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O my lord,
When you went onward on this ended action,
I looked upon her with a soldier’s eye,
That liked, but had a rougher task in hand
Than to drive liking to the name of love:
But now I am returned, and that war-thoughts
Have left their places vacant, in their rooms
Come thronging soft and delicate desires,
All prompting me how fair young Hero is,
Saying I liked her ere I went to wa(rzs;. (1. 1. 279-288)
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You seem to me as Dian in her orb,

As chaste as is the bud ere it be blown:

But you are more intemperate in your blood

Than Venus, or those pamp’red animals

That rage in savage sensuality. (IV. i. 58-62)
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And bid her steal into the pleachéd bower,

Where honeysuckles, ripened by the sun,

Forbid the sun to enter. Like Favourites,

Made proud by princes, that advance their pride

Against the power that bred it. (III. i. 7-11)
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look where Beatrice like a lapwing runs
Close by the ground, to hear our conference. (III. i. 24-25)
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] pray you, how many hath he killed

and eaten in these wars? But how many

hath he killed? for indeed I promised

to eat all of his killing. (1. i. 39-42)
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You had musty victual, and he hath

holp to eat it. He is a very valiant

trencher-man, he hath an excellent

stomach. (1. i. 47-49)
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—wooing, wedding, and repenting, is as a

Scotch jig, a measure, and a cinque-pace : the

first suit is fot and hasty like a Scotch jig, and

Sfull as fantastical ; the wedding mannerly-odest,

as a measure, full of state and ancientry ; and then

comes Repentance, and with his bad legs falls into

the cinque-pace faster and faster, till he sink

into his grave. (1 290 v 27 35%) AL i 65-71)
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What fire is in mine ears? Can this be true?
Stand I condemned for pride and scorn so much?
Contempt, farewell! and maiden pride, adieu!
No Glory lives behind the back of such.
And, Benedick, love on, I will requite thee,
Taming my wild heart to thy loving hand:
It thou dost love, my kindness shall incite thee
To bind our loves up in a holy band:
For others say thou dost deserve, and I
Believe it better than reportingly. (II1. i. 107-116)

A E TEIINGERS, v oL O LA LD {7 5 7c Beatrice 4, —HZOLRINL &, M
DHTHBW TR CTR DT EZONRT %o EBICHEATREZ &, BEuinviE-T

Wil sy, 2 TR, L LWRESA TR TWS 2 ETH Do = DIESMTIL,
ffizcikE L LT Claudio-Hero o280 {IERLCREB N2 2 & & Riilc D X775, Beatrice 1,78



Much Ado About Nothing > ZIEiZ >\ T 27

CHEHLAD 'c*f"(f(;ﬁb‘(’kﬁﬁofhl)ﬂ)ﬂiﬂﬂb{(ﬁék\o ¥, OB, BEEELBEARD
B AHLEDOA £ —2—— “Taming my wild heart to thy loving hand” 2 JEHChELH /e
THEPH U TS ELREFT o L TXicuv, 08wkl LT, Beatrice @ F#05,
Ai’C@lt“mLm/vt DB SHED D, O R D D O F Fiokid 5 KEeEICE S
Z & LI L TR XX\

Rz, Benedick OFHEL AL Z LT L X 50 FI, H—%E i—U5 k)% Beatrice &
O B AR A B & 5 T&Tz\ Benedick »3%545 LT Beatrice # R 7-igifio -~z 3
WL, [ds7eon LErME | (my dear Lady Disdain) T3 h, a3z — Ao
ik 2MG % 2o

Benedick. What, my dear Lady Disdain! are you
yet living?

Bealrice. Is is possible Disdain should die, while
she hath such meet food to feed it as Signior
Benedick ? Courtesy itself must convert to disdain,
if you come in her presence.

Benedick. There is courtesy a turn-coat. But it
is certain I am loved of all ladies, only you excepted:
and I would I could find in my heart that I had not
a hard heart, for truly I love none.

Bealrice. A dear happiness to women—they would
else have been troubled with a pernicious suitor.
I thank God and my cold blood, I am of your humour
for that. I had rather hear my dog bark at a crow
than a man swearhe loves me.

Benedick. God keep your ladyship still in that mind,
so some gentleman or other shall ‘scape a predestinate
scratched face.

Bealrice. Scratching could not make it worse, an
‘twere such a face as yours were.

