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Résume

Stylistics is multi-fariously defined, but in the present writer's opinion two
of them seem to be adequate to the linguistic analysis of various stylistic char-
acteristics. For this purpose stylistics is a. mode of expressing thought or feeling
in such a way as to exhibit the spirit and faculty of an artist; b. characteristic
mode of expression as of a nation, period or school.

In this paper stylistic characteristics are elicited in the frame of the latter
definition of style. This analysis assumes that each style is differentiated from
other styles by its own peculiarities and that some of these peculiarities are
characteristic of some genres of styles. The resultant scheme of various stylistic
characterisics follows. (To illustrate this scheme a scholarly prose style is taken
n the body of this paper.)
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