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I can never sufficiently admire the wonderful
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activity of thought throughout the whole of the
first scene of the play, rendered natural, as it is,
by the choice of the characters, and the whimsical
-determination on which the drama is founded.reseane
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If we were to part with any of the author’s com-

edies, it should be this,
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Loves’ Labours’ Lost whether we consider it as a
-drama, or as a study of character, or as a poetical
work, is certainly the least to be admired of all
his plays,
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There is scarcely one sceme which contains any
real dramatic INEereStees eescerve cevrens dereraerr e,
seeeeeeebut in this play no one who reads it, or
who sees it acted, can care very much about the
fate of any character in it. None of the female
characters are .developed sufficiently to enlist

our sympathies; while the male ones produce, for

the most part, only a sense of weariness in the
reader or spectator. The  individuality of each
character is slight e,

The end of the play is, to an audience, eminently
unsatisfactory; no definite result is attained, and
the spectator is simply left to imagine that, in
the course of a vear or so, the various couples,
male and female, -are joined together in  holy
IMALLIMONY e errvevniminnaeing,

The comic element is infinitely weaker,
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As happens with every true dramatists, Shake-
speare is for the most part hidden behind the
persons of his creation. Yet there are certain
of his characters in which we feel that there
is something of self-portraituce, -+....- Biron, in
Love's Labour's Lost, is perhaps the most striking
member of this group, In this character, which
is never quite in touch, never quite on a perfect
level of understanding, with the other persons of the
play, we see, perhaps, a reflex of Shakespeare him-
sclf, when he bas just become able to stand aside
from and estimate the first period of his poctry.
b, ZoWlio Berowne WFFA L LT
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T, M. Parrot 9

There is, finally, a special reason for. the attrac-
tion Love's Lahour’s . Lost exerts upon sll lovers
of Shakespeare. It is that here, for the first
time, he seems to draw aside the veil that conceals
his inmost self and to present, as he was later to
do in the Sonnets, Hamlet, and The Jempest,
something that might be likened to a painter’s
self»poxtmxt.... Shakespeare was not trying to
draw a portrait of himself in the costume of
Berowne.On the contrary this character seems to
express what Shakespeare wished to be....
Rosaling’s description of her lover voices Shake-

speare’s secret longing:
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but a merrier man

Within, the limt of becoming mirth,

I never spont an hour’s talk withal,

His eye begets oceasion for his wit;

For every object that the ons doth catch

The other turns to a mirth-moving jest,

Which his fair tongue, conceit’s expositor,

Delivers in such apt and gracious words,

That aged ears play truant at his tales,

And younger hearings are quite ravished;

(11,1, 66—75)
And a mar’s aspiration often reveals a true
portrait of his inner self, And that is the special
characteristic of Love's Lahowr' s Lost; it reveals, as
no other early play does, the promise and to some
extent the persopality of William Shakespeare,
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The early plays abound, besides, in elaborate

embroidery of language done for its own sake. This.

was afashionable literary exercise and Shakespeare
was an adept at it, To many young poets of the
time their language was a new-found wonder; its
very handling gave them pleasure,
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This young man had a very keen sense of the
comic and an inexhaustible, almost excessive, flow
of words, He was ambitious not only of a popular
success, but also of the approval of the wits, even
the court wits. Lyly’s witty dialogue inspired him,
and with a vigour unknown to Lyly he wrote Love' s
Labour’s Lost,n fantasy of which the subject and

the style appealed to the most cultured section of’
the public.
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Lvery Elizabethan poet and prose-writer was a

word-creator, one fetching his trophies from the-
ancient tongues, another uncarthing long-forgotten
medieval terms, another quarrying in French and:
Ttalian mines, still another boldly inventing fresh
combinations of sounds to fit fresh concepts. No-
dictionary fettered words to the shackles of precise
meanings; no grammars imposed heavy rulas of behay- -
iour, For the poets, no doubt, the excitement was most
intense, but all shared in current passion, We have-
but to think of Costard in Love' s Labour’ s Lost
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Something Shakespeare derived from his contem—

poraries, and more precisely from John Liyly, and-
he had come to the stage when words were one
of the major excitements and adventures of alert
and creative minds. So he fell upon a plot, or
rather an elegant device, which was cunningly
and dramatically = maintained, so that language
might have the necessary situations for diverse and:
entertaining employment, It is with words, not with.,
plot and characters that the play lives, They are
words sought for their own sake, words dancing-
to unexpected rhythms, and twisting themselves.
into fantastic shapes, words robbed from the
rhetoricians, and strung out, half-mockingly, into.
patterns borrowed from the grimmarians, with.
images and conceits already made popular by the:
sonneteers, and .words hand-led lovingly, and placed:
into new contexts, with a beginning of an
awareness of their illimitable power,
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Satire is the comic counterpart of w:sdom.

