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FR. U—7 ¢ RIZXNIE, 2v 7y FiC kﬁéﬁﬁ@~oﬁv;aﬁ——&@ﬂ&fu
ELREBELIEDLF VA X~ DR TRIEALDIDOANN—TH 5, Hlxi¥ Youth’ Tla<
—r 7@ “the cheap insistence of the glamow” |z 12T, =¥V F v FiX»2>CEHELN
#n< “a Kipling of the South Seas” & 72T 5% & X3, F7:- ‘Heart of Darkness’ (I, <
—rYOHEHTEDIDLWEAER 7«
enigma” & W Oi—DEIC X O TEERNERPBELNL T2 E Vb5, £ LT,
‘Heart of Darkness’ WA THIHIO = v 5 » FOREEE &S Lord Jim &0 T, =—
v v OBLT SELDR Chance #[RN7-=E1X 119 major works Dtz S5
Wixo (Chance 73 major works DHIZANSN TV E EWVWDTH, LNIEFELEIHCD
WCDEMIC X B5DFE WL S, Lird 2w “a remarkable novel” 2 E5 Y —% 4 2D
EVEILD, LoD VWEHINDOEWERLE2E525400H5 2 LIXEDT V) I

iIC Y — ¢ Rix ‘Heart of Darkness’ o= v Z o FlizowT,

LEINTS

inscrutable

“incomprehensible”, “unspeakable”,

Conrad must here stand convicted of borrowing the arts of the magazine—writer------ in
order to impose on his readers and on himself, for thrilled response, a ‘significance’ that
is merely an emotional insistence on the presence of what he can’t produce. The
insistence betrays the absence, the willed ‘int((za)nsity’ the nullity. He is intent on making

a virtue out of not knowing what he means.

ERL, TR~~~ e VOEEILL D TR IEREVWSDTH B, FHEDIETT
~ DR ;b@ﬁEKF%O&<Jﬁ5@%,%@%@Lv%ﬁ%m®mfbﬂﬁbkﬁ
BLELAFOEDLTBE DT THDITEITHSL L, THELHLO, BEZHIRLO
CavI e KA TER] ZESCE5E LAV —SIEH T 5. LrLEAS, U —
4 ADRBILEFONHLECAI VB DEFEVRDE, =— e viddbbETN5DTIER
WEA D o DD 5 S D% —H ORMEMICAI D BT BReN %, BUix 0EE%,

< — v REET L ODELRE AR L THANE, D Youth’ 75 Heart of Dark-
ness’, Lord Jim %% T Chance TEBLET, FLITIIULTER - LEREHHETH %,
FREERTHEBELZBELT, ThOLDELD VDD S idea, theme L\ 272d D& S
LU O BEROMER SN EBHIfFEh 5, £ LT, ~—r v OREKEEMEEZR
ZBIFAL L ERTNITHEB L ED, DFD, Frl L2~ 5FEEZ b O/ —r TR
DI BB R LT B, OWFELELIABVWHLRLEREZTEL VB, £H50
OLBEREMELZEMRT A LR TELRESLS EELNEDTH S,
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(1) The Great Tradition, Ch. IV ‘Joseph Courad’, esp. pp.173-190
(2) ibid. p.180

2

v —mYEavIy FER—HT5RIREDRPSTDH L, 22 BHIRENC DAY DOIH
3d 5, 2FEV, 3V Ty VRBERDOER - BE - 71 v=s L RdDORFHREELF X
e, BRI~ R vl B AN EETEb0RHED0TH S, LrLashb, v—roR
WERRIDH LA LR ERR AN THH T ERIEDITIE, ZEEFHCAENZLEE
TEHEDTCHRNWT EHELENTH D, < —nvm;orm%héﬁﬁzﬁzhﬁmfwﬁm
T, TR R B1ERS (HREERECFERZNONG) ~—n U QRIS ThE it s
Ei%@?ééﬁ,:Vinmkofv—nﬁm,TEVA%&»/#?—nW@%hT
BHIS5T, —EHORNE—EHEO—ROThb, 2EDw—vT L2V T FPORICI
HRDOL LB LEMEITHET IO TH B, ~—rViEd5EH®RTIE=vZ v FOED
RRAZEVRTNZ EDTVE, UL LSRR ZRERENOFETH D, BEREDEK
AOBEBITEVWI VW, Y- YRR ERIBVTER—ELL0 - EBEHLO—TIiX
e HMONELNELDTH B, E2Tx—m 7, 2v e FABECNEFIOANDE
LCBED, oL TVWhIiEREMLZEEZ 2 TY 255, ENAEOBCHRD
L G 2ONTHEDTHD, ELTEIBT—rVIEdRMEOTH D, EHNLEN
ELORDTHb, KPLIDET2YFy FOMDF VA £ —, FIRIEHEZH 25 7
A E Iy Under Western Eyes DFEZHETEIIEACESOTHD, Lol AT
WHDEWZIERT 4 —F v e Fy~L5R, BOY a4 AEERBbELNRLEIOY 2
A REBDBEETHEEEL VI DBIEAL S,

