VY 4 b BHEES
—8 B’ o w*

I B & RE

EA 7 VENHEEFEFTOL — « =« FA2) vHEL, BERY, AWETcEsx
WENBROBELX SOV V1 = PRFEFELDOEMRE, BETL, YV 1= P OFEFERE - Uk
M DOE—RCDH D, HOHRELIFEL, »o, BEK, dtRkOKRE, BrEBokoic
JGUT, FBECROME - T2, dL <, Mouton #4 5, FWXESHIRIh D LHVTW S,

3EE20E, £H1X, BHYBERESOIRET, F13E, SEAR > 7EHMER € $ 7
—Z&MLiz, 1567 ENHEOAD, FEAET, v v 7REOHEE - PRI - T\ BH%EE,
BLO—WT v —FV A+, FBRFLR, B7—vF VR, YKo R2s v KFRIO
r ¥ 7 REERRTIC B S i,

EHr v 7ED refresher course 4 &, X, BBY¥, EMO7 7 F o 7 A cEECEY
THHEM, BFENLD, YV = PERBEZ TR EET I HREHRD 7 -2, 8 A
DEKRZ—NRICER I NI,

—DEMEBEST, v T7DHN, REFY LMBENOREE, roT7r—F&, &
ET—ADREDLN, 712 —ADRIAER, ML x5DKFNDOENRD -1,

BEROW AL, EAZ DY TN A7 FREADASRKIT, EHL400 F 2L T,
NXEMVA M OBEMY —-RF T, 2S) v —F O L, EPL, By, BEO
BE, TADARERLRRET R 77 2 TiED o7,

N 106EM bl o TRE L TWieH A=) vEFIK A5 A2 BDI1X, D+
IF-LRDIEV8 A28HDZ L TH D, EfEE, 7—YFVvPRNC X - TRE S R,
F =7 DIRITIC, AEOERADSKIX, HT, £HIERY, ROUHOETH oAy v
ﬁﬁk%ﬁ:&ﬁf?to

€ 3iF—dik, »v7EE HEE, EH1X, v+ —n 70T VEERBEORICT S
%xavﬁiﬂﬁkﬁ%ﬁO%Eif,ﬂﬁ@%F%ELL,%ﬁ@aﬁk,ﬁ&@%ﬁf
FToMD XD TLESREREE LN,

* KRR, EHEIX, 41—« =L« AN YERLLEMINRRC X o7, o, 19734,
#13Em v 7 EREEE L I F B, EEX, =AY, TAS-VHOHKET, KigLs
HELRBT, V7 4=} DEFPIXEHRICOWT, Fis BRI, TCRELTHELYERLE
L\

Fio, AR 2R, BRI > HI—XE RO L RSB —OTRINE, £, [F
EPFIEOHEMIE] OIEIRIL, FEBRSEE (Y Btk 2 g SEY L BIUCHE 1950~19751, &
#5061049), 514EE (A7 —~, REFF161183) DEBHFT I,
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HARY) VEFROEFEITIED L ole, TR, AOAENMCESD X577 4V HHFE
Tik7e <, HLEEY7e British English, ¥ JICAHEANFEA T, TEOBICELILEWIRKRL
THolo RVYY + E—AAAN y ~nDEFELNL DL Ko leDhy, ESEBolc &
27

E =LA o (1850—1946) 1%, ¥ o F v VRECERP, A= b - A=V XDF
%, FECHTERICE, [ AR, ~TOFOEFTDAZCHET] T, 7V oY - L—
A —=3ETWh B,

FEFL, T—AAS L, DOFRT T, WEH VX - =K AHABLTNDT —F — -
V=7 R FEEEND, E—L AR, DB OWTHIV, [HAEDKEFETTIES LY
21 FA Vit /e, BFUbhicWZEEERE 5] &o

TARICEFEAD ? | DEFEEZDFIC, ‘I should like to, but it’s a dream’ & Fllh 5 &
EHWREEZREIY) — 7R FEEORELTITES LT,