B Y
SR

Medieval life, in which there was so large a reversion
‘to float-literature, gives us the two types sym-
‘bolized where some ruler of men appears with the
Spruch-sprecher on his right hand, and the Fool
‘on his left: the Sayer of Wise Sayings, and the
Fool, alike pour out wisdom. The institution of
the Court Fool is simply wisdom disguising itself
in cap and bells, Even comedy, as Mr. Meredith
says, 1s thoughtful

laughter.  But in literary

-evolution pure comedy is the later stage: the earlier
stapge is always satire, Greek jambic dances, Latin
saturae  or hodge-podge, the mythic dramas of
Epicharmus, Aristophanic amd great part of Roman
«comedy, all have their basis in satirical attack; only
-gradually does the satire take a second place as

<caricature and pure comedy come to the front, The

realitics of life cast grotesque shadows when light of
wisdom is thrown upon -them: such shadow play is
satiric comedy.
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Human beings, no doubt. would cease to bLe

human beings unless they were inconsistent; but
the inconsistency of the Elizapethans exceeds the
limits permitted to man.
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It is a satirical extravaganza embodying

Shakespeare’ s criticism upon contemporary fashions
and foibles in speyech, in manners, and in literature.
This probably mote than any other of the plays of
Shakespeare suffers through lapse of time. Fantas-
tical speech, pedantic learning, extravagant love-
hyperbole, frigid fervours in poetry, against cach
of these, with the brightness and vivacity of youth,
confident in the success of its cause, Shakespeare
directs the light artillery of his wit.
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At the same time a number of revivals on the

stage, Doth professional and amatcur, have shown
that as entertainment and as drama Lowe’ s Labour s
Lost is still very much alive; the fault is rather
too much exuperance—individual characters arve lost
in the sparkle of quirks and comicalites and person—
al touches, and the jokes are crammed into the
dialogue four deep. Yet this excess of high spirits
and invention has its own charm,
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Navarre’}); Ferdinand 12735 Aot Berowne, L(m—-
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King. Let fame, that all hunt after in their lives,

AT D M D,

Tive register’ d upon our brazen tombs,

And then grace us in the disgrace of death;

When, spite of cormorant devouring Time,

Th' endeavour of this present breath may buy:

That honour which shall bate his seythe’s

keen edge,
And make us heirs of all eternity,
(1, 1, 1—71
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Therefore, brave conquerors—for so you are,

That war against your own affectiong-—

And the huge army of the world's desires

Qur late edict shall strongly stand in force:

Navarre shall be the wonder of the world;

Qur court shall be a little academe,

Still and contemplative in living art.

(1, 3, 8—14)

&2 O THBEM LT ML WD File LT
Bl o~ o AR ) b, Navarred: a little
academe 3 -5 10 50k KTz o Navarre [[3-3 55 I8
RIS - = @Bkl OBIHRNID topical reference ¥
— GG & 2T B o B o BT Navarre
L5 L TR B i ffeo-C  Bhakespeare
O OGS B0 IER T L L TS & & S E
EETDECL A2k Chdo FROLUIERORFE.




fafd : Love’s Labour’s LostiC/d iy 2 SR & 8l & o3 & | 115

MO O F T h otk L B A iR b I
M CHhPHIE LI B o — K AL ORIl

LD TRS §ny KAND KB e Fi o Ric ]
LT DOCTHD § o AT 2 i e 7
RAn e bpsiisdesn , % Lo ofy e -~ 5] o8 L8R
WL & LB G I SRR S R L
P o BEARYT o TRFI A0 < o 2R {d'(“lg»-f.,tﬂ)h STe
AR @ (B
i, BT, Mo BcEh S HAO=D0
it dHiR= H?ff.s@ﬂdll], i :I‘!:'ii'ﬂVA'?)i"# HIR O 7 R 4%
s AR i B LG b b, s \«}Lb El
Fh ZRIRI R AR LY '
Wizt Q} y 2L B EREE HI](H interpreter "¢ ;li,,;.f)c,/\

