬁz_ 5‘9 ;}}, 7‘::

Bertram %, = o CREBURUREDA 2 =¥ “sun” i1 b, Helena 2l HFimifiE
TERBDBE e » Tl Do T B, TZIRABIE “seve” DA 2 — PRI LED
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emblem T b, #/4D Bertram ~DOHlc LN —T S D BR TV S,
&)}

sr—Bisr—ihiy, Helena MEiC, HOBF4BFI T RD X HCKFAVT2HETH
5, ¥, Helena #E5LTHELLS ELAVERRATAELOGRAEATAL 5o

He that of greatest works is finisher

Oft does them by the weakest minister.

So holy writ in babes hath judgment shown,

When judges have been babes. Great floods have flown

From simple sources, and great seas have dried

When miracles have by the great’st been denied. (I,i, 135-140)

&%), blank verse TE & W2 % LT\ i Helena 13, BBOBRBLRARL S LTHH,
couplets ¥ V5 X5 %, TD style OT{EIL, ZORFANREBE~DERY LR
DI >TVBE L LR T, FHETINOBHELLRINCHLHLTV%, Helena ©
LR U couplets T & Lt Hivd,

Inspired merit so by breath is barr'd

It is not so with Him that all things knows

As ’tis with us that square our guess by shows ;
But most it is presumption in us when

The help of heaven we count the act of men,
Dear sir, to my endeavours give consent ;

Of heaven, not me, make an experiment, o (II.i. 147-153)

#1470 divine inspiration” & “human speech” OXH, BOBBINOIEUMNT, FHIC
w2 Helena ©E{E, couplet I LB D & hiclir— = ORI, FHRAE
FA B2 L0ORDD, XbL, ErLEFONMEALh 5 Helena OEXIXZ 5
TH b,

Ere twice the horses of the sun shall bring

Their fiery coacher his diurnal ring,

Ere twice in murk and occidental damp

Moist Hesperus hath quench’d her sleepy lamp,

Or four and twenty times the pilot’s glass

Hath told the thievish minutes how they pass,

What is infirm from your sound parts shall fly,

Health shall live free and sickness freely die. (ILi. 160-167)

G. K. Hunter {2z Offfic oW, “The periphrases of Helena's reply are probably de-
signed to produce an effect of incantation against sicknes,”® LA L T\ 5, WX D L5
7e thythm, HEcHER, AEOZMA ST O couplet 1%, THRORALE S TGS
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ZD & ‘1‘5 ﬁ'%%ﬁ EEWO%‘G) E&T—S’ébbb‘g&ﬁg%% L—C‘t‘ 60
@)

FEOBPUCRD Lo ® Helena @ style 3815, SRE=8, ELofMT, &
b Omh b EADORYBLERO Helena OHERERTHIL,

I am a simple maid, and therein wealthiest

That I protest I simply am a maid.

Please it your majesty, I have done already.

The blushes in my cheeks thus whisper me :

“We blush that thou should'st choose ; but, be refused,

Let the white death sit on thy cheek for ever,

We'll ne’er come there again, ” (IL iii. 66-72)

The Merchant of Venice ¢, Portia #% Bassanio #:B&HO ST “music imagery”
DELWERNML SR DA, Helena o= 0/IFNCIE, couplet DEYL, BHEL kL,
BRLTPHT, RAMEMIA SIS - T Be HTHEZHLIHE O Helena O style i, %
CMBEBHLC, F0®, Hic, —F 5 HEORMOWTEN AL W 5, HiFAY, Bertram
*BLMED Helena OFILE 5Th b,

I dare not say I take you, but I give .
Me and my service, ever whilst I live,
Into your guiding power. This is the man. (IL i, 102-105)

Efe b Fh S HEMET, LB TESTH D, S, Bo “This is the man.” &
W IR B B v, DICEED kB S EH O Helena ORfFHEMTEDLER T
%o

Bertram 71 63Efs X 5 Helena i3, 1osmbxb146na>4onor‘m£<i@tmuuz ¥,
koz'ﬁﬁfg‘ﬁbt%, ﬁU‘. ho%@%b ifﬁorbi 50

That you are well restor’d, my lord, I'm glad.
Let the rest go. (IL iii. 147-148)

T OF EBERH b A EF M style 13, Helena 0 FbHRI&ORRLED T LA,
—X 5 MW EREED S LW HBBRYELHL T2,

C 00 Helena 0&FIR, HTH5HEREHOBRLERG IR T 5 F it s,
style CEIAT B, P2, B-Rgmmyl, Clown % Parolles & 354 Helena O&H D, #
B, Lok, BELAMEGT, BEMELEL LLTFEEEETHS,

C ¢, HidiLi: Helena offto&RRRY LI TRV, HERSTH, Bertram 0
FHEOPIA S M -7 Helena i3, Countess & 2 ADFBGRHHE, Bertram ZIRG~GELL
2R DTN THAOMEE LTRD & 5 i@y 3%,

Poor lord, is't I
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That chase thee from thy country, and expose