ZDHE, E—NAN B, FFOPGTEFELHBEH LI X 51T, TAR) vERIX, ¥
Elebicy=4 7 7 %R, Sonnets Zi L, ZOTIEH LVFFOXKEREHISET
PANTHOWT 5, (An Essay in Stylistic Analysis, Moscow, 1968, p. 17-34). x4
DWWEELDH D, FLOWHEEBLFT IR vEEOBL L O, FAlk, Forster 73,
Aspects of the NovelOT\~ 5 G (song) # & U7,

B, FAMETARR L T 7 1R S SUEDDHTO 1%, Feds\ tone TFED 2T %
X 5 7¢ Superlinear Analysis IZ§5E Lz,

AT, ) vERORLHF LV EFE, ‘An Experiment in Superlinear Analysis’
(Language aud Style : An International Journal, vol. IV, Nr. 1, 1971, p. 57-72) » &
DR %, BROMOHERIL—FL, WEHO— XL LUEARTHE ORI O—& &
RALenb, EEX, vEXFKRWERDELD LEIZERRL L5 AR,

I <@®ait > LAl
— B OR RS —

V7 4= P OIEERIE, MROZ LN, VY 4= DEEYE, EE¥EOR VT
XA OPIRICIEE Do [XADRARECT KT 2 HERABIL, ADBRABE YL, SFEF
DS LR R E LTHRET 52 &, JCHERDOI I T L XEDEHRINPIIED
R4k, BE3EROLDTHS ] &, 1954FICY »—F VIEHLTWL 5O,

TDY r—FvD5, 1950FLIFTDO30FEMEZNET 2 P ¥ 7TREX AR OPIEDOER L D
X, ¥FAV70 [Bfe v 7EXFE] &, V17 75 F7OWE, & LTI7HHE—
18fitfE D = ¥ 7 RBERE DE S DR E f@Z)@o bbAHA, TOZARMZT, "Rva7zA
*— (A. M. lewxkosckuii), ¥ ¢ /27— (T. O. Bunokyp), 7 F+7Aa*+— (JI. A.
ByanaxoBckuii, b~ > =7 2% — (B. B. Tomawesckuit), =7 < v (B. A. ['opman), 5 —
Y v (B. A. Jlapun) 75 EOBE L BT HZ EIXTE R,

X BT, 50ERICA-TIE, Z7R—C 270 e v 7EXEHRIBEDL, =7 1+—=7DX
H{EMOBREOWIELD 3 X0, M9HHH#E2 H20HATHIAD » & 7 FELEEFED - £ 22 D]
] (TSREPEDERIE] 1953 vol. 4), VYV —€A D [SEFEOHMECET A2 —-) vD
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FED BRIADORIE] B OSERE] vol. 2 (1952),15) B X, v—7 4 v D [
ERDESEORME] BE7 47 1 —DFv—=vil& AR ], 1952,49-56_—2)THh %,

L2L, ¥V 4= bOXER, &£<IC, SEMSUARDOEEMPIZEX, 19545 HE5FIC
T TO TEEMEDHEME] CE L LTRRIN, Th bBERRIDES L BEAXFENR
JRCHF TR Z 5,

1. EArtr7zax—, [WOMDXEDH T =Y —iz2\\TJ(P. T. [MuorpoBekuii. ‘O
HEeKOTPBIX CTUJIHCTHYECKHX KaTeropusx’ <Bompocs! s3biK03HaHus >vol. 1(1954), : 53-68. )
2. va—xv, [XmoEAELEOME] (HO. C. Copokun, ‘K Bornpocy 06 OCHOBHLIX
MOHSITHAIX CTHAMCTHKKH < Bompoch si3bikO3HaHusi vol. 3(1954) 2 : 68-81.)
_@/n—#/@:mi<ﬁmm>uﬂ&6hfuam EEUE 2R bR T
DFILTDNT, RO L HITEL T D,
meﬁﬁ@ﬁm,%l%m,E*Fn7x#—®FX%®L<Oﬁ@w?ﬁv—ﬂob
Tl BB LT, Bk, 19536 A9 D2BAK, Y V1= PlBHET »7 1 — 55
ENETOIKFEET, [XRROEAELZCTONWT] D, 2— - =2 -V B —F VORE
TREINCHBFEOXAMEOHRLR T L2BTRLTV5 L, MEHELLIE, 5
Lz LR T, [CorFEEIR=2— =R - Y r—FVDRTL, LOHBEDEAL
CFEEANRICLDTH D, WA, HDORICF OIS Z E2FFL, XHHDLH
HThBEx LT 2RETNCS, CoFRmCemT s L2 fFET21 @ LEATV 5,