the Optll‘nlatlc Theory ¥LiLLE,

s "§j~ SHA e U J”lli[l?(’)‘{}\]ﬂ (& ,i,")t_)n zj{
T L O R S o PR AR ¢ faniversal
understanding’’ ~ 3 L0535 o S U PTG BT,
s R Y o4 -
ChDEME TS T5H. o ofRij ”.‘CH’(E‘,Q‘L'!”"'}'.. -
S s 4 bW RS o R EBL TS
I T D e B HRLIRL, —B oML <,
fl s R koBodiite B, TR oWz AR,
T T MR TR TS . o
R & 32 REBC BT 35 2O FERIERL C b0
FUH RS R A B D,
As for art Raleigh is eloguent on the power of

 pure intellect

education in reinforcing .or mitigating the effects

of the stars:
But there is nothing, after God’ s reserved power,
that so much setteth this art of influence out
of square and rule as education doth: for there
are none in the world so wickedly inclined but
that a religious instruction and bringing up may
fashion ancw and reform them; nor any so well
disposed whom, the reins being let loose, the
continual fellowship and familiarity and the ex—
amples of dissolute men may not corrupt and
deform,
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Eliot strongly endovses Nashe's own view that
experience of life, even if it be of “‘villany’’, is
a better school for writers than an academic train-

)
ing or much book-learning. & %5 )
AL PG %o WinYates o,

If for ‘‘villany’’ — the term which Eliot and

5= Nashe 92

W1, Eliot 58K <

Nashe use to cover direct experienze of life - we
substitute the word *¢‘love’?, which in Berowne's
vocabulary denotes  direct experience  through

living, thé argument of Eliot’s speech i3 immu-

diately seen to be much the same as the arpument of

L0

Love’s Labour’ s L())st
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Ber, wovveenns

S What is the end of study, let me know?

5@ HHF e Berowne @

King, Why, that to know which else we should
not know,
Ber. Things hid and barr’d, you mean, from com-
mon sense?
King, Ay, that is study’s god-like recompense.
Ber., Come on, then; I will swear to study so,
To know the thing I am forbid to know;
As thus, —to study where 1 well may dine,
When I to feast expressly am forbid;
Or study where to meet some mistress fine,
When mistresses from common sense are hid;
Or, having sworn too hard a keeping oath,
Study to break it and not break my troth,
If study’
Study knows that which yet it doth not know,

s gain be thus, and this be so,

Swear me to this, and I will ne’er say no,
King., These be the stops that hinder study
quite,
And train our intellects to vain delight.

Ber. Why ! all delights are vain, but that most vain,

“‘s ﬁf? 45

Which with pain purchas’d doth inherit pain:
As, painfully to pore upon a hook
T'o seck the lipht of truth; while truth the while
Doth folsely blind the eyesight of his look:
Light secking light do light of light beguile:
So ere you find where light in darkness lies,
Your light grows dark by losing of your eves,
Srudy me how to please the eye indeed,
By fixing it upon a fairer eye, .
Who dazzling so, that eye shall be his heed,
And give himlight that it was blinded by,
Study is like the heaven’s glorious sun,
That will not be decp-search’ d with saucy looks;
Small have continual plodders ever won,
Save base authority from others' books,
These carthly godfathers of -héaver’ s lights,
That give a name to every fixed star,
Have no more profit of their shining nights
Than those that walk and wot not what they are,
Too much to know is to know nought but fame;
And every godfather can give a name.
King, How well he’s read, to rcason against

reading |
(1,1, 55-94)
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though the body pine:

The mind shall banquet,
Fat paunches have lean pats, and dainty bits
Make rich ribs, but pankrupt quite the wits,
{1,1,25-27)
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Dum, covvenen

The grosser manner of these world’s delights

He throws upon the gross world's baser slaves:
d1,1,29—3hH
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Ber, e