g®;9ﬁ,W%&ﬁ%k@ﬁE&waukbv—nﬁﬁ%&#h%—ofﬁéb,ﬁﬁ
C=x—rvid) 7 ) AAOMBIZ OV TERZEC X285, HIRROBEFLLELLTER
BIOBHOFTNOEFZLERAUL, 2vF» PR3V 7 Y57 2 2EME 0 L TLEY
BIFORICR LT EEZ BN S, YR UOYRHCET S YT VT 4T R Y DRI
HE5DTH B, +LC verisimilitude D &5 21T, 71:!—«—/1/0)—5$a§k$ob7‘5$$
DOIERE I OCHELNIMEEL D, TOBTEELRELAWIT X D ERESGLEAND»
LBV AT X > TELN D ROWFEDFBZ DERIRNOTH L, 2V 7y FO
BEN L F VA2 ~FHL—2itizF 2 22Tz, Under Western Eyes @%}'C’Cfﬂj
1k, ESFEEICESR AR L2D: “desire to produce the effect of actuality” 7#3% >
JoDIZE VDTS, =—8 7 OERE—FNIT credible Tl woTHELNALL
VB RBREROEFICHE E R Eh B A LD dlusion ITEDTIA FRDERE 5 2
5HDEHZBPHLNE . REXRENNOIEELROTH B2, Tok S Il
Lwdﬁm@ﬁifnéayF@,v—m7@%@%%&2Ev%@fﬁwbxa%fmt
WEFRBEHL TS, LELEARE, actuality D7, authenticity OFIEDF-HDF 1
15 —DERLVOTH, LRI BRI LOFELDLDITIKD T 5 THEAE,
w#té%&?%h,%hﬁﬁAK%%k#UOVtﬁ%hﬁﬂbh%TW@T%%@&%
BETFTONEDTH B, Wb ~<—w v verisimilitude SERE DD OFETHBHENS T
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LWk, NIRRT THEHEKRTE V. 17 VT 0L E LT — e v BHELROTH S,

YR URBEF UL E—DTAT 4 TRV Ty FIXE LB A S, Bl2E, <
~mﬁ%«vu-914Af®k%if@of%zém%%%éoL#Lv—;v@fmr
FATHBLZZWERDLDIFEHTHA S, ¥ 2 M AXDEERBIIEEN TS S, ZTHITHK
L= —r viiRENZERWICERE2 BV 2R Bl oCn 5, ZZEERDES. Y=o
A ARD observer & =25 » FO narrator (IBELDOTH b, < — v OFELZFLEEK
HHELTH, TNE~VY o Vad ARXTHBDTITR V.

~—r VEEFAVEERICE S 2V F  VEHONWERDER THEL VS ENTE
5o FHIIEEEIC VL The Nigger of the ‘Narcissuss ~t TSN 22DTHE, =—a Y
PEDFEROERORERTHLEVWIHAE, [HA) LvIREro—<—rviivh
ERAORREOE—MRL THX 5, 2o/, 4T dichBd REsz Ldnn
LODOEHHREEO TV B, HEOFITBE RN DR EANIIL»L, —AHE—)
BT ‘we' &, BRBICELS>T T 22— 5, ZOBEHE»LEEE~OBTEKRMEZZ
TADOTHBEPLNE I TEELLLTS, 20 ‘weinh T b 25 Aidd {fF
B bhEv. F— YV ASOEHEED—ADLLVWOTHEMREESL b2k, Ld
TRERINDBRALZA AL, BCHDO=+~— P38, —HOAPITEI>TESNLF

Mr. Baker, chief mate of the ship ‘Narcissus,’ stepped in one stride out of his lighted
cabin into the darkness of the quarter—deck. Above his head, on the break of the poop,
the night-watchman rang a double stroke. It was nine o’clock. Mr. Baker, speaking up

4

to the man above him, asked:— ‘Are all the hands aboard, Knowles?’