EHd PARAr7F =X, EERXT, [V r—F X, XHOE&X, AEOCE, 2vT7
I ALDOWEE—FKT D, LERL TS, L, T0OX5 kB0, SEodc
HHXEDOEBOFEDORELLD] &V v —FvEHtHIL T 5,

KA br7AF—, ¥V r—FVICHNT, 54EHBSSECHT T, LitDOMEMOEFH%
ZFC, [EFEMROHEME] FE EOHWCESIN LIS B ERORM L EIE > Th b,

3. 7xa7, [EEOKDORME] (P. A. Byaaros, K Bompocy O sI3bIKOBBIX CTHJSX
< Bonpochl s13bIK03HaHus >vol. 3(1954) : 54-47)

4. HArRY) v, [Z IO kESEOXA] (WM. P. TapenepuH, ‘PeuyeBble CTHAH H
CTH/IMCTHYECKHE CpejcTBa si3bika’® <Bompocel s13biKO3HaHHs>vol. 4 (1954) : 76-86.)

5. AF =-3—7 7, [XFLEFEDOXME] (. B. Crenano, O Xya0:KeCTBEHHOM H Ha—
YUYHOM CTHJAX peun’<Bompockl si3bIKO3HaHHA>vol. 4 (1954), 87.)

6. 7 FE—=, Y=V =v [EEMNFHEDREIRE AORE] (B. I'. Axvonn u. T.
M. Cunbman, OTGOp SI3bIKOBBIX CPeJACTB W BOMPOCH CTHUA’, <BOmpochl sI3bIKO3HAHHS >
vol.4 (1954) : 87-92.)

7. 7 =F—a7, [XEDW 21O %fi# L Tl (A. B. degopos, B zamuty He-
KOTpBIX MOHSATHU CTHJAHCTKH, ibid. (1954) : 65-83.)

8. PRI [SUARTEOHNR—F LI X DHke ] ibid. 6 (1954) : 80-87.)

9. Y4/ 25—F7, [XEHROMEDFZED ¥ & | (B. B. Bunorpagos, HMroru obc-
y2KJEHHSI BOIPOCOB CTHJHCTHKH)

chb, TSEMEOHME] 5ED1954-55FDMEIThic» T, Y r—F VHXIC LT
fihFe X M I-FERTE, XHSROXS, NE, XHHOSEFEANTOMEMNT O, EELwmSMm
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MXDEELEDE, SMEMBEOTFEMIFIOBETHESY, S HRCELDTAHRIY,

Y B —FVORMXA, XEXXIRCHEN L, XEROFEXBETSH LT EONRT
B LICe®IE, VR —F VR ERESOFONFTITEL & o BRI, RO &
SR, M HDIEZT LD, REREHLL - T, XEHRO, W%, WA, RECAME
Lice ZODFEER, TSEMROERME F Lo KHHS, HEX, hUBEOY v 4=t
DEBIIHROF R EER LI E VL X 5,

I BRov Y= FFERR
W o M N H—

R, BEDOY V1 = FXEROPEDOFACTONT, FAX) vEROFTFEEHR L H,

FBUE, SUESRPIEO NI, ROX57bD2H %,

L —BEFFO—DTLLTONKROEELNE, XEHOPIE,

2. XHFE BIOEHEORBTE, Thbb, FMAREROPE. chcix, &K
BRI T 5000 H 0, b XTI, RFCDHHRENOELE LS - HEMD
—EDRIEEFRTHLDLH D, ChHLOFERLHEL, BHOL—EDHRE DL b,
ZDERD AT A =2 =1L, 5HEOPEE D, VU 1 =+ DXFEREET, FBR L SUET
Pew & b2 & X1, phoneme, lexeme |Z7s B o T, styleme 7 BHFEEDREXFE 2 TV 5o

