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Cease to persuade, my loving Proteus:
Home-keeping youth have ever homely wits.
Were’t not affection chains thy tender days



32

To the sweet glances of thy honour’d love,

I rather would entreat thy company

To see the wonders of the world abroad

Than, living dully sluggardized at home,

Wear out thy youth with shapeless idleness.

But since thou lov’st, love still and thrive therein,

Even as I would when I to love begin. 1. i. 1-10)

Valentine ® Z DHFENE, FOAXA L, EBEOENMLLBD TERIZET 5, BloXL %
b OEDEZD LS BEHSARTHD D E,® Fi, & (love) LWHIFERBEVIERL
— L»db, EOH, AEOZE] %K% Valentine Iz X » T — AWbHhTW3Z
LI, BET—< LT 5 OERCRTN b—EORES L ) AavEy, TUCZ Oll4k
DILHAPFTHH IR T W5,

X bz, Valentine I3 E#EX»#ilT, BEBOLGHDOIBADEYI#HEL T, 7535 Proteus
DRNETHDZ EXIEFODNT,

Val. To be in love, where scorn is bought with groans;
Coy looks with heart-sore sighs; one fading moment’s mirth
With twenty watchful, weary, tedious nights:
If haply won, perhaps a hapless gain;
If lost, why then a grievous labour won;
However, but a folly bought with wit,
Or else a wit by folly vanquished, (1. i. 29-35)

e nw—BEOREDTDIZ, RIUENRETCKREENT I EDRNIN, dofth L
o7 v 79V FAROET® (1.30), B¥5ehicy) Xaxfi> “watchful”, “weary”, “t
dious”, L\ 5 BEFATHAICIMEIh T35, X bIT, KED 41TTI, xTBEﬁ&&%At
F—HXORE X b Z80FHED, i, “olly” WO FEDOHEVELC LY EDOE
&2, REECHASA TS, Lal, Valentine L5 Afis, [FOH] %HkKT 5
Sk, LhbHETHE—, W57 AGOR Silvia ¥—HRRDBCEDBADC &
BE2LHE, ZOBHNL dramatic irony & L THEDCTHEBRICET 5,

HTREIES, 35/ OBEETED L D Zi2it o7 Valentine 2%, ¥~ v F2BKAKA
Proteus I RNH2 KD EFAZRATHRE 5,

I have done penance for contemning Love,
Whose high imperious thoughts have punish’d me
With bitter fasts, with penitential groans,

With nightly tears and daily heart-sore sighs;
For in revenge of my contempt of love,

Love hath chased sleep from my enthralled eyes
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And made them watchers of mine own heart’s sorrow.

O gentle Proteus, Love’s a mighty lord

And hath so humbled me as I confess

There is no woe to his correction

Nor to his service no such joy on earth.

Now no discourse, except it be of love;

Now can I break my fast, dine, sup and sleep,

Upon the very naked name of love. (II. iv. 129-142)

Z IR BN A PED S HE —"Dbitter fasts”, “penitential groans”, ® “nightly tears”, “daily
heart-sore sighs”, “Love’s a mighty lord”, @—— |3, F XMW EEZOLZADOL B
TEETHSD, V=rFr T BOGHEIHL, BOURICH> HXBrEL T THEL
Ty, KA h 3 77 T, HEOADER D EEDOEY — LOLEHRNLEEEY —
B35 AWcic->TL% 5, John Vyvyan ‘z{); Vz{lentine 73, The Romance of the Rose
DIENZET VD & &R L TV 5,00

X0z, HEHF—, Silvia LofrEirh, 7/ AR VBERShIHORDOE
FAAH AR TR,

And why not death rather than living torment ?
To die is to be banish’d from myself;

And Silvia is myself: banish’d from her

Is self from self: a deadly banishment !

What light is light, if Silvia be not seen ?
What joy is joy if Silvia be not by ?

Unless it be to think that she is by

And feed upon the shadow of perfection.