:hm%%ka%ﬁ%?®xa%w¢&%oﬁmﬁﬁLtT@®A%K§%%#hﬁvﬁ
B0, fEHD, REE Ve Y v AU BARENRE DO TEMDRLIFEELRO>TH3E
AT A7 = FORBICHEAD R ENTES, Hlzid—

Jimmy reached out for the mug. Not a drop. He put it back gently with a faint
sigh—and closed his eyes. He thought:——That lunatic Belfast will bring me some
®

water if I ask. Fool. I am very thirsty, ------ A place without any water! No water!------

FLTHOERIHELEBEAERVED, FyFviva( tSARTOBELZELOLLD
HOMEFTLDOTHD, COXIREHOMEIREDDF LS F—E L3R —r YO
LORMERL TS, DED, BT AADHEL, FA[fFR530 - s d0EEbing
REEE, HROVERF, L\Wwoled ORI AHELNLEDTHE, VI 7biE, The Nigger
BEEL T DL Almayer’s Folly, An Qutcast of the Islands »\,~27-HAIE OVEIC I51F
5EHBENTMEE?D~— v v OME AP & L TOHEE~OBT OB L ED——
ODEBRDOEREDTH D, ~— v VRIIPLRELIIHLRTHE T 5, EHELER
LEFH D B L, WEDE5 X Ev]mf:).\aﬁfijﬁ@fo%éo %@ authenticity 1% ZICHET 5,

BFZ w2/t N I=—w v TH BT LICERLERD, Youth’ 25 Chance ETHRIL
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FRNET, TOFD<—r T EMATHAL S TLREFEPSER—~rYEHODER
RPRINDZELKBTHS D,

() Under Western Eyes, p. 1x (= v Z » Vb D5z Dent’s Collected Edition 1T
$1% )

(2) Men have been known, both in the tropics and in the temperate zone, to sit up
half the night “swapping yarns.” This [7.e. Marlow's story], however, is but one
yarn, yet with interruptions affording some measure of relief; and in regard to the
listener’s endurance, the postulate must be accepted that the story was interesting.
It is the necessary preliminary assumption. (Lord Jim, p.vil) 7585 BB WD TE
&3 5,

8) HlziX What Maisie Knew DB,

@ The Nigger of the ‘Narcissus’, p.3
KD X5 IR3E & e &,

He got himself away somehow. The night swallowed his form. He was a horrible
bunglar. Horrible, I heard the quick crunch—crunch of the gravel under his boots. He
was running. Absolutely running, with nowhere to go to. And he was not yet four—
and-twenty. (Lord Jim, p.155)
rx

He goes away from a living woman to celebrate his pitiless wedding with a shadowy
ideal of conduct. Is he satisfied—quite, now, I wonder? We ought to know. He is
one of us—-«-+-++ (ibid., p.416)

() op. cit., pp.112—113

3

TR VRETREFICOWTHES, %%wﬂﬂmwfééouhﬁ %Lrv~uv@
BT AERDOTTINDLRE—E, ELHDLEE SE— A
MTHBHENSEERERDIDTH D, SFRPERFLER, 2 (B »OoRAED
MEAZETIC LT, SRPEDOT~r 7, BEPOREL L TEZOEIPDIEOEH SOV
TEMET %, BEMRERZE) FZLCHEORRYTONE LS, bbb F LT~ —=
Y E ORI T o0 (B KERSh5, 2 TO [REE] OBE, 0 [l Ok
L EFFc 5 A la Recherche du Temps perdu % C=2v 5 v FEE® Nostromo,
The Secret Agent [T I\F 52 & TIUE, FEMCLHEMBEESLD0THS L, Ko
B E%komf%,Lma%@ﬁmréghélaﬁ@m%ﬁaw%axtﬁ%®ﬁﬁ@
BENEREZBRT AR REERE L TORKM wO@rH%ﬁm TOWVWTDFN
BRAL TWRWZ EZHELH»TH 5, Lo LI R O R a2 R 0 3 B DR R 23 e
EE &ﬂ%ﬁ574n~———rﬁjﬁ%k74m~ﬁ»&&%f@% (] 270 E
hhﬁﬂ%?%u#%74m——ﬂé?é——@%ﬁbguk,_o®ﬁ®@ﬁk,ﬁﬁ%
No, EREFEHEOBRNZHEBI RO~ —rYIIES>—




No.10 < - 7 OEH 45

“ooenns I remember my youth and the feeling that will never come back any more—the
feeling that I could last for ever, outlast the sea, the earth, and all men; the deceitful
feeling that lures us on to joys, to perils, to love, to vain effort —to death; the
triumphant conviction of strength, the heat of life in the handful of dust, the glow in
the heart that with every year grows dim, grows old, grows small, and expires—and
expires, too soon, too soon—before life itself. ”

RITIPN for me all the East is contained in that vision of my youth. It is all in that
moment when I opened my young eyes on it. -« And this is all that is left of it! Only
a moment; a moment of strength, of romance, of glamour—of youth! ------ A flick of
sunshine upon a strange shore, the time to remember, the time for a sigh, and—good-
bye! —Night—good-bye------ !