3. XHFREO T E L TOFREOXADHIE,

4. EROBEADOEDHE, Z DMEADIEKE, —ITTW, SUEFFEDOFEE DM A Kk
L, Fh—hTix, X¥ED, BFONERHTY, £5HEEMCHE HE2RRT5H0L#E
2bhb, bbHA, HH—EOMRPADOHTONFFEDOHBORENIX, XFEDMBADIIE
W h b RBC KI$ %

5. FOFREOWIE, PR, ThAZOMENEY b2 I —=5 1 v vl
17 THY, FHRMEOKEELREDOKANEZ LD, HD 4 » v O EETHIMBADHE - (k
FrxdboTWBEEL DR %,

D ERDSDHIC IR NT, 2ieh L OV EER LR, i, =X 27 vEVIEE
AT, AR vEEOREDD LT, FEMHRICTLHEL TS,

wZ, WEBELICADOWRSTED D, HOIERDIEADIADHIE DI i>
, AARY) vEEO [BHREATTOFRER] QES3, d) K2\ TATHL 5, —f&m» SIA
»HLrd,

VHOEEXMEKROMIEIL, 23 o —=r v vERYEBRLILTWEZETHD, L
ML, ZOBEBKPHEBOFEMEL, L7 FEREPEOEME] Lo kRS - HED
FMEIT, PIOBATHEBD, T TWaHT X, YHEOXEHRTIE, <Sbhido
MHEELRTWELEDO>ADOPRLAELTHDE L WS ZETHB, Sk, Bad AN
I RERT A LTH BN, HAIL, Ebhiclinbd, Ebhiholtl L2BRT52
LB B, COFEbRicWbD, bichb, KAOERYESBEVERTOEELREL, v
HOEERE T, infomational form & £4{) 5%,

EARBEVATY, toBAOHHOKHE, HH - HHACEYHET 2 cs (some-
thing) 3B %, ZOKREHSEREDTHZ LIXABS TR\, LT, Z® something
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T % superlinear 7¢d DL Y MOFFEXMKREIELX D, x5 &, pitch L stress &
#3, L% intonation contour (17 £ U 5 OHALO IR EFESTIL, suprasegmentals G
DEEFR) AT BR, 4 ¥V ADFFEFTIX, prosodemes &\ b T8, Zhid,
il 2 DEFEEXBL CEEMHLECHSEDLRT, BREAANTHHERESLD0EEL bR
T b, fok zif black bird 23, TBWE] 7edh, [2Q&R] fedh, Fic light house
keeper 7% [EASFY | I, [HAED) B~ A% — =] IeDhk, HxO0HiEH%R
#Bx %, pitch & stress Oft4) D ——configuration——iz X » CTHA LisFFuE e B7gys,

BAREEEL, discrete T linear 73 DTH 5B &5 Z &1k, FOHPFHDOFBEI LR TLHD
b, FORFEL, —RTOHNE & oM LT, HATEAIC IR DENI T EEF > T
Bo RIN= ik, TO MERFERE] ofT, R4, CKR(M%M%R&H%%T
XV EWVSTWA® 2, Zhik, WEEENRNICZ X BAEFICHRIH LD DTH S,
BohicEdicix, A (B »bE (B) oExcel, EF&ce X, EHORID
BT, BRI ZRITOECESISN T, FiEE L&D T, MKITOFRYERIT
BT i h, Fhdx, superlinear 7¢ something &i¥, W FRN7EFRTRRERNITIENR
LR TWBEFBORNDOEMDOEFC X » THEC — A DOBIROBFHIFE AT L - T
—FKBHAINHLDO%BLTC, ThbuaFE->TRAZIhLIIDEVL X S,

= @ superlinear something #3#5E3 % code, FH 4% LT, D superlinear something
& D XD parameter 2B HIETTHB, =D superlinear code (¥, XL, VYHED
B AR 0%3 DN EFTH I /e styleme > parameter & [F] Ud DTHSHILT 723,
ZhiL, BRI ER SN T\ 5, styleme (¥, phoneme D X 512, BECHEINS
TIXE o Ty, styleme (X, —20EDDEED, WEOEDODRIDFE LEEFRSTH
NTH5B EW S BIRTOSFR—system— & LT, & DRI TR,

