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¥, H—EHE—E, BETIHO Antonio DA EY L THIL Y,

In sooth I know not why I am so sad,®

It wearies me, you say it wearies you ;

But how I caught it, found it, or came by it,
What stuff ’tis made of, whereof it is born,

I am to learn :

And such a want-wit sadness makes of me,

That I have much ado to know myself. (I. i. 1-7)

The Merchant of Venice 12i%, BHAHWEHSOEIL, #xTIELLR, 520N
h Huer<vsy 7 70FHESHMEV B IR TS, B5IHoO Antonio ©Z DR, &
CFOEFANBEZIHBHEINA TS0, L, “caught it”, “found it”, ‘“came by it” &
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I hold the world but as the world Gratiano,
A stage, where every man must play a part,
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And mine a sad one. (L. i. 77-79)

Shakespeare %, UIEULIEALR, Land, O0DBOAE, oIk, EEOD
HRTHObLTW520, ZZicd, AERIELALEE S Antonio DL, HEBEOHKRT
HBEHbbIN T3,

Antonio D AEIKTHFHDOKHL, FIUKSFE—, Bassanio & Shylock DORIZ %M
W7o fi A%, Bassanio 17, BiEkit= & v AL OEBILERE OO D X HICEBRDEKRDOEFT
HoZbhbbbbhTna,

I pray you think you question with the Jew,-

You may as well go stand upon the beach

And bid the main flood bate his usual height,

You may as well use question with the wolf,

Why he hath made the ewe bleak for the lamb :
You may as well forbid the mountain pines

To wag their high tops, and to make no noise
When they are fretten with the gusts of heaven :
You may as well do any thing most hard

As seek to soften that-than which what’s harder ? -
His Jewish heart ! Therefore (I do beseech you)
Make no moe offers, use no farther means,

But with all brief and plain conveniency

Let me have judgment, and the Jew his will ! (IV. i. 70-83)

ZDEEED LIS, #hv7 ) X ATlith, Antonio DFFZDOTREY REWCFERL DI
LTWw5b, BT, “you may as well” & \5 EaK{E (anaphora) (%, #E). [FOWTF
FELRITRKADZHLSWMDOAR] Wi DA 2 -2 LB -T, £54% Shylock i
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BB, FERS, EGDF FICHEEE L T Bassanio LEELHEOFTEEXATAHRL I,

I am a tainted wether® of the flock,

Meetest for death,— the weakest kind of fruit

Drops earliest to the ground, and so let me ;

You cannot better be employ’d Bassanio,

Than to live still and write mine epitaph. (IV. i. 114-118)

Bo% [RD5¥E] 12851 %5 Antonio, [REO—FFH LD | 1282 %5 Antonio, —7ff
%, J. M. M. Murry b3 LT 5% X 51c®, xR BIFADTIERL, TLAE
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T DEHE %, Antonio &k L 51T,

In my school-days, when I had lost one shaft,

I shot his fellow of the self-same flight

The self-same way, with more advised watch

To find the other forth, and by adventuring both,
I oft found both : I urge this childhood proof
Because what follows is pure innocence,

I owe you much, and (like a wilful youth)

That which I owe is lost, but if you please

To shoot another arrow that self way

Which you did shoot the first, I do not doubt,
(As I will watch the aim) or to find both,

Or bring your latter hazard back again,

And thankfully rest debtor for the first. (I. i. 140-152)

AR BRS TR] OHEIIEBRC(ET S, The Merchant of Venice 1Z1Y%, “venture”
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Tdh 58455, Who chooseth me, must give and hazard all he hath.” (1 2V o 713%E%E)
THbHZ &, X, Bassanio 23HFEPH T BHH], HICES Portia OFHEH, “Before you
hazard “(III. ii. 2), “Before you venture ”(IIl. ii 10) THAZ ¢t %Ex 5L, BIZZD
RFICED L3R, Portia ZFICANBZHEIBRIN TV S,
B Bassanio |1 E#%>-31F, Antonio 12, Portia ® = & #%&D X 5153,

In Belmont is a lady richly left,

And she is fair, and (fairer than that word),
Of wondrous virtues,— sometimes from her eyes
I did receive fair speechless messages :

Her name is Portia, nothing undervalu’d

To Cato’s daughter, Brutus’ Portia,

Nor is the wide world ignorant of her worth.
For the four winds blow in from every coast
Renowned suitors, and her sunny locks

Hang on her temples like a golden fleece,
Which makes her seat of Belmont Colchos’ strond,
And many Jasons come in quest of her.