He drank.

“Ah! The good old time—the good old time. Youth and the sea. Glamour and the

TAr=—, WODLAREIIHTW LMK ERETH S, WKL ERBICE ENhirhy
LETETA v =—BBLH 5, 2vFAVELETAv=Z F, T3 Youth O~ ~—
v DMETH 5. o

“O youth! The strength of it, the faith of it, the imagination of it!”  “Youth! All
youth! The silly, charming, beautiful youth. ”(G)k WORBPREPL L WE DRI~
OBHFDPBFACRBEIND E AL, V—Y 1 ADWS “the cheap insistence” 25—[HH
EENBMLEDEDTH D2, Ll okl THEZTNERCESES LD
FERDANE T L, BT 72V r2EESRBOMEEL £ 4 T2 05 2 AL DS
e ZERZI2TARALNS, FBHEES v— v YRENEEE BOHI—vb
RZECChZBTHTOTHS, 2EDBEDOT— ey BNFET—vvE, BLEVWEL
ﬁ,ty%xwﬂ»a7fm;~@%miof%%%é&ﬁﬁn o g B2 i Tw
a5y F ZHERTA v =T —R YL EFQEED~Y —m v
EHRESRLDTHD, COR—rTOE #,&wifﬁﬁgﬁwtoee%%ﬁ@hum
Bre B - B D ORLEOBEREIRZ D C L SARFINT V., BETY -7« AT
‘fﬁbtcﬁ% [FDEDHRIZEZ2TIUE] S0 D7eDIE 5B R TH D/, Y — 1 Tk
HENEOIEEAES C L 3METH 5, L LhEDEKE LD Lo WERE DnIl =
V5o FEEDDHILIETER Y, Y— e v Yo ThUNa vkl s L TEiC g <
Y57z EiE, # 2T thematic value BRHBHDTH 5,

(1) F.R. Karl: A Reader’s Guide to Joseph Conrad, p.62

@ =vZy FOERICHELETT { == - DENRV ORERICET 5 oFE—
juxtaposition, flash-back &\ o7o——IZH 5 & Z A9k X,

(8) Youth, pp.36—37

@ ibid., p. 42

®) ibid., p.12
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6) ibid., p.34

4

TV Ty FHEFD T~ —r v A Youth B RIZE N CTLALEMitcdD, v—r
v ORE L ELRD T DR, WEEEFED &I commentator & L TOHEEE L O~v—w
7 DR REME R RO IR D, VERIEZ OREFNMFEOWRIC L D IRELEES b o B Bk
EETRT S, B OBE7 2 @ ‘Heart of Darkness’ [ZEEHNCIZES »iC<— 17 w53
TNYERDDROMEETH D 1208, RAWCE A, FBEEE T IR TH R
Youth’ 535 E L COREIRIE T Chance ~DPICHFETHHDELT, TZ TV
—BVIE IV ERD DD, ORRENIERL THREBEZERLTV2DTHS, =1
ez BEOMICEVW T2 v T kil R SN B0 v « /5 — L3k EB G OER
MUHTOR, (V=4 AR T TEED TV 5, IR OB Bl b iRTR EE 27
DTHBo CORMEHFIFEN ) BMite~xv T4+ v 7BEIOFELUIBIRERE, £
ICHRBMEREZRDNAIE Youth T<—rwHE S k5T, “the illustration of life, that
might stand for a symbol of existence” 2 FeAERELDTHb, sV PR, FLTCIAY
EDOHE, INBITOWVWIT— Yl 55—

It was the farthest point of navigation and the culminating point of my experience.
It seemed somehow to throw a kind of light on everything about me—and into my
thoughts. It was sombre enough, toc—and pitiful—not extraordinary in any way—not

2

very clear either. No, not very clear. And yet it seemed to throw a kind of light.