Tl zi¥, FHEELTRDE, EO—ROFFCH, ERBRNIEIRTOLDOFFOMER,
FRAMBRCHIMEN TL 2724 BOOER—BHR—2 B %, mAOME%DEK, ThbD
EAOHBIEO DO EHC L - T2 W EIRDBREH - FHWBERLYBLICL AT
ETHERZED, ¥, BHEUHERTHY, choxh, TOFOREMERTHS
Z EDRRTIX IS,

= DB E sk —superlinear meaning—¥, ‘BIC R % %’ FafyiciEsk—literal meaning
—(=HEMER) XTI ERIhS, Thdx, YHEOFEERTIE, MEMEE,
FRIMEWRIL, BEEREROBR—form—E LT &% 2%, Tibb, FHERHO
HIRD, EOOLRBLABROWR LR > TBEVZ IS £ LT, SECBRAEIRT
D, Tiobb, EMEKRY form & LT, BBAEREZENE LTEBR SRS L5 EE
Cff hnfy—additional —7¢, BHEHEWL, LWERNL LK, HraLbirfEo= I .-
=74 va VTR, FON, BRENBEREEFALTLES Z L5350y,

o, & LT, B—KkE, REHBERCEIRLT 2 BHPERE, MRER - FONEKREY
W& LTERINS L ~Nedd, BRpERE, Xk HT Eo—> 0k (hypothetical
construct) TikH 5725, HHEREHMR GE - 1) ORFBRENR - BlkL, ThLEREPRD
HBEOMAHEZHRE LTERINRD LW ERTIE, ZBLIC—2DFEfk—entity —TH D,
BLBWERTEL bhicElHRE, TofADMHHC, RRMCALELTHELDTH
HEHNZ L5,
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7 5 vV ATERIN{THITE 7 explication du texte (interpretation of the text) & \u»
5 NERRMOPFIEL D Do ZhIE—F T 21X, <texte DFIR>IT, BELAIFEDOPFREK
R EORMWERHL L L, [T 7 A POFTRNTRH 5] L5 E 2 Hicz|d
LIERHRDOHETH %, Tishb, explication du texte X, FRFLEME A FLL
LG, {EROPCEBNBGEOTRNOEN KDY 2 92, L TREAIhICL O, F
ishb, @BRIEAPTV S linguistic parameter % F 2350 LT HEMOMEE2 bR D,
v 7 DFRN satirist, 4L F 27 - vF o — FY U, THEENFELKVIGELBLT
BHDiEIN] EVoTWBD, b L, text DR HIC AL 5 SEMEhc s & Th
X, TOMBUL, FICTHEERBLMRELD 55, ok zi¥, Carlos Baker 3, Heming-
way @ For Whom The Bell Tolls % /y#7 L C, Pablo ® Maria, Pilar 7¢ ¥ D %V 7 2337
THiD BILZEC, =R OB, TRA TE DX, WODOEMNRBIITHE> TWDHZ ED
symbol 72 &R~7e, UL LI Eilhik, RITEI=SEBERCRSOE S ) ¥ 2 OHE
Ciixho 7 AV AIEIFSH novel criticism %3, symbol hunting O FRizi/NEIZFE - 72
Di¥, notorious LHETH b5, <R HLDMDBRXINEDASEFIE T BH Y O
1%, AEEFFEM /s symbol hunting iz X 2<7s\ b DxH 5 & B5 SHEMIEFTIXIow,

FOBRED, TR BB e PEREETIIERILMbR TV, ZBOEH\
X, —2iX, FACHLLEENRERTHD, WE—2F, LWbRPLEROERL VbR
20T, FHCHLTTRL, BFDH—superliterally— 12fAx bh b, #E, BOWdH
Wi, ZOBFHEK, BREERE, ThLoKE, B2VHV LR BIRICKREL T
%o ok xi¥, add fuel to the fire (KT ZE <) LW IBREL THRDE, ZOFEH
IEBRDIZ AN, to aggravate matters (FFREZHE(L X ¥ %), to cause growing disturbance