Except I be by Silvia in the night,

There is no music in the nightingale;

Unless I look on Silvia in the day,

There is no day for me to look upon;

She is my essence, and I leave to be,

If T be not by her fair influence

Foster’d, illumined, cherish’d, kept alive. (M. i. 170-184)

Z0&aT v AEDECI, BALBND Valentine OFHE L LEMRES, REFICHiEH
EhTWwb, LaL, HoEOHTFCIE, ) BEZOGEHNEEOR TN EE
El 2 U T 5,00 FELEROHL, WBE, FR—BROFA—HXOKE, Y%v +O
AN EC I D TRCHbbIRT WD, Db, BOY AL LbHhbh? Sivia %,

(D AE (essence) 75, ] & Valentine 2R AME, & ZITEDMR — HEEZDOIEA
DE — BiE->EHRIA T D,
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Z DIERDEZFEDE T, Valentine (IAEDK Proteus #F L, FD F, ZWAD Silvia
THZE2 X5 &350, CIOAMIFROBMTUL LIXRF DO » TWv5, Valentine
ZERDES5ZF 5,

And, that my love may appear plain and free
All that was mine in Silvia I give thee, (V. iv. 82-83)

OB EHEFE L C, Quiller-Couch 1%, Y = r FiZMEDRIMET S L DXL ]02
LD FEL L H 1L TW5, LaL, Valentine I, Eibo & S EE e ERC A X
HANHTHY, [ & TRIEI DL EOTEZENTWSLEX K, FILHESHESH
LWEBIETIZRNS D by

LAk, Valentine DFEXEEL T, ThiMEOEREECMcEELRE4HE LT
BB T I,

(4

&z, Proteus OFFEX L TR\, £F, F—FHE=Y, XH Antonio T3 F/0DF
EANfTL X2z bh, ZBA Julia & DFhE2EEL fEoMAEY R THRE 5,

Thus have I shunn’d the fire for fear of burning,
And drench’d me in the sea, where I am drown’d, (3
I fear’d to show my father Julia’s letter,
Lest he should take exceptions to my love;
And with the vantage of mine own excuse
Hath he excepted most against my love,
O, how this spring of love resembleth
The uncertain glary of an April day,
Which now shows all the beauty of the sun,
And by and by a cloud takes all away! (1. ii. 78-87)

OfEMIZE, TEEBAWHVLO] Wi EXHALIELIEEDbLR, ORI, &
SHEELHTOICEERBERE L T52, Proteus Dz 0RENC YL, BOE) HWHE
0, [EEDR4ADBOKEIE | DA £A =2 THRZH bbb IR T 540, Proteus & \»
SEWTEEY, [Zbb 5, ZLOBEOHM] ¥FRL, HoZ o X v HirsETh
TR ZERERCET %5, W, ChESEOHENOEELTLL S,

Proteus ® Z DZED G\ MERK OZFEA 2 1%, B, FTIHAIUS, Valentine & Flh7-EH,
Silvia ~DOZRLEHFETHROEBFNC 5 1R 5o ‘

Even as one heat another heat expels,

Or as one nail by strength drives out another,
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So the remembrance of my former love

Is by a newer object quite forgotten.

Is it mine, or Valentine’s praise,

Her true perfection, or my false transgression,
That makes me reasonless to reason thus ?
She is fair; and so is Julia that I love —
That I did love, for now my love is thaw’d;
Which, like a waxen image ’gainst a fire,
Bears no impression of the thing it was.
Methinks my zeal to Valentine is cold,

And that I love him not as I was wont,

O, but I love his lady too too much,

And that’s the reason I love him so little,
How shall I dote on her with more advice,
That thus without advice begin to love her !
"Tis but her picture I have yet beheld,

And that hath dazzled my reason’s light;

But when I look on her perfections,

There is no reason but I shall be blind.

If I can check my erring love, I will:

If not, to compass her I'll use my skill. (II. iv. 192-214)

ZOHDHMOMENTIE, HOEEKDOLERY, RECEERIICEATN S, “love” &
WO EEOHEHIC X VDT — < AHTHH SR TW 52, HOBLOHEC LT, HEVIC
LIEEHETGEZ AT E T 50, “former” & “newer”, “remembrance” & “forgotten”,
“too much” & “too little”, “wich more divice” & “without divice”, & *ROFEIFA4HE
ST D, “reason” L\ B EE, Thih, [EEJ 1.198), [EE] 1.210), 4
Moz b] (1.212) LE5FTH, BEOBFECICEL T3, WhExBRNZHERZLTL,
(IO E R IO TBEVWHT I WA HEELHAWED, Ty AFDOLTS] &