DT, ~—m U BRESTOHED PIENITe— R AL DO NEA~DOFREE DIRE &
HicZ LZHATH B, ML B %@«@mn XoTT 7 U ORI ARARALRL, £
CTERBORDOF L TERLRERFOE D Ea0HEE] il g, T3 EED
CHEBT 5 1 A DS S AEAMOR D EICEET S5, Ly EgrEicd i
LB RV, WHhIEENDRESEEOFEETHL I EEMEDTHD, Ve, £ HVD
Tk TR IBIET 5 o0, imagist = — 7 2 IE DWW TE 2 irE B,

The Nigger of the ‘Narcissus’ OF3, Iz v 5 v FOBMHE L TEATHS
TORIZERDE S EENH B

All art------ appeals primarily to the senses, and the artistic aim when expressing itself
in written words must also make its appeal through the senses, - It must strenuously
aspire to the plasticity of sculpture, to the colour of painting, and to the magic sug-

®

gestiveness of music——

RO S o, SRRCTRBE Nz 55, HRLEMZHT A AoLE v
DI TR, REOMMERIBMCHICR I NACANED D Og%ffilﬁ’ﬂ%lﬂi, LT v I
e DI ew —r VIIBITEA DI NG, BERES—~—r IR HDT 4V = viE
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RTEE, A COFLT2VTy VOB LIRFELE2TWEDTHL, BIT, TOF
TR EREDI =T =AY ERVZH5DDTHDHH, RUNEHEED F T EGEEK
BLi<— v v,

La Nature est un temple ou de vivants piliers
Laissent parfois sortir de confuses paroles;
L’homme y passe & travers des foréts de symboles

“
Qui I'observent avec des regards familiers.

EVSREEENVEHLTCWE EWEINWES S

FTE L, - YRREEFNERCELRD E WD TRV SR
jfi~7z, ‘Heart of Darkness’ ©#% Z amaa CThdH, AMRIEFICHBEZ M>>I
ST SO « IGEES, KIXE 9, e -)to understand the effect of it on me you ought
to know how I got there, what I saw, - YV ORAREAS D, Bz ‘The Secret
Sharer’ OFFEOEMAT % “my double”, “the other self”, “the secret sharer of my life”
RELFFT, FUOBRICHTORIGTH A A~V DHREHRD IS LTHENLDT
H5. '

AVWBCEENZHRMOBREEZ ~ ~ e gkl b5, CORTHIFEAT AT =1 1 &
BRL, BEFEXDF— 2y vASOFMRCENT %, LA I3V O RlBERs:0
BEALEDDDOHEBIHILS D EZ2VEEDTHEH, Ll DD b DOEHIT
Y= 4 AL OTHESNSE XS5, 25 » P2 “intent on making a virtue out of
not knowing what he means” THA7HTHEL, BLAT— R TDNEDEIVT 1 v J7%
FUEBCBHRETZDOTH D, nv T 1 v ZIRBITFE T & O CHRE RS - BEZD
DRV, WL~ BB EEDf A—-JICEL THEITHA S &, TBZ@?’ZJH bi’ci/b%’:
FlEano v o PR XIS, LD e RLE52580 0 @T%Zao

The Nigger DF v A & —PBRVLEHALEEDS AT+ ) —d~v—r v 3 ELFHTS
LIATHD, BHEBETHIYRAILAANBPTE D, FHICHLT 5 FIEM « FRE1IR
ThHbH, Ll [REWLERE] COLGb2LHOROEEETEIMBEZBRTSH0
TIXIRVIEA S [HDSNIEMGOEE ] 2H OBRMTETRFA TINS5 5. K
EENEECBIT LAV E O TER IR EDL., BE &(;?Zf:% DI E e D& B X7
LOPHEET S, BREICAL D THi5-& grayness 2Bl T 5. BREIIEMOEZED
—BItEVEVW—r Y OMELDER, L, 7AY0r L TREKOBIITESDL
DTLHIHEDLEVIBABE, LEEORERRIEL?D B3 IR ERENT S C L8R
ARETH D W HRE, SHRKEOHHOERLETHS & 53RO YHHOREE < &
BHCERLTIAYREVWEELHIZ Ay OB E» ST 03 J8E S hiEk S
v (CNBURCAEE BH—OER D, TOT74r=—) L\, 1V 7OIRED
P DHBERTRTLARFRO—RE, thii~v— e vOREEEDL, TROWEIHE
Boic s O IEMEICREET 507,

No, they were not inhuman. Well, you know, that was the worst of it this
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suspicion of their not being inhuman. ------ what thrilled you was just the thought of their

humanity like yours the thought of your remote kinship with this wild and
passionate uproar. Ugly. Yes, it was ugly enough; but if you were man enough you
would admit to yourself that there was in you just the faintest trace of a response to

the terrible frankness of that noise, a dim suspicion of there being a meaning in it
8

which you——you so remote from the night of first ages could comprehend.
720, FERFEHORITEOE L o2 MR ICE s 7 Ay ORIICBETH b hER
57z,