And though I have for barbarism spoke more

-

Than for that angel knowledge you can say,
Yet confident I'll keep what I have swore
And bide the penance of each three years’ day,
(1,i, 112115
L RS C L s, FLAIED,
Ber. So study evermore is overshot:
While it doth study to have what it would,
It doth forget to do the thing it should,
And when it hath the thing it hunteth most,
"Tis won as towns with fire; so won, so lost,
(i, 141—148)
& TR L )55 that exapperated  habit of
studious industry 13 the wholesome work of every--
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Ber, Necessity will make us all forsworn
Three thousand times within these three years
space;
For every man with his affects is born,
Not by might master’d, but by special grace,
i, 148—151)
EFERT D L LT OTEDI TS & & UGS
ARFeE Y CTh B,
Ll kol Berowne o E M Shapespeare | & o %
LB SIUCRE D © T ED 5 i Shake-
speare HE OB X IEHES A o BB CH &
ThEFLTLoThb L Ao L oflns o &%
IR BRWTELHIThSY, EROWoillaHEH:
BRI 1&@%&/3\3\%311, T 2ELED, DBerowne
OEREET OBBE LD THL LT DD, KoS
JEICBYRREE Shakespeare o BB TRES é:«‘}‘.c C
b IHRR A D 5o #AE I new learning <@ aca-
«demical learning X4+ BHMlE = HF—~<& 35
Z otz i Love’s Labour’s Lost & %5 B %
D@ Th5 §ire © OREEIGEN BARTE Mol
BBl Lo T BITE] 255 JIRIPE LT u
B ML TENTINTES ) b, Navarr L = Ao

Wk 7.5 v 2Rk %@EA@'!Z‘E?’ Pl g Wb s AR
B AMELS LR c b0 Chh 5L, &L
Armado % Jaquenettta ¥ [ B E CHBEC, 2k
JLTIREAL, R E & S KRBT b & & VR
WEP CIRAIIED Coho AL b IR/ MR
TRECHD H

M @A Montaigne @ Essays © R ¢
IR Llono OVE, First Fruits 2
We neede not speak so much of loue, al books are

y

ful of loue, with s0 many authors, that it were
labour lost to speak of Loue.
%D, e ) b Shakespearc 93 Love's Labour's Lost
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Ber. Sweet lords, sweet lovers, O! let us embrace.

5o . Berowne 335

As true we are as flesh and blood can be:
The sea will ebb and flow, heaven show his
' face;
Young blood doth not obey an old decree:
We cannot cross the cause why we were born;
(Iv, ii, 211—215)
ERDT, ARSEEO IR BRI 5 o & R
WHER Y, BT,
Ber, cevrens
A wither’d hermit, five-score winters worn,
Might shake off fifty, looking in her eye:
Beauty doth varnish age, as if new-born,
And gives the crutch the cradle’s infancy
O ’tis the sun that maketh all things shine.
av, ii, 239--243)
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Have at you then, affection’s men-at-arms:

Consider what vou first did swear unto,

To fast, to study, and to see no woman;

Flat treason ’gainst the kingly state of youth,

Say, can you fast ? your stomachs are too young,

And abstinence engenders maladies.,

[And where that you have vow’d to study, lords,

In that each of you have forsworn his book,

Can you still dream and pore and thereon look ?

For when would you, my lord, or you, or you,

Have found the ground of study’s excellence

Without the beauty of a woman’s face ?

From women’s eyes this doctrine I derive:

They are the ground, the books, the academes,

From whence doth spring the true Promethean
fires

‘Why, universal plodding poisons up

"The nimble spirits in the arteries,

As motion and long-during action tires

The sinewy vigour of the traveller.

Now, for not looking on a woman’s face,

You have in that forsworn the use of eyes,

And study too, the causer of your vow;

For where is any author in the world

"Teaches such beauty as a woman’s eye ?

Learning is but an adjunct to ourself,

And where we are our learning likewise is:

Then when ourselves we see in ladies’ eyes,

Do we not likewise sce our learning therc ? J

O 1 we have made a vow to study, lords,

“And in that vow we have forsworn our books:

For when would you, my liege, or you, or you,

In leaden contemplation have found out

Such fiery numbers as the prompting eyes

Of beauty’s tutors have enrich’d you with ?

Other slow arts entirely keep the brain,

And therefore, finding barren practisers,

Scarce show a harvest of their heavy toil;

But love, first learned in a lady’s eyes,

W4 s

Lives not alone immured in the brain,

But, with the motion of all eclements,

Courses as swift as thought in every power,.

And gives to  every power a double power,

Above their functions and their offices,

It adds a precious sceing to the eye;

A Jover’s eves will gaze an eagle dlind;

A lover’s ear will hear the lowest sound,

When the suspicious head of theft is stopp'ds

Love’s feeling is more soft and sensible

Than are the tender horns of cockled snailsy

Love's tongue proves dainty Bacchus gross in
taste..