WO RRIZE D, BOBAVGCHWHEEEBFALICY LT3, ZOBFNCIL, FRYSEEL
FTHHEOURARFICHESEHI T2,

X BT, FETREESNE, WIESTE 5 Proteus DRDOBEIT, HOMNRE, BLIHED MR
N, HBETLIAKLSHLHLINS,

To leave my Julia, shall I be forsworn;

To love fair Silvia, shall I be forsworn;

To wrong my friend, I shall be much forsworn;
And even that power which gave me first my oath
Provokes me to this threefold perjury;

Love bade me swear and Love bids me forswear,
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O sweet-suggesting Love, if thou hast sinn’d,

Teach me, thy tempted subject, to excuse it!

At first I did adore a twinkling star,

But now I worship a celestial sun.

Unheedful vows may heedfully be broken.

And he wants wit that wants resolved will

To learn his wit to exchange the bad for better. . (II, vi. 1-13)

“To leave my Julia”, “To love fair Silvia”, “To wrong my friend” &\ =ED XX EHZE
)18 (anaphora), ZDHEREEHED K3 “forsworn” 12X ) HHO=ZFEOEY ) #iBD 51,
2L, Thz [CZAIVWFEROFYDIETEOM| (sweet-suggestingd® love) D>
3 A1, 728 A Juliak “twinkling star” 2 Silvia % ‘“celestial sun” 1z & 2, VY %
v MEBETMABW——C DX 5 BOBELHERKERK, ZOBFACL > THACH bb
RT3, :

=R, Sir Thurio CARADLEBLHEXHL HBEOKRDEFTIL, HIEE
FOHBMRBNCED o T3,

Say that upon the altar of her beauty

You sacrifice your tears, your sighs, your heart:
Write till your ink be dry, and with your tears
Moist it again, and frame some feeling line

That may discover such integrity:

For Orpheus’ lute was strung with poets’ sinews,
Whose golden touch could soften steel and stones,
Make tigers tame and huge leviathans

Forsake unsounded deeps to dance on sands.

After your dire-lamenting elegies,

Visit by night your lady’s chamber-window

With some sweet concert; to their instruments
Tune a deploring dump: the night’s dead silence
Will well become such sweet-complaining grievance,
This, or else nothing, will inherit her, (I, i, 73-87)

[EoKE, &, 88, DX 52 &, #MEERIAY, Orpheus o [E2% | o5 [H, K
R ADOED N, REOHREHI> &1 —hboAEEZ, BEEEOFESET
ZWICFELHLTWA, Lasl, #BrUiEs—3, Proteus 23 Silvia OL% B 5700 - iy EfT
LTk3 %5 Di¥, dramatic irony & L THED THHRHTH D, BOC VAL LELR GRS

FUEFEE 8, Silvia 12 “Thou subtle, perjured, false, disloyal man!” (IV.ii.95) &3k
Xt Proteus (¥, €% T Silvia DT T s, HIIKDLITFE 5,
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Vouchsafe me yet your picture for my love,

The picture that is hanging in your chamber;
To that I'll speak, to that I'll sigh and weep:

For since the substance of your perfect self

Is else devoted, I am but a shadow;
And to your shadow will I make true love. IV, ii. 121-127)

ZDHENL, Proteus NELDEEFE L TW5H, L, 2FHET A, FOATLIDbL
W, BLOBER [ T3 EhvwoThb,

(5)

wi, AL, Julia RO Silvia OFEE K THic\, H.C. Goddard % fEfEHL Tu»

5L 5,0

ZDIERIZE\NT, Julia o2, Silvia X hEEDH B AT 5,

s — i (%4 Lucetta 7% Proteus 7»BOFHEAB W LT H0% R Julia 23, %
T EbTREYRTHRL D,

Jul,

Luc,

Jul,

Luc,

Jul,

Luc,

Jul,

Luc,

Jul,

Luc,

Jul,

Luc,

Jul,

Luc,

Jul,

Lac,

Jul,

What is ’t that you took up so gingerly ?

Nothing.