N EHOBEBICUIREBEET A v =— %2Rk L 5B 6 EZ L OMBEEFES, v— e v 0%
SADIEHITDE D EFRINT 5B, FKERL ) o | OREHIT OAR B RBIC TR T8
B HAREYZMED O L LTCEATS Y —n Vil ERF - BELOBEEFHES OTH
5, EFMLERTED, ~—r vDPE, FRIZETHEREIZ L2 LELEOMICL N
BDTHEV e TNIEMBOPE DO THRENDIDTH D, MUK HEE] TEdHhhns,
BIRZEOSNIRFIZAADTEILL 72b X D b 7 L v &IRD . LAUTHDEIADIUIC “The
horror! The horror!” 23~ — v w7 iZi% “moral victory” T h E7h»5 BIXCONOFEBE
EEERE, FHE o MAZRRMO—FENL TEETRNERE4LHORESY, BIERER
70y ORI B BT i 57, ©

7 vy DEFEVIES “hollow at the core” THoidilodHTHD, T— B VEThEH
HIHDORINE BB WFRICELEFNBI ALY DORRORE, FLTIIrbrzEr—~S itk
574 r=—PBENEDTCHDE, FAYDEBREEY— 17 DI DOKEEDOZEITH DT
FEETAvn=2—3 ) —7 4 ADFE D X 9 V “the association of her innocent nobility ------
with the unspeakable corruption of Kurtz” k BHLDOTIER Y, LD 7 Vol (B A 7L
VICHE R EEMEEOROBEWIEENED HDTHRLT, L AEHEOHET LS
BEOZRCHD, LrdkHEET 24— IR THBEZE L cL—D/IC 7 1
P~ EERD, 7Y ET—r Y ORENLIEEC DWW TR0, DD
z%bbﬁﬁ@rmme@%%%&%tv—nvw,ﬁﬁ@%h&ﬁit@mﬁ%ﬁ<o
B, oMk o “saving illusion” 2z 50THD. 7Ly DENEY, WOCEED
Wickrd Ml %2, 85 30RBEEXD MOF] Lo, Zrb<—r -tz
DHRDIEAE LTCRLHEBLAEES BOLLT 2V IHBWTOIROLZZD LCE
REbEREE, HRBEERELI DD THD, BVBILEBEN BRI EF I CELORYUT
BTz,

(1 ibid., p.4

(2) 1bid., p.51

8) op. cit., p. ix

@) Les Fleurs du Mal, ‘Correspondances’, 1l.1—4

(®) op. cit., p.51

6) ~—wwiz&oC “the meaning of an episode was not inside like a kernel but

outside, enveloping the tale which brought it out only as a glow brings out a haze,
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in the likeness of one of those misty halos that sometimes are made visible by the
spectral illumination of moonshine” (ibid., p.48) TH D7,

(7) Droll thing life is—that mysterious arrangement of merciless logic for a futile
purpose. The most you can hope from it is some knowledge of yourself —that comes
too late:----- I have wrestled with death. It is the most unexciting contest you can
imagine. It takes place in an impalpable grayness, with nothing underfoot, with
nothing around, ------ (ibid., p.150)

------ a vision of grayness without form filled with physical pain, ------(i&id., p.151)

® ibid., p.96

(9 ibid., p.131

0 op. cit., p.181

© op. cit., p. 159

‘Heart of Darkness’ OHERBWT~Y—e 7 Z@SENTLNELDE LTI LY O
BEIEON/I L E, TTE~Y—rYDINPLELNEFEETENIEWZ D, DED
Z I hE I S BRAOERB D HDTH Y, £ LT Lord Jim TDYATEIICED
KEZDTED, LirL Chance D~ —w ZIiTZERMBH O, AWM, 71vEE
WS, ~—rURBESDOPRATEET SO TREVPEEETILODRETHDLE VS
ZEEBEPLERE L OO TH D, NNAEKOEILE A R — B ORI AD
£z, ‘The Secret Sharer’ OFEZ STV S » FOJLAEI LAAMIEEINS,
“The Secret Sharer’ OIREIRHOSE R Ly v FOHRICED S, ¥—r 7ECILOSE L
HicEorng s BHTOTHESL, 71y ETROBICHSEHETBES bORRRAL, 7
Y OESEEORIT EROLE MOEE, JAORIEROESR R, oY A0SR T
SseVvOREkDdD, DED, TOHASTOERT SV vEJAOMIAZR SN SMEINRER
DT,

a vein of subtle reference to their common blood, an assumption of common experience;
a sickening suggestion of common guilt, of secret knowledge that was like a bond of