TFor valour, is not Love o Hercules,

Still climbing trees in the Hesperides ?

Subtle as Sphinx; as sweet and musical

As bright Apollo’s lute, strung with his hair;

And when Love speaks, the voice of all the gods

Make heaven drowsy with the harmony,

Never durst poet touch a pen to write

Until his ink were temper’d with Love's sighs;

O] then his lines would ravish savage cars,

And plant in tyrants mild humility.

From women’s eyes this doctrine I derive;

They sparkle still the right Promethean fire;

They are the books, the arts, the academes,

That show, contain; and noutish all the world;

Else none at all in aught proves excellent,

Then fools you were these women to forswear,

Qr, keeping what is sworn, vou will prove fools.

For wisdom’s sake, a word that all men love,

Or for love’s sake, a word that loves all men,

Or for men’s sake, the authors of these women,

Or women’s sake, by whom we men are men,

Let us once lose our oaths to find ourselves,

Or else we lose ourselves to keep our oaths,

It is religion to be thus forsworn;

For charity itself fulfils the law;

And who can sever love from charity?

(1V,iii, 287--362)
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sreerennethere ds certainly nothing inadvertent
about the amalgam of romance and comedy in the
Romance is

sophisticated Loves' Labour’s Lost,

certainly present: the moral, which is the folly of

those who war against their affections and ‘the
huge army of the world’s duesires’, at least supports
the romantic attitude, and the King, Longaville,

Dumain and even Berowne behave as typical ro~
mantic lovers once they surrender to their passion,
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Q! never will I trust to speeches penn’d,

T oih

53, Berowne y)

Nor to the motion of a school-boy’s tongue,

Nor never come in visor to my friend,

Nor woo in rhyme, like a blind harper’s song,

Taffeta phrases, silken terms precise,

Three-pil’d hyperboles, ‘ spruce affection,

Figures pedantical ; these summer flies

Have plown me full of maggot ostentation

I do forswear them; and I here protest,

By this white glove (how white the hand, God
knows),

Henceforth my wooing mind shall be express’d

In russet yeas and honest kersey noes:

v, i, 402—113)
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iz Holofernes %32 2 al¥iy By ©C b5,
Holofernes &% 5 Fiiiitd: Rabelais @ fElivh@ Holo-
fernes % 5 Afi® puhnt WD Jo @ % Shake~
speare DDA & R ub\w oflfttd: Navarre [ F
A TR B D, S M o @ grammar school @ -
R O-—type B¥bI L@ Ch B, HEEL TR
Armado X @R 0¥ R0 AR RIE S
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There may be other topical allusions in an obvi~-

hl

\

ously satirical play over which time has drawn a veil.
Many attempts have been made to trace portraits
in the exponents of the Worthies, Armado has been
identified with the Monarcho, Antonio Perez, Lyly,
and Sir Walter Raleigh; Holofer—

nes with John Florio, Bishop Cooper, Thomas Har~

Philip of Bpain,

Chapman, and one Richard Llyod, who wrote
in 18845 .
is mere beating the air,
L& b, Holofernes @& 50 & Ao Jo AR 5
o e IR et i -
Wi grammar school [l & 17T 5 5 v G (iR
G HBENC BT FILT Holofernes J3.46 1
BT S B R B @ 2 5 v T AR SR
LCREL T haﬁﬁmbﬂ«kmb e B L
TR b RN  CRSEFR L Ol S . &) L
7~ pedant 3%~ Shakespeare H3EHEE L 7o &4 The Merry~
Wives =iLfhofEfic S WHI T E %, fDseke g
WLtz b IR O REERA G Uiz &k § i d 597,
B LA e, BB IR LS ¥R
B O THDOIATHIA T . Z OFEIRE % L < Bighas
B < il b BESIAN RS TV & b B R AR, 2
B b oliiv ke e d & R4 ol Cilly @
Thho HATIEE LGS 21V, 4, 14117 12k %
romantic love OF§I% ¥}y Berowne @ sonnet %
7  KIRLCBARGFEQIRET & i~ Tinfaic d Ao
P whEL, {'éwﬂfsa"* DK D BB 0L v @,
The preyful princess pierc’d and prick’ d a pleasing

riot,

lines on the Worthies «vwwMost of this .
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pricket;
~ .
Some say a sore; but not a sore, till now made
‘ sore with shooting,
then sorel