Those tender limbs of thine to the event

Of the none-sparing war ? And is it I

That drive thee from the sportive court, where thou

Wast shot at with fair eyes, to be the mark

Of smoky muskets ? O you leaden messengers,

That ride upon the violent speed of fire,

Fly with false aim ; move the still-piecing air

That sings with piercing ; do not touch my lord. (IIL i1, 102-111)

Peter Ure t, Z oAk [ oll% DiES w50l L A TERO L 51X T w3, “Itisa
fine example of that most important of all units in Shakespearian composition, the long,
exacting speech highly charged with metaphor, highly revelatory of the speaker’s pas-
sionate soul, truly ’mining her psyche’ and yet at the same time looking forward, filled
with preparation for future action, "1 Helena @ style o4%EA% “hyperbole” &4v+5 L b
b “Static” THBE LBEREM LA, MOiE#Y, Peter Ure OEIR AT, 15
LFOMMbsh b0k E{FEbL T A Istyle TS O X 5 IIEE D 015Dk, HBI
b, —E3HEMRHEEL LTS, ZOFBLIGNC “static” 7z Helena o style 23 “dy-
namic” {Z.7g o feME—DOPTL L —FG—Y, “military imagery” »3iti3-% Parolles & o
MEEORTHHC ExBRIcH, COERHDEICH “military imagery” 238 F X h T
B ERERIT S,
Helena o3t s HicHi<.

No ; come thou home, Rossillion,
Whence honour but of danger wins a scar,
As oft it loses all ; I will be gone ;
My being here it is that holds thee hence,
Shall T stay here to do't? No, no, although
The air of paradise did fan the house
And angels offic’d all. I will be gone,
That pitiful rumour may report my flight
To consolate thine ear. Come, night ; end, day ;
For with the dark, poor thief, I'll steal: away. (IIL 1. 120-129)

MEORMER D BT, HEOWHTIL, Helena o “satic” LAF~S &oThi 5,
D. A, Stauffer 13, Z O¥E DIz sonnet DIBXHH B & 235 L T, “no longer mourn
for me when I am dead” &U+5 sonnet O_ﬁﬁ,&}ﬂ&bh?fg CERERLTVB, & 6Pi,
X ERRHIT, BB “poor thief, Il steal away” 4 “steal away into exile and death” &
V5 sonnet DRATHE>TVDLBRTLAERIEECHD, & CRIORREIE S,

()
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1#%4T Helena MBI 2 O, HERPAYTH 5, Saint Jaques le Grand ~®O{% 5}
By ORISR, 2 {4 (58—631F, 95—100f)) OREIEERVT, “Is this the
way ? (37fF), “Is it yoursell 2 (4377), I thank you and will stay upon your leisure. ”

4517) 7 &, FaL LETORET, Lnd, < ORI & CHEEY R L35,
WA BHTH BB,

Wiz Helena 7\ELh % S=H-Lhiik Biflid 5, S0 sana oD, B

Bertram & 3t§x 28T R B X 5T BET% Helena © style 12 ERR bR S,

Let us assay our plot ; which, if it speed,

Is wicked meaning in a lawful deed,

And lawful meaning in a lawful act,

Where both not sin, and yet a sinful fact. (IIL vii. 44-47)

Geoffrey Bullough 13" “All’s Well certainly contains paradoxes of character and sit-
‘ uation——Helena disproves the conventional belief that a woman must suffer in silence,
by following her reluctant husband to Florence and there trapping him sexually into
getting her with child, thus fulfilling a folk-tale ‘impossibility’ "1 &3E~<T, ORITHE
¢} % paradox OB L TV 5, Helena O DB, R—3E oK% Ay cou-
plets G, FjA4c paradox CHOLEHGEEL TV A, T, ROMBELRLTHEZE~S S
OTELAAOHRE TR LT LEChTARIES ) (457) &\»5 “appearance” & “re-
ality” ©F —=— I ORFOEF L 50) OF — ~—PFOFLIL TS DU, Hd
TEATREZETH S,

Paradox 1%, SPORSEIOS, 4EITA MM Helena 235, SEEHE RO Diana {353 &H
oz FEbh b,

But, O strange men !
That can such sweet use make of what they hate,
When saucy trusting of the cozen’d thoughts
Defiles the pitchy night ; so lust doth play
‘With what it loathes for that which is away. (IV.iv. 21-25)

mingy Ecclesiasticus W33 < “Defiles the pitchx night” (24F7) 2R vy, Bertram
D I 5 i AR FA T h DI LD € 5 AT TH B & Helena 2L~BH, &
@ paradox @ style (X <ChicBEIRTHT T 5,

Helena 12t » TV Hhte paradox o style ix, All's Well ORH ORI T H B WA
#=i, Parolles, vKing, Diana iz & - T3 BV HhY, Zofmsdh L JRIES e A B
LTWwa,

HEN=, T & BT 5 Helena 2 RTRAHLEEDS Fred L, #inre 5k
~Nb,

No, my good lord ;
“Tis but the shadow of a wife you see ;
The name and not the thing. (V.iii. 300-302)
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= @ paradoxical 7 style %, #ifcogifid Biuci>L T3, Helena 1%, Bertram (=
P& D bhig\ LAk, 8@ appearance, 2% b shadow TH b, reality Tl OTH %,
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