IE8)
their minds and of their hearts

Be—m vk OTCHEINS L, BHINS P A%RIC LT “a slent inquiry into his
own case”m%;bﬂmt%Ofb‘f:f? 17V —RED, VADASFEBEHCEVTRES
@ﬂ%%®ﬁﬁ%@0h&ﬁ%ﬁﬁﬁf,7~EW®7AKﬁ?5%b%§%%Eﬁﬁ&ﬁ
SO, ZOEED “came from the right place; he was one of us” 72& 95 T &7ED
FDThHB, v— e IREED & DICHT “of the right sort”, “one of us” &5 Z &I,
WY AZBNRPELELICNESGEEOTWHDTH %,

vz, v —r v EY AL ORI EMYEMEZERET 5. TIELVWERHOA
BiJY 2%, b 4%, HErBESTER L RO RLOENEET 5o HH?
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ﬁ%%h%ok&LT%%%@%%%%T@%#E%MT&éoC@“wwﬁmﬁmﬁm$
D= —r ZIErLEHNR Y, T~ 7R ERETNEBEOTCN50TEH 5, HIEROF
DODHETHEDHEVS ZEEMEE L TOIErSEbI B REESE2 > AD T,
WMHREDLVF v PRELOTL %S, LaL, ‘The Secret Sharer’ 2MREDHCOETDOWEET
%5&M5WE%%w§%,vﬁyb%%iokﬁﬁﬁ%@%K%t%E&, “a  dispute
impossible of decisi%l” THEAENDLZ 2 %EU, “l was being made to comprehend
the Inconceivable” *EKET 5~ —r v OREEE CREROMERD S, HITHEHELDEE
DR —2%ZREL LR, Lrd#ERL, EBilE—a L8l 2B E5%15
v, LABBEERZRLDZEORARDLIZAD LB LE NIk 5, BRIZTHE
BOBEELE VO ITEEEVIDTH S, ¥ ADEBEWLIEIC OV TORORIES, 0%
A ERCHLTERIZE T, (P20 e 2200 THIZEDTIEELY 3]
ﬁﬁbh1<é®ﬁgﬁ%wicq;yAﬁv~uv®—%ﬁ&m5:k,ﬁ@#mxwf
BETHHIDREEVWSIZETHE, BEETVLRDTHELT, ¥ ~r oI ARRERD D,
T AP BENERLDRDTH D,

< —r VTR AT « MR X0 Y L OFHRE O TR ER T, v —v v
CEDTILEDLORYVEY FATHEL, VAD=200 umps R0 TH5, FiC
D FN— A — P eEZA E U TEEOE o7z, WibiE unjumped jump—I3,
TADLDOENLE, EXTE, T L THOEFLBOEKX - Ky, FENCTRTS
LDTHB, LT ‘Heart of Darkness’ T35 L5 CHEEDAI AT+ ) —2 22T
< — v vIER L CHEOBR I E R, fliE—

He was white from head to foot, and remained persistently visible with the stronghold
of the night at his back, ------ For me that white figure in the stillness of coast and sea
seemed to stand at the heart of a vast enigma. The twilight was ebbing fast {rom the

(¢
sky above his head, «----+
BlICPEEs 4, FRUE<— = v OIER BRILT 5 5 0TH 5, 17,

The views he let me have of himself were like those glimpses through the shifting
9

rents in a thick fog——------

FEEOBIFESEED, BUED, v — 1 v OEEDOHA~DERIC KT S K G ORELE R
TTDA A=V DTHED, DA A—TVDELT DS RATEELELLIDTHBHD, L
PHENBEELTVDEENLETHS I,

HELOZEOHB, LRt~ R LA<—w vORERE, EHE%R “saving
illusion” W XD THBEAE L TEDORAFERZ 2O L LALHBEEIRETHS
I HIWY 284 VOHERDS, ZNE~— e YD X5 HREEFLVS X DELLAR
EHERTHLD, WHERRDOWIZAWTITEVER Y, BATH D OEREEFIEDOELK
CEDTHELBEORZ Y TIS LT, P~ —r o dkies, BEHO LITiE>Tw
oo FLTHERZZIRDAEY 2 24 vOFBA - OERTIEL, ~—wviE 2Tl
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LEERRBIIRERE b0, INRE~—r vV AOLERZEATHLOBEI,L
LHBEDTHB, V=& AVORDEHWMTHE LT, ZRIEVL2DWBTHY)~—=
TIZEDTEYATTHHDDNE, VDB LTOBRG, BELTD, ELELL, LT
o EEENNTWwSE EWE D, ‘The Secret Sharer” DANE D54 “T wondered how far
I should turn out faithful to that ideal conception of one’s own personality every man
sets up for himself secretly”(m)/\@ﬁﬁ’:’/i'{bi“/‘bxPC BELNITHES S, 728w — e THD
WEAIF 2 B2 A 5, fHIC Z;OT BT “floats elusive, obscure, half submerged, in
the silent still waters of mystery” 72(@18?)%) FLTZD “waters” RIS LICHD>
= X4 vD THENER] 2EEsEs, a

O THHEMER] WBROEELLO TR INEEMNC DV, ¥y P OE S X518 %,
r<yVF 4o 77 illusion ZELL TS, UL

The way is to the destructive element submit yourself, and with the exertions of
as

your hands and feet in the water make the deep, deep sea keep you up.