Why didst thou stoop, then,

To take a paper up that I let fall.

And is that paper nothing,

Nothing concerning me,

Then let it lie for those that it concerns.

Madam, it will not lie where it concerns. Unless it have a false interpreter.
Some love of yours hath writ to you in rhyme,

That I might sing it, madam, to a tune. Give me a note : your
ladyship can set. '

As little by such toys as may be possible, Best sing it to the tune of
‘Light o’ love.’

It is too heavy for so light a tune.

Heavy ! belike it hath some burden then ?

Ay, and melodious were it, would you sing it.

And why not you ?

I cannot reach so high.
Let’s see your song. How now, minion ! (I. ii. 70-89)

ZDBT VRDET, YEAWDBMA, R—iENTHRIC 520, FHEDY XADHKT
BT 2EEoMA—I i, Julia BB L B 00E N E L THHDOBFHTHH,AD
W OEEE TR L, 3551500 O, RECHEHIRTWS,
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BT, FEFHE LS, Proteus i3 58 LW EULE Lucetta I DT AL DEESL L
—C&f:lf‘c

The more thou damm’st it up, the more it burns,
The current that with gentle murmur glides,
Thou know’st, being stopp’d, impatiently doth rage;
But when his fair course is not hindered,
He makes sweet music with the enamell’d stones,
Giving a gentle kiss to every sedge
He overtaketh in his pilgrimage,
And so by many winding nooks he strays
With willing sport to the wild ocean. (II. vii. 24-32)

Zoizi@EhdNog 2 —o7T, Juia ELOWEBROHA——L2d, BCSHSIbLULELWVHE
REBTHENBL—FRZH bbb IR T\ 5, IWARBHEKL ZORFFCOWT, X5z
2L WEITR ARG HB O DIEFFERCAVC bR TW B D1k, #IORE O LY (1E
RTHLDTH5,]W® LT 2,

HPUFLEEIUSE T, Proteus D/NEITZERE Ui Julia 1%, BEEREEEEICTUL AW A D B
Thhick, HOPELWELZE LI L%, &RD X 512 Silvia 12585 - TV 5,

Madam, ’twas Ariadne passioning

For Theseus’ perjury and unjust flight;

Which I so lively acted with my tears

That my poor mistress, moved therewithal.

Wept bitterly; and would I might be dead

If I in thought felt not her very sorrow ! (V. iv. 172-177)

Shakespeare (& LiX Ui TEIFEI] 20 RENRCHVG, (FmOFRKFEELELCY, FRA
ORI EIZHKI L T\B, &D Julia DEEIZE Theseus & I3 T bk Ariadne
N xwH b TH, BEieHh b Ariadne X EIET 514 =%, Proteus IZETHhicfii
DEETHDZ LD, RECHbbIh T2,

UED X 5z, Julia oEKzES CTHBCHEEESRTED, FhRHELoR V553
XD TR AN T B,

Julia \2 X, Silvia DY v ALD LS KFLETH 5, FE-FHE—E, Silvia AT
L — B E T 5=, Valentine 23MELLICFE T AIRPID S, “Madam and mistress
a thousand good morrows” (I1.i.89) (1 2V » 71XEEE) TH b, Fhizx3 % Silvia ©
J&& 1%, “Sir Valentine and servant, to you two thousand.” (IL1.92) (1 %) » 7 %)
THb, PHOBELELUNR, BT5B134d L] (servant), Zcix [FEA] (mistress)
ETh, Silvia 3BHTHC, BEBOARHLABACKL>Twd, TOZ L, HLD
LORED, ThLABRXBER EOECLT IR, L0, bLESLLALRELT
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W5 (IIL1.35-36) ERBBHFCEMINT S, Fi, T CHEICHELS KDAEFMICL X
hRhE-&hHbbhTnsb,

Val. As you enjoin’d me, I have writ your letter

Unto the secret nameless friend of yours;

Which I was much unwilling to proceed in

But for my duty to your ladyship.