O my Antonio, had I but the means

To hold a rival place with one of them,
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I have a mind presages me such thrift
That I should questionless be fortunate, (I. i. 161-176)

R. K. Root i, #2523, The Merchant of Venice 13 ¥ HYNCELLHLBRATWBH]
X7 EFER L T 5 238, Bassanio O Z DHEENL, Portia %, F ) v vmEED “the
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|z, Portia ORFEEY, HEFED, SOFEEEXRDTaALFACHLEES Jason
ek xTwb, J. R Brown i3, T&OFEF| OF £ — RO TERETH S & L wiEH
LT\ %5239, Bassanio O FHEA, H¥» b [FEEHGES ] WEATWAZ L EEx b
5 &, fps Portia % “the Golden Eleece” iZ7cF bz BBy, oMK ARBIZEFEXD I
INDBDTH%, B, Bassanio @ Portia ~DFE K3, “richly left” (16117), “fair” (162
1), “virtues” (16317) DIHF T IR TV BD%E 5 &, #HOBLA, 3 Portia DE,
WIZE, EBRETHZ L2300, MEBYTOMBBERERIN LD TH BN,

M. R. Ridley (¥, Bassanio #&#F &l 5 2 LiIck W MEYIRY R4 E&5EA Y
TOWRRD X 5CHEZEL TV % 538, = hid Bassanio DR O—H LRI\ iR - fe kit ©
HhH, TIT, HOUKDOHNDOEYD bbTREMEIY EFTAH X5, B=ZHETY, fE
OOy, HIXET (AR hHEERIR VI EMAH D LDR, ] TEMITEICEMCH
GrhTLES D] AL il 73-74) L5 FHER B, 448 (appearance) & [SE{f ]

(reality) D VEWEFRALT, HBIHB L HEHED, FiZ, HOBRIKRDOX S
I 5

Look on beauty,
And you shall see ’tis purchas’d by the weight,
Which therein works a miracle in nature,
Making them lightest that wear most of it :
So are those crisped snaky golden locks
Which make such wanton gambols with the wind
Upon supposed fairness, often known
To be the dowry of a second head,
The skull that bred them in the sepulchre.
Thus ornament is but the guiled shore
To a most dangerous sea : the beauteous scarf
Veiling an Indian beauty ; in a word,
The seeming truth which cunning times put on
To entrap the wisest. Therefore thou gaudy gold,
Hard food for Midas, I will none of thee,
Nor none of thee thou pale and common drudge
"Tween man and man : but thou meagre lead
Which rather threaten’st than dost promise aught,
Thy paleness moves me more than eloquence,

And here choose I,- joy be the consequence ! (IIL. ii. 88-107)
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Fair Portia’s counterfeit ! What demi-god

Hath come so near creation ? move these eyes ?

Or whethere (riding on the balls of mine)

Seem they in motion ? Here are sever’d lips

Parted with sugar breath,- so sweet a bar

Should sunder such sweet friends : here in her hairs
The painter plays the spider, and hath woven

A golden mesh t’entrap the hearts of men

Faster than gnats in cobwebs,— but her eyes !

