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S. T. Coleridge 1, The Comedy of Errors %31, “The myriad-minded man,
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mate farce in exactest consonance with the philosopical principles and charac-
ter of farce, as distinguished from comedy and from entertainmen’é)s. ks,
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Dromio Wiz, [ XFWChiclicl,000 =L 2DEATIWREIRLH D, | BRBE,
Dromio XKD X 5 WCEZ %,

I have some marks of yours upon my pate,
Some of my mistress’ marks upon my shoulders,
But not a thousand marks between you both. (1. 2. 82-84)
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give otit you are of Epidamnum, v
Lest that your goods too soon be confiscate; 1.2.1-2)
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tity’ OF —=23E 2 b H bbb T\ 5,

I to the world am like a drop of water,

That in the ocean seeks another drop,

Who, falling there to find his fellow forth,

(Unszen, unquisitive) confounds himself.

So I, to find a mother and a brother

In quest of them, unhappy, lose mysell. (1. 2. 35-40)
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They say this town is full of cozenagg;

As, nimble jugglers that deceive the eye,

Dark-working sourcerers that change the mind,

Soul-killing witches that deform the body,

Disguised cheaters, prating mountebanks,

And many such-like liberties of sin:

If it prove so, I will be gone the soonesr)_ (1. 2. 95-103)
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Syr. Dro. I am transformed, master, am I not?
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Syr. Ant. I think thou art in mind, and So am I.
Syr. Dro. Nay, master, both in mind and in my shape.
Syr. Ant. Thou hast thine own form.

Syr. Dro. No, I am an ape.
Luc. If thou art chang'd to aught, ’tis an ass.
Syr. Dro. ’'Tis true, she rides me, and I long for grass;
"Tis so, I am an asst-;?- (2.2.195-201) (1 %V v 7135EH)
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“>f- Dromio &35 2 &ick b, M Dromio (3 ARITEIIN, ZDOAEANBHE D
BREMET A2 LI 5D TH b, LDfiA Ephesus O, TDRAKLIHLW
Chaos D¥jE7c5,

Shakespeare |, EJZZ;J A= —DDEHCER IR, TOLOFHEYHDED
A SNICBIER TH D05, FUFCHWTH, “devil” L5 4 2 - M SR, O
A B C\ B, Syracuse © Dromio (X, Ephesus © Antipholus »GEHi&hicd
%, EA®D Syracuse © Antipholus 23uEidhicdb o & BV, L DIFH % Adriana I
B2, WA “devil” LIEECY, “one that, before the judgment, carries on souls to
hell;” (4.2.40) ERRTw5b, MEHGHTEEL 230 B b Syracuse o Antipholus i,
“Satan avoid, I charge thee tempt me not.” (3.4.46) & M} ¢, Dromio 58 LiRD X
57BREDRD EVETHN, LOHFMOHICE “devil” DA 2 ~2nipH bbhsb,

Syr. Dro. Master, is this mistress Satan.
Syr. Ant. It is the devil.
Syr. Dro. Nay, she is worse, she is the devil’s dam; (3.4, 47-49)
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EHCLEL S L4525, Pinch 3 Ephesus © Antipholus OkPIC [HE | 2L
WCWB D &R, RO XS I,

I charge thee, Satan, hous’d within this man,

To yield possession to my holy prayers,

And to thy state of darkness hie thee straight;

I conjure thee by all the saints in heaven.” (4. 4. 52-55)

Tok3ic “devil” Ly, FRICEFGEO D S “Satan”, “hell” D1 x — 2 DI X
D, EWCAMBRE LS IhI AR, ROETDOAZDEA T DI E LIclT D252
W DI EhTuw b,