Benedick. Well, you are a rare parrot-teacher.

Bealrice. A bird of my tongue is better than a beast
of yours.

Benedick. 1 would my horse had the speed of your
tongue, and so good a continuer. But keep your way
a God’s name—I have done.

Bealrice.  You always end with a jade's trick. (I. 1. 113-138)
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Why i faith, methinks she’s too low for a high

praise, too brown for a fair praise, and too little

for a great praise—only this commendation I can

afford her, that were she other than she is, she

were unhandsome, and being no other but as she is,

I do not like her. (1. i. 164-168)
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O, she misused me past the endurance of a block: an
oak but with one green leaf on it would have answered
her; my very visor began to assume life and scold
with her. She told me, not thinking I had been

myself, that I was the prince’s jester, that I was

duller than a great thaw-huddling jest upon jest

with such impossible conveyance upon me, that I

stood like a man at a mark, with a whole army shooting
at me. She speaks poniards, and every word stabs:

if her breath were as terrible as her terminations,
there were no living near her, she would infect to

the north star------ Will your grace command me any
service to the world’s end? I will go on the slightest
errand now to the Antipodes that you can devise to
send me on: I will fetch you a tooth-picker now from
the furthest inch of Asia: bring you the length of
Prester John’s foot: fetch you a hair off the great
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Cham’s beard: do you any embassage to the Pigmies—
rather than hold three words’ conference with
this harpy. (II. 1. 222-252)
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Beatrice. You have stayed me in a happy

hour, I was about to protest I loved you.
Benedick. And do it with all thy heart.
Bealrice. I love you with so much of my

heart, that none is left to protest.

Benedick. Come bid me do any thing for thee.

Beatrice. Kill Claudio. (IV. i. 282-288)
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I can find out no rhyme to ‘lady’ but ‘baby,” an

innocent rhyme: for ‘scorn,’” ‘horn,” a hard rhyme: for

‘school,” ‘fool,” a babbling rhyme:--very ominous endings.

No, I was not born under a rhyming planet. (V. ii. 36-40)
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Dogberry. First, who think you the most desertless man to
be constable ?
First Watchman. Hugh Oatcake, sir, or George Seacoal, for
they can write and read.
(A 29 » 2138 (I iii. 9-12)
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Dost thou not suspect my place! dost thou not
suspect my years ? O that he were here to write me
down an ass! But, masters, remember that I am an
ass; though it be not written down, yet forget not
that T am an ass. No, thou villain, thou art full

of piety, as shall be proved upon thee by good
witness. I am a wise fellow, and, which is more,

a householder, and, which is more, as pretty a piece
of flesh as any is in Messina, and one that knows

the law, go to; and a rich fellow enough, go to;
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and a fellow that hath had /osses, and one that

hath two gowns and every thing handsome about him.

Bring him away. O that I had been writ down an

ass! (129 27 1X8EH) (V. ii. 73-85)
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Yea, or else it were pity but they should suffer salvation,
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We have here recovered the most dangerous piece
of lechery that ever was known in the
commonwealth.
(1 2V v 2 1353) (1. iii. 161-162)
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Never speak, we charge you,
Let us obey you to go with us.
(A4 29y 2z x8EH) (I iii. 169-170)
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none is left to protect. (IV. i. 285-286) <>, Hero 7% Claudio (2t & o= Lwoxt L,

Benedick 1= “Kill Claudio” (IV. i. 288) & HJJ[i AIZGT S50 2 %,

Benedick |3 Beatrice o Hnzivedsrgus & %% & “keep your way a god’s name—I have
done ™ (l. i. 136-137) & 55T\ %



34

(19) M. C. Bradbrook, Shakespeare and Elizabethan Poetry (Cambridge, 1951) p. 188
(20) B. L. Evans, The Language of Shakespeare’s Plays (London, 1952) p. 83
(21) Dogberry ¢ “malapropism” OO FNIRD &) Thb,

(i) “You shall comprehend all vagron men.” (1IL iii. 25)

(appre“hend) (vagr"ant)
(ii) “Comparisons are odorous.” (III V. 19)
(odiltl)us)
(iii) “our watch, sir, have indeed ca;npre(zended two auspicious persons. (III. v 49)
(apprehhended) (suspi“cious)
(iv) “only get the learned writek to set down our excommunication and meet me at

[]
the goal. (III. v. 68) (examination)