How could he see to do them ? having made one,
Methinks it should have power to steal both his
And leave itself unfurnish’d : yet look how far

The substance of my praise doth wrong this shadow
In underprizing it, so far this shadow

Doth limp behind the substance. (III. ii. 115-129)

ZOBEFNZIE, Bassanio O r<=vF o 2BAEL LTOENAARICH BbI T %5, #&
&Ko, Portia OFELWEOELR [ERNLTOE THKC/D, ZOHELBO@AHEI H LK
DTHA 5 | (12147—12217) &N, RicoWTL, TELEEREOBOHN L L bikhic
Mot DS, ] (12417) &L #BE LK TuiX 5K, Bassanio O r < v F o 77 BT
S EDIREND, Fiho, FEMIFR, R, %M, F—FEDOL hiELIC L b, Portia 41k
DIE, MLINFELICER TS, $Hc, k] (substanie) & [#4 | (shadow)
DOXFEFEDL DR L (12747—12917) WX b, #&KD Portia X, % = & Portia 1T
CRIEINZ E R LTV %,

LIk, Bassanio DEHEA LT XS, ik 5 “fortune-hunter” Tix7e <, B4
MLHby, Flrw~vFo, sBEBATLH D,

(4)

iz, Portia O SHERZTHRIC, H—RETH, HLIBHTHE, FTFHUTHL
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Nerissa & 55553 %,
By my troth Nerissa, my little body is aweary of this great world. (I ii. 1-2)

Z @ Portia OHFNL, H—HE—8 0 Antonio OEHFED LIEE LT, BT Venice &
Belmont &\ 35 #\WM3Hh 50, Zofic—EoFRHSAELE LT\ 5%, Tz Portia 112
5B DOST B,

If to do were as easy as to know what were good to do, chapels had been church-
es, and poor men’s cottages princes’ palaces, -it is a good divine that follows his
own instructions,— I can easier teach twenty what were good to be done, than be
one of the twenty to follow mine own teaching : the brain may devise laws for the
blood, but a hot temper leaps o’er a cold decree, — such a hare is madness the youth,
to skip o’er the meshes of good counsel the cripple ; but this reasoning is not in the
fashion to choose me a husband, — O me the word “choose” ! I may neither choose
who T would, nor refuse who I dislike, so is the will of a living daughter curb’d
by the will of a dead father : is it not hard Nerissa, that I cannot choose one, nor
refuse none ? (I ii. 12-26)

T. M. Parrott |%, Shakespeare 7% Portia IZg#) DB THIAE DY Z &k, Hicd
EHLWI LR LR LTV 52, 0BT, BACTE A Portia O¥K2 BRI
SHShT2, %0 L Wik, T X > T, Portia oS, L~ORHOEH
PR E RT3, [EBOREE - The k| (it is a good divine that follows his own
instructions) & 5 @Y, [HFHE L5 SIEV | (madness the youth), 457 A
'C%A,bi%J (good counsel the cripple) & \»5T5&7cA 2 —<, [3.5 ] (choose) &1+5
SHEOHMH, Tz “so isthe will of a living daughter curb'd by the will of a dead father”
DD “will” % [FR] & DEE ] Ch 3iE%E?—Z R biz X - T Portia D=,
KDBEET, BAOHEICERTE L WELORAOZHBTHH bbEh TV 5,

Portia DEFEOMHBO—2IX, kD Lhiclr, MM CHREYBHTS L THS
2 WEH AN ORIFEDREDETHRC LA U S bbhd, —flE LT, #Hr
1YRN 9277 =~ ARSI T D HLDOEEE K TR,

Very vilely in the morning when he is sober, and most vilely in the afternoon when
he is drunk : when he is best, he is a little worse than a man, and when he is
worst he is little better than a beast,— and the worst fall that ever fell, I hope I
shall make shift to go without him. (L. ii. 82-87)

C DXHHEL, Portia S THENC, LobWiEy oo, HEFXBELTVWS L%
ARLTV%, SChHHCHEERF LTHD L, MMCHEDO LM TV B TH Bh08
5%

Very vilely in the morning when he is sober, and
Most vilely in the afternoon when he is drunk ;

When he is best, he is a little worse than a man, and
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When he is worst, he is little better than a beast.