Sil. 1 thank you, gentle servant: ’tis very clerkly done. (II, i, 110-114)

Silvia 1%, Valentine 1= £ MR E] —RIBSHE—CFREH 8, BEE
DIWAEFHE LT 5,09 Valentine ¥, 4z, “duty to your ladyship” ¢ 5 -TW5 L,
Silvia 1% = = ©1%, Valentine % “servant” (IEA TW5A, ThuL, FTHEWEE, 5/
DEIEANR 5 T X7 KA Proteus %, Valentine »% Silvia 12§35 & & A Clxiaiilc &
T5,

Val. Mistress, it is: sweet lady, entertain him
To be my fellow-servant to your ladyship.

Sil, Too low a mistress for so high a servant,

Pro, Not so, sweet lady: but too mean a servant
To have a look of such a worthy mistress,

Val. Leave off discourse of disability:
Sweet lady, entertain him for your servant.

Pro. My duty will I boast of; nothing else.

Sil, And duty never yet did want his meed:

Servant, you are welcome to a worthless mistress, (II. iv. 104-113)

Z 22k “mistress”, “sweer lady”, ‘“servant”, “duty”, *\~5 FENEFICED K XA,
BEEZFOBMBOBANE, Sivia DMK, RIFEHITIh TV,
MRS BT, KO X 57 Silvia OFAHKbh S,

Who is Silvia ? what is she,
That all our swains commend her ?
Holy, fair and wise is she;
The heaven such grace did lead her,
That she might admired be, (IV. i, 39-43)

Z Oz b TS ‘holy’, ‘fair’, ‘wise’ 7¢ Silvia ——ff# = %, Valentine % Proteus
PBCRDDLBEEDY YV ELLDTH 5,
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(6)

iz, ZoBIOEEIAY), Launce & Speed DI LIFHATHRDBZ LT T5H, #HE
PR B TREY, Efior~vF o 7 BOFHE B LT 2 EEZFH LT 5,
I —45, BT 5% Speed X Proteus LD L SEFEORLY LD ERTS,

Speed. Nay, that I can deny by a circumstance,

Pro. It shall go hard but I'll prove it by another.

Speed, The shepherd seeks the sheep, and not the sheep the shepherd; but I
seek my master, and my master seeks not me: therefore I am no sheep.

Pro. The sheep for fodder follow the shepherd; the shepherd for follows not
sheep: thou for wages followest thy master; thy master for wages follows not thee:
therefore thou art a sheep.

Speed. Such another proof will make me cry ‘baa.’ (L. 1. 84-94)

Speed 11 FDH/DOMLSHEFNZ & LT, Proteus *EMEHEYT%, &2 TIXTANZE
HEA AV, EWCICEYEID A 5, Speed A% “shepherd seeks the sheep” & BEEEZA T
I AE, Proteus 3, “for fodder follow* & 7>, “for food follows” & [A] U < B W
TIGET 5, To, ABLIEBETERNMRELEARLE LTV,

WE—D, FEHE—Y, Valentine DZRDE A RS Speed D Hid%x A THI\,

Marry, by these special marks: first, you have learned, like Sir Proteus, to
wreathe your arms, like a malecontent; to relish a love-song, like a robin-
redbsreat; to walk alone, like one that had the pestilence; to sigh, like a schoolboy
that had lost his A B C; to weep, like a young wench that had buried her
grandam; to fast, like one that takes diet; to watch, like one fears robbing;
to speak puling, like a beggar at Hallowmas, You were wont, when you laughed,
to crow like a cock; when you walked, to walk like one of the lions; when you
fasted, it was presently after dinner; when you looked sadly, it was for want of
money: and now you are metamorphosed with a mistress, that, when I look on

you, I can hardly think you my master. (II. i. 18-33)

ZDBEFAT, HIGEHNREEZORADEEYTRTHEI L T\ 5%, WE, FLOAFHYED
IocEEH»ZLTHRELD,

You have learned like Sir Protets,
to wreathe your arms, like a malcontent;
to relish a love-song, like a robin-redbreast;

to walk alone, like one that had the pestilence;



to sigh,
. to weep,
to fast,
to watch,
to speak puling,
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like a schoolboy that had lost ABC;

like a young wench that had buried her grandam;
like one that takes diet;

like one fears robbing;

like a beggar at Hallowmas,

ZZICHRBRANEEARE (anaphora), HED LN E, I LIHRCHEbR T3
ANPDORHLE—INOBREHOEEFDOBAICLE RFITIML T\ 5, ERBCkA
La&x SERIEL T D,

Launce 3 Speed & 7] UsE{LRIMERDIFETH S, Speed I HFo:F<hTwW5,
T.M. Parrott 3, (B —YAZZFXEOHELTH D, 2AX—F, Kba, FrxXy 4%
DFTES LI A —TOFRTERADO L bREDHELTH 5] LT\ 5,

£3, BHRE=S.