BEFICIE2TX 5 < EF /& “relationship” 234 H  E3N D23, LDIULKRE,
Shakespeare 23 FMLZ2 A LCAlE LAY, §3BEEED Emilia Th %, I¥5%,
F’b{@‘%lg W ZEOFERDOD LT LD b, BEOMEOY;E LCiIED CHy s,
TTh b, X, TOYTAR Solinus 23, Egeon, Hf W AT DMDELZHEL CTBYT
BT EiLx b, H—RH—80 Egeon ICB5 %A HORM S, oKL LT
R B, = 2T, Egeon, 3D Emilia, Antipholus %.2%, Dromio 544X
TOENEYEHE, B{EEkIE Emilia o{hiz bic X b, ‘mistaken identity’ i X %5
NCOIULRNET D, CORIBT HABOKRDAET, “Why, what an intricate im-
peach is this?/1 think you ali have driunk of Circe’s cup.” (5.1.270-1) (1 2V »
2R X, S THEER O] A O fFHET R~ Tw%, R. A, Foakes
13, COhigo TR Ok LC, “Bitterness gives way to harmony, a har-
mony celebrated in a feast that marks a new beginning, a new life, a bap-
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the characters recover or discover their real identity, order is restored, and
the two pairs of twins follow the others off the stage, that masters embrac-
ing, the servants hand in hand. Violence is replaced by mildness and love, and
the sensc of witchcraft, evil and circean transformation is dispellelgl),” Lk
WA EETH D, CORBOLTNTIL, fosF ) A FBPEHIOGEN, Hobbh &
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THY, FlieT, HITC, HENRHCHEN, WFCIEBEOMGERS LW FHbTT
Wh, IR &EDPERISHHELELCL, [ZDLDZET, NOXXAEZLNETLHWN
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2o Syracuse @ Antipholus %, W& MBI THY, ¥HokAbl, LD
T, BEAETH D, 2D &L, H—HE"Y o, “I to the world am like a drop
of water” (1.2.35) LAFOME®, HZHH YT wRIT 5 Luciana L DXFHICDH bbh
T\b,

%, —A® Dromio L%, %o Ephesus ©® Dromio X ¥ B/ x 1 7T, \»>
Iz Shcik, EALLOMERICE S WS REETH D, —77, D Syra-
cuse ® Dromio D Jjix, KT, #ix FILHKEZB>CRUABEBIEEAZTLKST D
LCW5b, X ‘mistaken identity’ o7, LA SHIUE, “Was there ever any
man thus beaten out of season/When in the why and the wherefore is nei-
ther rhyme nor reason ?” (2, 2,47-48) L X% & WLWTWhb,

o X 51c, Shakespeare (X, —A® Antipholus M * Dromlisc)) SLEED MR DE R I
S¥ himF L, Plautus OfEREL D, IH I TV T 452 T2,

Wi, The Comedy of Errors O¥:MEDHRTHEE X% %, Shakespeare 73,
Plautus DfEMHICH HioMrcls Luciana &35 ZE% Al LicZ L TH B, W BES
Htct=®, Syracuse @ Antipholus N L KA EXTHZ LI LDT, TOBIC, X hr
= VFy IRTWOBEHEANEL b TWaB, The Comedy of Errors i\ »Tlix ‘love
theme’ 13D CHiEC UL b b Tu7sv, R L, Shakespeare DOH%OEEI(EMT
BEART —~< &% ‘love theme’ Dz, SR IDIFEMED bbb T 5 LITHEHIC
flid %,

X, ZoCKF % Luciana o fEin ko —2i%, ik OE#H, o Adriana
DFEIFH E RIS 2N TS M Th D, MHEDEIEDE T, kT, BHHE—FHO
ADREEC B B s, Adriana 13, RINTHENE DT ED2TIRVWKREZF LT [k
HoHEELONBE L I REL b uEk bicwvn, | (2.1.10) LiliRZDEx LT,
Luciana 1%, 72T, BOLHFHIROMH D HDTY, | 2.1.11) &b, [
BLEL, ARBCONZANKREL TV 5, | (2.1.18-19) L&x, B [FHYD0E
Bl ThBAML, TRPRVIARZOLATHD, BETIHSH | (2.1.24) L, Adriana
RSB A RL, CoBlic, RELVWEORBEAY S L W5,

Adriana ¢ Luciana OffIEHOMEN L D1x2X D H bbb 0%, Adriana DK D
BiATH B,

Hath homely age the alluring beauty took

From my poor cheek ? Then he hath wasted it------

What ruins are in me that can be found

By him not ruin’d ? Then is he the ground

If my defeaturels? (2.1.89-98)