= ¢, Hayrs Portia o Flo—iE, »~<vF o 7t Portia D—JHA5 5 mAdz HH
BT T\, [AFEFEY, 4 Nerissa 7> 5 Bassanio = L& 5hbh b &, Portia 11fEb
TRD X 55,

Yes, yes, it was Bassanio, as I think so was he call’d. (I. ii.111)

“ves” LI EHEDL DEL, O LD TIZAZRDWTHIHS Bassanio 04, 5&BHDMY
1255\ T “as I think” ¢ 5341227 Portia, = Zicfio&firndbhrbbh &b bbh
TW5,

Portia DLDRBEDGIE LT, H—RETFHOMDIED OELDOFEL L THIIL,

If I could bid the fifth welcome with so good heart as I can bid the other four fare-
well, I should be glad of his approach : if he have the condition of a saint, and the
complexion of a devil, I had rather he should shrive me than wive me.

Come Nerissa, sirrah go before :

Whiles we shut the gate upon one wooer, another knocks at the door.
(L ii. 121-128)

M&023882 | (condition of a saint), [ISTADEIIERED X 512 % - & | (complexion of a
devil) E\us5xtbt, “shrive” & wive” LR % %5 A 73167, TIC “before” & “door” @
doggerel couplet 1= k % EEIHyshE——c i Portia OSEDOHMAH ETE AR
IhTw3,

iz, Portia O A ZTH L 5, Portia ofif3rix, Bassanio #ZBWHESr<VvF o 7
ISBAE LCORF# KRBT 58, HSUchrbb, H=HETY, Bassanio 73 FEV %
T o0 IR E AR CHIESDH RSP S Portia OEFAH BT THICL,

Let music sound while he doth make his choice,
Then if he lose he makes a swan-like end,
Fading in music. That the comparison

May stand more proper, my eye shall be the stream
And wat’ry death-bed for him : he may win,
And what is music then ? Then music is

Even as the flourish, when true subjects bow

To a new-crowned monarch : such it is,

As are those dulcet sounds in break of day,
That creep into the dreaming bridegroom’s ear,
And summon him to marriage. Now he goes
With no less presence, but with much more love
Than young Alcides, when he did redeem

The virgin tribute, paid by howling Troy

To the sea-monster : I stand for sacrifice,

The rest aloof are the Dardanian wives,
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With bleared visages come forth to view
The issue of th’ exploit : go Hercules ! (III. ii. 43-60)

C. F. E. Spurgeon 1%, The Merchant of Venice \=iti- 2 T HH TR, HHCEEL
FHEKEEOH LTV B2 L xEM LTV 520, Portia ®ZDAFICHEFTEDS A —2D
ELWIEEIA A bh b, Bassanio 235kt LIckiE, FHOA £ —2ik, TAB] Of 2 -2
Wigh, ho TR [3EDKR] NEfEThTd <, R LIk, FHEOAM 2 — i,
[H LOERE ST cTik], [ EALIEE] THhoRM | ANEETh TP, %1,
Portia (3 #ZEAY AW % i L, Bassanio % Hercules 1= §4)>% Hercules iz X 5 T L
b, ?b 2 &ﬁl‘%}‘%% > "Cm——?ﬁ@'%%# LB bh b Hesione (e b 2, r=vF o 7
HFEREELHL TV 5,
Portia dm =v# , 7 /e #3013, Bassanio RO NI T 5L, FAFEEL D AEHIC

835, RS, BHhpinlc -7 Portia 1, Bassanio 12D X 5 kX35,

You see me Lord Bassanio where I stand,
Such as I am ; though for myself alone

I would not be ambitious in my wish

To wish myself much better, yet for you,

I would be trebled twenty times myself,

A thousand times more fair, ten thousand times more rich,
That only to stand high in your account,

I might in virtues, beauties, livings, friends
Exceed account : but the full sum of me

In sum of something : which to term in gross,
Is an unlesson’d girl, unschool’d, unpractised,
Happy in this, she is not yet so old

But she may learn : happier than this,

She is not bred so dull but she learn ;
Happiest of all, is that her gentle spirit
Commits itself to yours to be directed,

As from her lord, her governor, her King.
Myself, and what is mine, to you and yours
Is now converted. (III ii. 149-166)