The dogs did yell; put’ell to sore,

jumps from thicket;
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« Or pricket sore, or else sore’ll the people fall
a~hooting,
If sore be .sore, then ’ell to sore makes fifty
sores—O—sorel |
Of one sore I an hundred make, by adding but
one more I,

(v, ii, 57—62)
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.Hol. Most Dbarbarous intimation ] yet a kind of

insinuation, as it were im 2iq, in way of expli-

cation; facere, as it were replication, or, rather,

ostentare, to show, as it were, his inclination, ——aft.-

er his undressed, unpolished, uneducate d, unpruned,

untrained, or rather unlettered, or ratherest,
unconfirmed fashion—to insert again my Jhaud
credo for a deer. IV, ii, 13—20).
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-Hol, 1 do dine to-day at the father’s of a certain
pupil of mine; where if (before repast) it shall
please you to gratify the table with a igrace, I
will on my privilege I have with the parents of
the foresaid child or pupil, undertake your hen
venuto; where 1 will prove those verses to be very
unlearned, neither savouring of poetry, wit, nor
invention. I beseech your society.

- Nath. And thank you too; for society, saith the

text, is the happiness of life.

- Hol. And, certes, the text most infallibly concludes

it, . ‘

(To Dull) Sir,I do invite you too: you shall not

say me nay:pauca verba, Away | the gentles are

at their game, and we will to our recreation.
v, ii, 152--165)
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# Nathaniel QE,
--Nath, I praise God for you, sir: your reasons at

««dinner have been sharp and sententious; pleasant

without scurrility, witty without affection, au~-

dacious without impudency, learned without opin-

ion, and strange without heresy, (IV, i, 2—%)
TR L < BERG & %5 oMl 2 5bilisé 0 ) SRS B0 0 -G, I
JITC I D o % LT Nine Worthies %0550 & i de
WAL Ly S
Cl%o WHEARORL

Twelve Worthies 1,3
Pl AR 1D
FRRE-THE L SR PRl 50156 1T Holo-
fernes wJfis A cittern-head; the head of a bodking

a death’s face inaring; the Face of an old Roman
coin, scarce scen; the poownel of Cavsar's falchion;
the carved bone face on o flaslg Saint George's
EHise 0 LTIBY

N RN MR

half-cheek in a brooch [
LA SR s FLILAL
I‘L 'AG ;‘(}) /x:? o

Hol. This i3 not generous, not gentle, not bumble,

CTRR

Boyet. A light for Monsieur Judas | it grows dark,
he may stumble. [Folofernes retires, ]
Prin. Alas | poor Maccabacus, how hath he been

baited,
(V, i, 621—023)

1 Shakespeare (3B 17:% 0 (Holofernes fi
o fGE.T
O = F i)
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OEREOTRWC 2500 0 Gl < P HE o R AR
Fpo—~MoOBIcd b5 & Mhh.de
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AL RS O o 0% Holofernes Oxid-3%
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It is hard for us to-day to appreciate the keenness
of Shakespeare’s satiric characterization of Holo-
fernes, but it would be instantly perceived by his
cultured audience, for the specch of the Pedant is
crammed with fragments speech of the school drill,
bits of Latin conversation, quotations— and mis-
quotations of—familiar verse, and strings of syno-
nyms, such as teachers were wont to hand out to
their pupils. In addition, Holofernes is inordinately
vain of his ‘gifts’

; he extemporises an ‘epiteph’ on
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the death of a deer marked by an excess of the
alliteration which was teing rapidly discarded by
Etizabethan pocts, and he devises a masque for
the entertainment of the Princess which is ludi~-
crously inappropriate for a courtly show. His self-
complacency is heiphtened by the flattery of the
ignorant curate, who is lost in admiration of the
pedant’s ‘rare talent’ and praises for God for the
presence in his parish of such a master. Holofernes

is a portrait drawn once for all of the perennial
Podant., The fashion of his speech has changed,

but the spirit remains the same, that of the plodder,

blind to life around him 'md)cr)ntbnt to win ‘base
authority from others’ hcmks.').