AMMw@,%ﬁE%@%&%%hé@d,ﬁﬁ@ﬁéﬂﬁiht&ﬁ&%5®fﬁa
Wl DFEIEBUE, Kie b0 RS X b, ARNELDORIESTHTHHEDTH S, RIC,
Syracuse o Antipholus 7% Luciana R #5 Uiy, HAODKRIGRE LIS D &R,
“deformed, crooked, old and sere, /Ill-fac’d, worse bodied, shapeless every-
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where : /Vicious, ungentle, fcolish, blunt, unkind, /Stigmatical in making,
worse in mind.” (4.2.19-22) rihRBBFOHICE, FOEZNTOX HITHI IR T
Who

Luciana O#5#F82%, [EIEZMB TR/ 5T W2 LTk 2% h TF,
(2.1.29) &, HOH®HFICE 2 255EBlTH B0k L, Adriana OFf5EEIIZ, T [T
HI LCIXET 5] BB LN 2>T WL, [HAT] CBIT 2 Ml DEIEHIE, H=HE
 —=3j, Syracuse ® Antipholus %% & B\, TNRB L 5 FTDBEDOKRDEFCH
BhhTb, HEIRERDA 2 - HAWTRD LS RES,

Co:mme, I will fasten on this sleeve of thine :

Thou art an elm, my husband, I a vine,

Whose weakness married to thy stronger state

Makes me with thy strength to communicate :

If aught possess thee from me, it is dross,

Usurping ivy, brier, or idle moss. (2.2.175-80)

Wt D & DFEBBUL, FITBIRC DA D S D Th b, BEIME—, BERIED E-
milia XL EHLTRDILICE I,

The venom clamours of a jealous woman

Poisons more deadly than a mad dog's tooth:-:---

The consequence is, then thy jealous fits

Hath scar’d thy husband from the use of wits. (5.1.69-86)

The Comedy of Errvors OO afEEEZ, Adriana © X 5 THFELZFET 5
DTIX/<L T, Luciana DX 5 [HFCHCZ 5252 L THh D, CDXHLT, A
BDCIE# s B4 o ‘relationship’ 2R T 5D TH 5,

Syracuse @ Antipholus %, Ephesus ~&C [HO %%\ (1.2.40) 71513,
Luciana "OFIC X2 ChH EDHNEED & T D TH %, Luciana 13fkic &>z,
“mine own self’s better part, /Mine eye’s clear eye, my dear heart’s dearer
heart, /My food, my fortune, and my sweet hope’s aim, /My sole earth’s hea-
ven, and my heaven’s claim. (3.2.61-64) /c D TH %, DX 5. TOREICEKT S
Luciana (%, #7328l Adriana & QX EERREET 21E2» D Tld/s, ZoOHlik ‘roman-
tic love’ oGl % xSz, L, OO F —=<il/c>Tw% Syracuse @ Antipholus
® ‘loss of identity’ OEEICELE A EMNZRLTHLEDTH 5,

L t, The Comedy of Errors i&is\~C, Shakespeare 73, Jii LT H %5 Plautus o
Menaechmi, 0O Amphitriuo @ plot # XD X 51t ZE Lich, X, FILAERAY
Luciana #fll# L7 b, TOfho AYOURINFELXE2 ST LITL D, ZOEZVMHTT
SNIEEBICRB SR EELE L, T, CobilioEgoric, FLd#EMok
TEDZED, W D225 iz & biffi L,
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1) T. M. Raysor (ed.), Coleridges Shakespearean Criticism, vol. 1. (1961), P.89

2) T. M. Parrott (X, Shakespearean Comedy (1949), P.105 T The Comedy of Errors %
“best plotted of Shakespeare's early comedies” & Z DT\ 5,

3) E. M. w. Tillyard %, Essays (Literary & Educational), (1964), P.19 T “sinking
ship”, “separation” }\»% 5 — < Shakespeare [ZIEffiC 5 oicx o2 &, KUY, “exile”,
“dispossession”, “threat of death” 73 Shakespeare DfEf® common background TH
HTERIEML TV %,

