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All's well that ends well yet,
Though time seems so adverse and means unfit., (V.i, 25-26)
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A motto for the play may be found in the words uttered with pious astonishment
by the clown, when his mistress bids him to begone, ‘“That man should be at woman’s
command, and yet no harm done.” Helena is the providence of the play; and there is
“no hurt done,” but rather healing-healing of the body of the French king, kealing
of the spirit of the man she loves’i.) (fEaaeEs)
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It is not so with Him that all things knows,

As ’tis with us that square our guess by shows,

But most it is presumption in us when

The help of heaven we count the act of men,

Dear sir, to my endeavours give consent;

Of heaven, not me, make an experiment.

(1. 1. 148—153)
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If She be
All that is virtuous-save what thou dislik’st
A poor physician’s daughter—thou dislik’st
Of virtue for the name; but do not so.
From lowest place when virtuous things proceed,
The place is dignified by th’ doer’s deed;
Where great additions swell’s, and virtue none,
It is a dropsied honour. Good alone

Is good without a name. Vileness is so:
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The property by what it is should go,

Not by the title. She is young, wise, fair,

In these to nature she’s immediate heir;

And these breed honour That is honour’s scorn
Which challenges itself as honour’s born

And is not like the sire Honours thrive

When rather from our acts we them derive
Than our fore-goers. The mere word’s slave
Debauch’d on every tomb, on every grave

A lying trophy------ (II. 1. 121—137)
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The web of our life is of a mingled yarn, good and ill together. Qur virtues would
be proud if our faults whipp’d them not, and our crimes would despair if they were
not cherish’d by our virtues. (IV. iii. 68—71)
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It much repairs me
To talk of your good father. In his youth
He had the wit which I can well observe
Today in our young lords; but they may jest
Till their own scorn return to them unnoted
Ere they can hide their levity in honour
So like a courtier. Contempt nor bitterness

Were in his pride or sharpness. If they were,
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His equal had awak’d them; and his honour,
Clock to itself, knew the true minutes when
Exception bid him speak, and at this time

His tongue obey’d his hand. Who were below him
He us’d as creatures of another place;

And bow’d his eminent top to their low ranks,
Making them proud of his humility,

In their poor praise he humbled such a man
Might be a copy to these younger times,

Which followed well, would demonstrate them now
But goers backward. (I 1. 30—48)
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Yet these fix’d evils sit so fit in him
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That they take place when virtue’s stee}y bones
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Summary

All’'s Welli That Ends Well

with special reference to IHelena, Bertram and parolles

Hitoshi Ucrrvama

It is agreed that All's Well That Ewnds Well is a failure. But to talk of
failure is, as Tillyard says, a little too “premature.” Firstly, this paper dealt
with the relationship of Helena and Bertram and clarified the reason why
Bertram could not be so attractive as Beltramo in Boccaccio’s story. The
blackening of Bertram’s character serves to set off Helena’s restorative force.

Secondly, the importance of the sub-plot of Parolles was emphasized. Often
some critics severely criticize the existence of Parolles. However a strong stress
was put on how indispensable this sub-plot was to the main—plot.
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