(&% T F3TRE T 3), toincrease irritation (Rfaz b w3 7n & OBEAAIFEIR,
EBREERD, ThZThOBHREYER IS 2T 7 A PTELRT, FTHMEK, 2
HEREEERT 5, ZOEbWICD, TTRRBRNL 51, FHWER GREMER 25
BEUNENR BRZER *BAhsBRELTERELTWSEELBRS,

EReo2n» Tz, EAREERATL, SRHRAOHFHEIX, To%HMCHb, S35
BRix, TOFREE, WHAWALRLIABTEENDZ ENTELN, LY, HBTE>
—RHOBTHRLERROL VO~ Lo TLES &, TOMCL CERVAREIRBHRL T
Bhisv, BRREOK GO—FE 08, & () OBREEII—IRILZEREENRD D,
ZOBHIR BT B,

7o & 2%, A rolling stone gathers no moss. (&35 AITIEE N2 7CW) E W5 KS I,
FHER Y OFROEMC, OVED2OFFICRLWIEWA, X THEL 2 5 Ak
B WS FEBR, IBITIX, @b BELTUIRHH LI L%E, Liobwdi®
2> TWABANIE, FAL S DXGAEREHZ LIXTERWY EVI3E%REL b > TV 59,
LaL, ZOZODERYE L-ERE, F—ROFHANENR, BAIZATIIEI DY,
Db, KRFTRTEDZENTED, ¥R D, IFTBNCLIRT, KBS, BOBTFH
HER—BREER—DEBIL, XIRCEKFEL T35, BEX, H 5—E08E X
R T, LIELiEfEbhs0T, ART, T LIE LIER~7e <Ak > Oighi 5k
LbRTLES>DLTH S,

7z & 21¥, Rome was not built inaday. (v —={Z—HIZ LTE ST EWIKEIE, F
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WEROEIC, MPOER—BRIPER—L LT BRODZHLFIL, BELVEL
DHERBHEL L, STRETCIERLLND L Eke o8, CoEMe, o
B, BEOEWI fibhb, KOGITE, XWRCL->T, TOKENFTVRE LT
bR TWHIENE-ED L LT,

‘Haven’t you finished mowing the lawn yet ?” complained Mrs, Nagg.

Her husband mopped his brow with his handkerchief.

‘Give me time,’ he answered, ‘Rome wasn’t built in a day.’

TEREAND ZHRL S THRVWATTN? ] F v ZRAXR Uo7,

FEIE, A~VYAHFTORVOTEHNTE o7,

Wz ihl, <r—<lE—HbL>»TEhroic>X,)

Lo L, OBV, FEXICe 2, FFORTIE, EbDTHH EiCh DFEGD,
B DR EHLE—UOF—D, Folcd FHILAWERS LIELIERDLNIT, £
@ﬁﬁéaaﬁLéf BaitE T, EIDI, FHL, BOAUNHCL-T, £0

AR L T 5 —2o—2 DI, ZTOFRED LD S OEKL LR E TE i X 5 ik
DOEBRETREICT 2, HE, FTX, 7 () &, ThbLOFE (B) DENCKT 550
EHNBIRELONL VI SO HZE D, Tk 2, FIEZML, Tv—=vif=]
LT A5, BE07 7 4 ) XAREKE L TEWTW5,

HEL D BT RETTBI A HI DL TREB B, (I ) ORREELLLEIR
HIVLRREBHELLCEL, /#HI ) VBB EocEIX, J#I Y LBEYM- T
WHER, /BREZEORENVEALEIEOBWOTHEMEIEL, CFHEEES)

‘BIEOBWT HBEMEIHE &\ 5 & LIXDHMERIEO DXL, EHEEICHAL,
C DY, EEZEOLD N A FITHINCEEE DU i,

COFRNEZND [v—=vE=] ORKRDETI D22 L1, H2FE (A) 1%, Fhk
Db D BoTWa Xhb, FLECHEHELTLEST, WhiE, ‘772 MCEL T
T\ %’ —dangling in the text— X 51 & % %,