Crab ¢ WO R&PENTEST% Launce 1ZIKRD L 5ICE 5,

Nay, ‘twill be this hour ere I have done weeping; all the kind of the Launces

have this very fault. I have received my proportion, like the prodigious son, and

am going with Sir Proteus to the Imperial’s court. I think Crab my dog be the

sourest-natured dog that lives: my mother weeping, my father wailing, my sister

crying, our maid howling, our cat wringing her hands, and all our house in a

great perplexity, yet did not this cruel-hearted cur shed one tear: he is a stone,

a very pebble stone, and no more pity in him than a dog: AL i, 1-11)

#1x “prodigal son” [HGEEF] &5 5XX% “prodigious son” [HIBEF], “portion”
(54| L5 5X&% “proportion” [/f4:, “Emperor's” [EFD| L5 &%
“Imperial’s” [FFE® |, L -7 b THEFEOSTEDETE/ A (malapropism) # 34>

LT\W5b, XD

my mother weeping;

my father wailing,

my sister crying,

our maid howling,

our cat wringing her hands, and all

our house in a great perplexity,

yet did not this cruel-hearted cur shed one tear:

EHEFILENRT W5,

B ERBADEFETH 5o FHTERITMET 5 D1X, REDOX TG

ERNT B 19, k@ﬂ‘%, E,E\ﬁiﬁﬁéﬁéh, FAFDOAED A4y Proteus D r 5 4 1T7g

’)VCL‘Z),‘.J—?\—‘Gé 5q

WE—2, HE=RE P, Launce RHSORBXELMAXLZTHI S,
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I am but a fool, look you; and yet I have the wit to think my master is a
kind of a knave; but that’s all one, if he be but one knave. He lives not now
that knows me to be in love; yet I am in love; but a team of horse shall not
pluck that from me; nor who ’tis I love; and yet ’tis a woman; but what woman,
I will not tell myself; and yet’ tis a milkmaid; yet ’tis not a maid, for she hath had
gossips; yet ’tis a maid, for she is her master’s maid, and serves for wages. She
hath more qualities than a water-spaniel; which is much in a bare Christian,
[Pulling out a paper.] Here is the catelog of her condition. ‘Imprimis: She can
fetch and carry.” Why, a horse can do no more: nay, a horse cannot fetch,
but only carry; therefore, is she better than a jade, ‘Item: She can milk;’ look

you, a sweet virtue in a maid with clean hands. (Im. i. 261-278)

BEILo Launce B ETHZ LD, L X BMHLAZHEL TV, Lard, HRXEEFD
BAD LS ICHFOLR D TR E, ThEMfT 20 T2HDOEL ST, BhoAM
LENEG|EHTEENTEDLLAN] EWIBHBEREREAVCTWS, L2562, T
BOMFE “milkmaid” TELLITh D& | oz L& O L, F0F, “milkmaid” & “maid”
D ‘pun” F L, HLix “maid” [k | Cels\WERIEL T3, FRCEBRD D 5 DI,

r=VF o 2 iRIBOBOC I b, HEAVEFEOL OMREELBIZBRRTW 2L TH S,
Bz, (58—, WOFLEOREL [00&2, ALLEFEHAEEL [0 &2, XEE-AREE
e, [0 &2, WL OREE], TOED, MALDHEE], O ED, Rl F4THh
%o ZDXS5IT, —DO—DMOEFOLEDOHRY—L2b, WD THEN KLY —
MRBOLIEETH B2, SOICERCHETSZ &, 0K, EHOEEZOBAL
bOLTREFERNTHDZ &, FDled, HRZEEEOBAL bR T HHE LT REL
TWABZETH D, CDLHIT, TYFeur=vF, 2icTHlEnXicT, ZOELTEE
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