ZDBEFICHRBIS L 512, Portia 1%, “accounting” D £ & 7 7 — TH% & % Bassanio
5 2 Tu~%, Bassanio D=z, iy [40—FE 44 | (ten thousand times
more rich) * &, T35, FIZ, “account” 55D < hiR L, sum of something” & \»
STHEMENHV DR T 5, Bassanio DBLAY, HF) Portia DETH o7cz EuEL D
&, Portia DZDEFALT —~ICHIbLVWEFASYH LTS, ZZig, J. R Brown
LI LTV 5 X H1e®, [FORH® | BT HD0TH 5,
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Bl &R bh 2 R—HELD R L (parison) [HA e fe & —fEZ | (with you) & s
5 kR (epistrophe) OF;75T, Shylock (%, Brian Vickers $igiL TV % X 5,
2XYANEFVAMEGELDEVE T &) LIEXTWD,
Shylock 1%, F& LT TESD, BRIFOM LK, HOSHIHEIXTLER RS,
B—HE =4}, Bassanio & OXf3FE, Antonio DEHZ LS L, Shylock 1%, HHT,
LWEIERZRD X 512h bbb,

How like a fawning publican he looks !

I hate him for he is a Christian :

But more, for that in low simplicity

He lends out money gratis, and brings down
The rate of usance here with us in Venice.

If T can catch him once upon the hip,

I will feed fat the ancient grudge I bear him.
He hates our sacred nation, and he rails

(Even there where merchants most do congregate)
On me, my bargains, and my well-won thrift,
Which he calls interest : cursed by my tribe
If T forgive him ! (L. iii. 36-47)

T2k, HELRAICE 5> TS Antonio ~NDORD OFFD, HILhThbbIh
Twb, Moo ERORETH L e | (I I can catch him once upon the hip)
L5 EFEICIE, “can catch” OFEHD K] F2S, BRIT, EDFEAN, T o, &
FAMF T XD RIEOML SR B Db LTV B, 1o, [0 HIREKS, 1 bb< iR
ik, b LTNBE] d will feed fat the ancient grudge I bear him) & \»5 E3Eic
1%, “feed fat” L\ 5 HHEZSAEELHVHH, Shylok DOEMD X 5 It EHEOF
DT 580,

L L, Shylock oREE, #OCkoT, XhRMCEEINhD, B=HE—i8,
Tubal 7:5 Jessica 3 FRFERTEWZ EXHVKFEOHEOBFARX L THRE 5,

Why, there, there, there ! a diamond gone cost me two thousand ducats in Frank-
fort,— the curse never fell upon our nation till now, I never felt it till now,- two
thousand ducats in that, and other precious, precious jewels ; I would my daughter
were dead at my foot, and the jewels in her ear: would she were hears’d at my
foot, and the ducats in her coffin : (III. i. 96-82)

[fl—g&, [Z®, b, b ] (there, there, there!) LW 5FEDL WEL, MMEAMEDRED
et -obFEIEVWEES | (I would my daughter were dead at my foot), [fi7s
ADMERRC AR B RV WAL ] (would she were hears’d at my foot) &\us3 B L\»
SHTiL, Shylock D 50%, 57 )T BEL LI D,

Tz, R#RS, Tubal ﬁ=6 Antomo O LicZ L2 &, RO X S wcihs,

I thank God, I thank God ! is it true, is it true? ... I thank thee good Tubal,
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(5)

Ex#ic, Shylock DEHERZTHI, %< OHFFRIL Shylock DEZDOFIEL L IIC
DOWTERLTWSA, Shylock O F# ik, £ LT XX L TEDN D,
SE—3iEE =4} Bassanio /%5 3,000 % » b DfE4% Kk B b Shylock (3 Bassanio &
RO GEE & D b T,
Shy. Three thousand ducats, well.
Bass. Ay sir, for three months,
Shy. For three months, well.
Bass. For the which as I told you, Antonio shall be bound.
Shy. Antonio shall become bound, well.
Bass. May you stead me ? Will you pleasure me ? Shall I know your answer ?
Shy. Three thousand ducats for three months, and Antonio bound.
Bass. Your answer to that,
Shy. Antonio is a good man.
Bass. Have you heard any imputation to the contrary ?
Shy. Ho no, no, no, no, : my meaning in saying he is a good man, is to have you

understand me that he is sufficient, - (I. iii, 1-15)