#u Don Adriano de Armado, a funtastic:‘.L
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2 BN R U AR#: Spain %, renaissance
{ELRANX 5 & LTRSS DO R M o ST A
PR o llm 2 Moo TS T2 e b 5 D o Hilic
ORI 2 B v, Tx BRAD~EEDA A4
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%% b o Shakespeare (3% 5 LicBih @8s Armado
L5 Z OBIO Ao T Lk ke o Mg o

WA b ko S Pk 2HEE LT 2 & v E. K
Chambers % b @8 [ (k0 CRICH~ /2@ D Ch 5 o
Shakespeare 14 @ BIR M & (braggart) @ Armado )
IO N i oBEETARO B0t 2 VB com—
media dell’ arte Y hike Love’s Labour's Lost 1=
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King,-.Our court, you know, is haunted

B

With a refined traveller of Spain;
A man in all the world’s new fashion planted,
“That hath a mint of phrases in his brain;

*One who the music of his own vain tongue

SEM & B & ST B 121

Doth ravish like enchanting harmony;
A man of complements, whom right and wrong -
Have chose as umpire of their mutiny:
This child of faney, that Armado hight,
Tor interim to our studies shall relate
In high~born words the worth of many a knight :
From tawny Spain, lost in the world’s debate,
How you delight, my lords, I know not, I;
But 1 protest I love to hear him lie,
And I will use him for my minstrelsy,
d, i, 161175
D BRSO TR D, TR S L,
Bar. Armado is a most illustrious wight,

A man of fire-new words, fashion’s own knight, ..
d, i, 176-177)

Thb, —THeED b
like a man of God’s making (v, i, 52D ¢chb,
i, 536) ¢h b,
Armado }38® a soldier,a man of travel, that hath -
seen the world (V, i, 102—-3) ¢& 3, BT pedang
@ Holofernes 1z,

, Elreps s, A’ speaks not

Berowne @5 braggart (V,

Arm. [To Iol,] Monsicur, are you not lettered p
(V, i, 45)
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Armado I 51T a soldier, a man of travel,
that hath seen the world X Fo-CHD = & Rz HE~
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)= %, % Francis Bacon

pedantic affectation, il
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Love’s Labour’s Lost is a carnival of poddntry. <
bho o @R RSO L JI,\{’H"?‘")? i
gege TR N Renaissance @R 5 25 Q4%
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L, REHHCHO T LI “villany’,
sk Optimistic theory Ye#" 5HH QML E 6
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BEHLTHD &L EL LIS, K Schoolmaster
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i Ehe pedantry %3 LCW %o LA
Shakespeare ¥ B0 A 4 DI D1 i}“’-‘d’ﬁ?l%ﬁ'ﬁ'& B0
le@ThAH

frLoiub @ pedantry Botapiliciid5 Shake-
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romanticism,

a fantastical Spaniard

M bt topical JZdiilanig
5o T. M. Parrot bk,

What Shakespeare aimed at in Love’s Labour's Lost

m ANTRRD DD ChD

was something deeper and more permanent than
contemporary ‘School of NMight’; it was the whole
body of pedantry, affectation, and formal control
of life,

tendency was,

which flew inthe face of nature, This
perhaps, especially dangerous in
Shakespeare’s day when enthusiosm for the newly
discovered classics was degenerating into  blind
pedantry and the new delight in the exploitation of
language was blossoming into fantastic affectation,
VYet it is not unknown in our time, when academic
formalism insists upon a doctor’s degree as a sine qua
non for a post in a college faculty. In our day,
too, the passion for novelty of expressionis no
doubt, one of the reasons why modern poets indulge
ina prcﬂciosity of speech unintelligible to the common
eader."())
&ehk b Bhakespeare @il @z Al & Ul & 4008
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Shakespeare will so easily lose the satirical purpose

I
b

with which he started, and so often provoke us to

wonder whether he is ridiculing excess in his

(1)
characters or sharing their intoxication,
In the conduct of plot and character the author
(52
keeps his wonted mean between sympathy and satire,
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Bacon, with his face turned towards the future
rand the new world which was to spring from the

new scientific learning, Shakespeare doubted lest

the new kind of learning, dealing no longer with
divine and human values, might loosen the social
bonds which unite mankind, «viecrmnniniinenn

Perhaps something of this was already visible to
one whose eve could pierce to ‘‘the prophetic soul
of the wide world, dreaming on things to le(lf?"’.
L F. A, Yates [RZDCRESD, Ao
B> Bl R BRI A B Bl T 00

T2 OIS Y DFTCH D2, Shakespeare
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