ZD, ‘TIAMNCEBLINSTWBHEE () 1%, ¥%k® Hilaire Belloc DFFOKRFEDMHIC
H bbb,

Ballad of Hell and Mrs Roebeck
And so through each declining phase
of emptied effort, jaded wit,
And day by day of London days,
Obscurely, more obscurely lit,
Until the uncertain shadow flit,
Announcing to the shuddering air
A Darkening, and the end of it—
And Mrs, Roebeck will be there.
(7‘~_7§ b, BLLBHMRE, HBOWIcMit /T LT BARY &, 5 TIFACY LRBRLI R

P NSO LN
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/Y FVORDEREFWEHLD TEARARLEZ TP —20 oD% Y KT T/
RPN TENE BRENTVWERBE T, /LI KREREETH /M dE, 1T, £
DEDE/ LT, V—xy 7KAIX, TIC\5)

COFFCEMEIND L HIC, Whh, BFUAEK, superliteral BRI ERIL, 2O
o ‘text DFEME—surface—ITiL 7R\,

() X, BHOMAEDOFTHMNERY M2 % deeper syntax DRFEMEIY, TEERDOILEH: -
XHEMHRTH, ThFEFTRVHEER IR TE 2, BRI/t - €, Roman Jakobson, Archi-
bald Hill, Eric Enkvist, B. Illep6a, Seymour Chatman, Samuel Levin, B. Bunorpaos,
Leo Spitzer, Karl Vossler, Thomas Sebeok, William Empson, Donald Davie iz X - T,
LD BHFBhTE, ZhbOPEREDHRIE, BEWERTIE, A vEEYHEAELT
%, VEOSEXKHT S, superlinear analysis #$g[@35 3 DTH 5,

rC, VESEXEROBRIE WO RGEHLRD, #A) vEEDOHHHIC OV TH
s P

Mother and Son

To say that John Forsyte accompanied his mother to Spain unwillingly would scarcely
have been adequate. He went as a well-natured dog goes for a walk with its mistress,
leaving a choice mutton-bone on the lawn. He went looking back at it. Forsytes de-
prived of their mutton-bones are wont to sulk. But John had little sulkiness in his com-
position. He adored his mother, and it was his first travel. Spain had become Italy by
his simply saying : “I’d like it new to both of us.”

The fellow was subtle besides being naive, He never forgot that he was going to
shorten the proposed two months into weeks, and must therefore show no sign of wish-
ing to do so. For one with so enticing a mutton-bone and so fixed an idea, he made
a good enough traveling companion, indifferent to where or when he arrived, superior
to food, and thoroughly appreciative of a country strange to the most travelled English-
man, Fleur’s wisdom in refusing to write to him was profound, for he reached each new
place entirely without hope or fever, and could concentrate immediate attention on the
donkeys and tumbling bells, the priests, patios, beggars, children, crowing cocks,
sombreros, cactus-edges, old high white villages, goats, olive-trees, greening plain,
singing birds in tiny cages, watersellers, sunsets, melons, mules, great churches, pictures,
and swimming grey-brown mountains of a fascinating land.

It was already hot, and they enjoyed an absence of their compatriots. John, who,
so far as he knew, had no blood in him which was not English, was innately unhappy
in the presence of his own countrymen. He felt they had no nonsense about them, and
took a more practical view of things than himself. He confided to his mother that he
must be an unsociable beast—it was jolly to be away from everybody who could talk about
the things people did talk about. To which Irene had replied simply :
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“Yes, John, I know”

BERT

(Pav 75— 8, URORBBCOVWTARS Y Tolel Wi Z &I, &E
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1. ‘Moby Dick is an easy book, as long as we read as a yarn or an account of whaling
interspersed snatches of poetry. But as soon as we catch the song in it, it grows difficult
and immensely important.’ (E. M. Forster, Aspects of the Novel, Pelican Books, 1962, p.141.)