[=F4%# o b | (three thousand ducats) @< H Liz) XA TL hiRY Shylock 0F

3, ZxRU L7 (5L ] (wel) W5 FEORER, Mo A (a good man) &
TR EN DS BB | OFEbkEB~<2% Shyock OFHEIX, & 4] Oz d &,
HECHFEOS M EE 2 5 Shylock OfEARFICMEHEIR TV %,

F—sE DR L, Shylock DFEDFETH B2, i, Fle, ZOOFERRLX DL,
W SEXY ROT 5 F TOSELXRAITOIFT T, LOBFAOTSET, HMIkD
I 5 IR T B,
there be land-rats, and water-rats, water-thieves, and land-thieves, (I mean

ey

pirates), and there is the peril of waters, winds, and rocks: (I. iii. 20-22)

MpeRll, TR SIADiuE, MG, MEEEL THERE] &oo8, RkEic
CHRk | &\ D R SR Ao T, o MEMR] LTy, M SETILEEe
3+, Bk, TKkd, TR, TREREL o MEk | 8z EFTuw <, 2ok, fnchld
e R e R NTH DG & [AEE Shylock OMREAXRHEEFTRBD L S & T LMK ATRERD
IZ LT3,

Fio, A—#xo< hiEL L Shylock OFHEDI#HTH S, H—HA =4}, Bassanio |=
AHIC X Fbhic Shylock 1%, EEATERD L3ICE 5,

Yes, to smell pork, to eat of the habitation which your prophet the Nazarite conjured
the devil into : I will buy with you, sell with you, talk with you, walk with you,
and so following : but I will not eat with you, drink with you, nor pray with you.
(L iii. 29-33)
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good, news: ha ha! ... Thou stick’st a dagger in me, —I shall never see my gold
again, — fourscore ducats at a sitting, fourscore ducats ! ... I am very glad of it,— I'll
plague him,- I'll torture him,- I am glad of it. ... Nay, that’s true, that’s very
true,— go, Tubal, fee me an officer, bespeak him a fortnight before ... Go Tubal,
and meet me at our synagogue,— go good Tubal, — at our synagogue Tubal. (IIL. i.
94-120)

ARy A= bDESIA—FEDL DIRL, BEFHFEOIICEZNLT, [HDOTF T h 3]
(plague), [ITHRVTR 5 (torture) &5 LW 5% —— Shylock o = o &I,
DY HRBXIEOLTIHED, BEO—DO—DIZFEH LTV 5,

Pl E#EERINZ =X 512, The Merchant of Venice 1=\ T, 3L, #HoUr+rhFh
BEAFEXEI TS, Blakc, E>5o, FELADOFESH T2 5 Antonio DI,
TAERET OROBHESYE D), Bassanio ONRIB MRS v ~vF , 7 h—FEE
it & 830, Portia OBAYSHEME 2 HSXICFER VT ] ko <vF .y
7 iR bz AEASL, F 7o Brian Vickers D35 X 512®, Z oflodcHAE B
\~7= Shylock O#st——Z L Has The Merchant of Venice %, FiEb LV R=vF 5 7
2 AF L ZEYD EFTWB0TH D,

(CE:))

The Merchant of Venice b D5, J. R. Brown, ed., The Merchant of Venice (The

Arden Edition) (London : Methuen, 1955) iz X %,

(1) B. 1. Evans, The Language of Shakespeare’s Plays (Landon, 1952), p. 79.

(2) J. D. wilson, Shakespeare’s Happy Comedies (London, 1962), p. 96.

(3) Milton Crane (%, Shakespeare’s Prose (Chicago, 1951) OthTR®D X 5 1CihXT\ 5%, “The
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