4) Pericles, The Tempest HEHMW,

5) “To melt myself away in water-drops” (Richard [, 4.1.262), “O that this too, too
solid flesh would melt” (Hamlet, 1.2.129-130) &4 &R,

6) R. A. Foakes (% The Comedy of Errors (The Arden Shakespeare) DET, KD X >
iR XTu b, “No doubt this passage owes something to Acts xix, where St. Paul’s
visit to Ephesus, and his dealings with those who used ‘curious arts’ is reported (so
Baldwin, and see Noble, PP.106-7); and Ephesus would be known to an Elizabethan
audience as associated with magic through this passage.

7 Zolci, BT AERNE 4B bbb, “There’s none but witches do inhabit
here.” (3.2.155) % “Lapland socerers (4.3.11), “socerers” (4.3.63.64),

8) Hi=FisE "4 Dromio £3(%, Adriana ©7rdhd Nell i2fifr®d “man” WTh, TOH%
Syracuse @ Antipholus IZF3 Hiodicd, “ass” L ZHISHENDH b, ‘loss of iden-
tity’ O F —=2 il b T\, “I am an ass, I am a woman's man, and besides myself.”
(3.2.76)

9) Harold Brooks (% Themes and Structure in The Comedy of Errors (Early Shake-
speare 3), Arnold, P.68 T “The dominant imagery, of man as beast, reflects the
ideas of illusory appearance and malign metamorphosis.” L RXTCu+%,

10) = & Ti%, Ephesus © Antipholus »% ‘mistaken identity’ i€ X b ‘feast’ #HF b 5D
T 5HH, G. Wilson Knight (& The Imperial Theme, London, 1954, P, 137 T, ‘feast’ A3
WiF b DLk, Shakespeare D{EFICHDTik, ‘chaos of disorder’ # 0 & &3 & w4
LT Macbeth X b fil% T 2%,

11) Macbeth O “sleep” KU “sleep” ICPRDH D14 2 — LRI H bbbk, 3l
Bk S T B2,

12) Pericles DigHOMWME LD &, WD THREKNH 5,

13) R. A. Foakes, The Comedy of Errors (The Order Shekespeare), 1962, P.xlix.

14) SR, KoL LR Shike, [ELEEL DRCROENE DI, X, BREbD
XHOTWHHEMELT2E D H Db T 5o

15) Plautus & Menaechmi Tlk, ZAD x % 7 A ADURICONT b, TOXIBREBFAINT
WEle

16) Shakespeare Offfi{ Adriana (%, U Ul CbHHA, Platus O & IE~ME, Fo &
BT T D, W DERIHERANDRCEFICREL T 5DTH %,

17) Adriana (22D X 5ICDORT W50, B2 TIRZADOBRHGERROEGE Y HHbhB X 5ib D
ThoteZ LIXERICET 5, 2% b, The Comedy of Errors {3\ ~TCix Luciana © X 57¢
BN ORIOT —=2b LT (S OROEREOHME S HRILDTH D,
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The time was once when thou unurg’d wouldst vow,

That never words were music to thine ear,

That never object pleasing in thine eye,

That never touch well welcome to thy hand,

That never meat sweet-savour'd in thy taste,

Unless I spake, or look'd, or touch’d, or carv'd to thee (2.2.115-120)

18) T X 5 IcHEEBEA > T 5 & &Y, Shakespeare 23, %D The Merchant of Venice

O Nerissa I T HKROTEDOH=, “All that glisters is not gold” (2.7.65) &
\»5 Morocco DEFDOEHEDFICH b T b,

Tell me where is fancy bred,
Or in the heart or in the head?
How begot, how nourished?

Reply, reply.

It is engend'red in the eyes,
With gazing fed; and fancy dies
In the cradle where it lies. (3. 2.63-69)
19) John R. Brown (¥, Shakespeare and His Comedies (London, 1957), PP.54-57 o+
T, TOMIBE LM CTVv %o
20) Would you create me new?
Transform me then, and to your power I'll yield, (3. 2.39-40)