2. ‘At present I am trying to view some of the stylistic maxims from a standpoint which
seems to me very suggestive, I mean from the standpoint of the theory of information’
(1963511 A27H )

3. a., An Essay in Stylistics, Moscow : Higher Publishing House, 1968. 63 pp.

b. ‘CruaMCTHKa : IBJSIeTCA JH CTHJHMCTHKA YPOBHH f3blKa?’ [f Hhf- offprint Gy biblio-
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c. ‘Some principal issues of style and stylistics as viewed by Russian linguists’, Style
vol.5 (1971) 1:1-20 pp.
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9. Proverbs Explained, 1969 (Pan Books) p. 145.
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Résumé

The writer attempts at assimilating and assessing stylistic analysis of a literary
piece of work, informed by Soviet studies in linguistic stylistics, especially by the
technique of ‘superlinear analysis’.

The antecedents of Soviet stylistic studies of linguistic persuasion stem from the
works of Scherba (‘Present-day Russian literary language’ 1934.) and Vinogradov
(The task of history of literary Russian in XVII-XIV century’) and other specialists
in Russian and its related languages at around 1920 and 1930.

The search for the identity of linguistic stylistics in its modern version, that
is, in the vein of scientifically oriented linguistics in and around 1954 and 1955 was
inaugurated by the appearance of solokin’s ‘On the fundamentals of Stylistics’ in
Problems of Linguistics (1954), and by the appeal for the discussion on stylistics by
the editorial board of this bimonthly periodical.

Piotorskji in his ‘Some stylistic categories’ (Problems of Linguistics (1954)) levelled
criticism against Solokin, and maintained that Solokin mistakenly denied the existence
of stylistics in his endeavour to boil down stylistic function to contextual one.

The interested scholars answered the call of the editorial board and went out of
their way to participate in the stylistic discussion, which had already been under
way between Solokin and Piotorsky.

The resultant studies, some of which took issue with Solokin’s point, appears
mostly in Problems of Linguistics. The bare mention of the authors and their papers
that follow will amply illustrate the scope and extent of stylistic discussion in the
Soviet Union around the mid-50’s.

1. R. A. Budagov, ‘On the Problem of linguistic stylistics’, Problems of Ling-
uistics, vol. 3 (1954) : 54-67.

2. L R. Galperin ‘Style of speech and stylistic means of language’, Ibid., vol. 4
(1954) : 76-86.

3. G. V. Stepanov, ‘On artistic and scientific style of speech’, Ibid., vol. 4
(1954) : 87-92.

4. U. G. Admoni & T. I Sul’'man, ‘Selection of linguistic means and problems
of style’ Ibid., vol.4 (1954) : 87-92.

5. A. V. Fedorov, ‘In defense of some conceptions of stylistics’, Ibid., vol.5
(1954) : 65-83.

6. Editorial Board, ‘Discussion of stylistic problems : Excerpt of the papers
received’, Ibid., vol.6 (1954) : 80-87.

7. V. V. Binogradov, ‘Summing up : Discussion of stylistics’, Ibid., vol. 1
(1955) : 60-81.

Standing on the shoulders of the giants who have preceded and paved the way
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to Soviet studies in stylistics, Professor Galperin, who holds the Chair of Stylistics
and Lexicology at Moscow State Institute of Foreign Languages, puts forth what he
calls ‘superlinear analysis’ of literary works. He seeks his theoretical foundation in
information theory, and makes an inspiring analysis of Galsworthy’s ‘Mother and
Son’ in Forsyte Saga in terms of this procedural analytic technique of his own
making and naming.

He maintains that superlinear analysis is not, and should not be ‘a mere flight
of fancy’. This procedural technique, he adds, must strictly confine itself to ‘the
limit of potentiaities embodied in the form’.

The forms that the words and phrases take in sentences and/or in connected
speech, along with the combination of these forms, function as parameters i. e. as
markers which uniquivocally signal the deeper meaning of a particular sentence
and/or connected speech. In terms of superlinear analysis, Professor Galperin
asserts, meanings of the forms of words and the ways these words are combined
work as forms which are to elicit deeper, that is, superlinear meanings of the given
portion of passages and utterances.

Superlinear analysis sometimes goes beyond the limits of sentences and segments
of the work under scrutiny, and strives to probe deep into the purport of the author
until it penetrates into the innermost core of the art of literary creation.