L2 XA VHBEEIELE, COTHEREIML DO X VEEMUIIE TS, F LTtz v
Z o FILBWTY T YT ¢ THDRERE, WL IiEELEL LY, V7 V54 & illusion
LOREBLI-Y =84 vEXTNERLEBR—r 7 EDOERS, ~— 2 vORWEIn
TRWIEELP R B D TH 5,

The whisper of his conviction seemed to open before me a vast and uncertain expanse,
as of a crepuscular horizon on a plain at dawn—or, was it, perchance, at the coming

) a9
of the night?

Y a B DL EFEIRRER DI VWA Z T 7 — D7 B BETHRVELED self-
knowledge ~DFRIIMGEEL I LWVEXIESELISDOTH S,

Chance ~ 54 v %~ — ¥ & LT Chance TO~—r v DRHEZEZLFENDPD D2
D, Lord Jim Wx\FBFHROREEZL D, TO—2RLMDELD 77T « VO
FICEWT—BETGINC 2 TnwWs I & Th D, d—2i3BREROEHLTH S, 1HDD
42 DEDEBME ZIHINE, 757+ VEHMIZTSHE DL Heart of Darkness” {#97x~ —
my BEOBEBNEELING HBh~—r v EfEONR5 I L EOMTECEIEZEV i—
oi@%@@hﬁkﬁ@k%®M#ﬁAéﬂt MWL e O Th D, ¥OPDY —
ABPLEIHNRT—w T a5 — DL Y RT LT ERNINTHRE CELL NDL I LTk
Ho = —wVOEEEE IO TEREHRE L OROHRITEE L5 ERRRHT, B E97RE
MERRDADbE—OBRBRICBORT LV IFLWEREZE>DTH D, BT, KT
WTHEZE Db % timeshift OFRTH 5, fEic ‘Heart of Darkness’ ©—E, M
JiE DB A DD BEFIIENCIREE b LT 7 vy OERBIC A B4 DT, kiR ok
ERBLNADTHBA, time-shift OEERFLITEHRNWTHYLNE DX Lord Jim
PHEDTHE, 2T v FEFORMEETH D7 F M. 7 5 ~ PO AN Z D time~
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order DOREEELT jnxtaposition, flash-back & FIVIRE D E v & — 2 = Bl7n B OFEL L E H
ORELMEOEREMRLELE T, 74— FIEZOX S ZEEREILEZTSHEH AL LT
E%%y?%éﬁfwgfm%ziwéf&C%BﬁgﬁmAﬁ%%% W& E D HEEICE
Wit nWE WS DTH S, Chance D2 v 5 v YL LD WEHOTTHAS5., LLT
TR TIRRAEL D ERT L OT b, EBENZEKEIHO L ZA~E>TNED
Tdhbo BRI TNEZHRTEIDC X 2TENT 2. EAL I VARDETIEFRELEL
b, BINEHREIMETRV, FNEREIOPEETH S, WHELT vy ITEHR, »
PICEIRLIRLEE T 52, £ LEHRRBRBENIMTWS EEb 5,

(1) Lord Jim, p.387

(2) ibid., p.58

8) ibid., p.48 [HFERRL Z L1245 p 78, p.O3LITHIHT %,

@ ibid., p.4

(B)6) iz ibid., p.93

(7) He existed for me, and after all it is through me that he exists for you. (ébid.,
p. 224)

(8) bid., p.336 fhiz HH[21F “One had not the courage to decide ; but it was a
charming and deceptive light, throwing the impalpable poesy of its dimness over
pitfalls—over graves, ------ the great plain on which men wander amongst graves and
pitfalls remained very desolate under the impalpable poesy of its crepuscular light,
overshadowed in the centre, circled with a bright edge as if surrounded by an abyss
full of flames.” (ibid.,p.215)

(9) ibid.,p.76

(0 ’Twizxt Land and Sea,p.94

) op. cit., p.216

(@ The Engligh Novel, p.231 A. Guerard D\ 5 ‘an ego-ideal’ (Conrad the Novelist,
p-165) L NEFEITE WV,

@ op. cit., p.214

@ ibid., p.215

(5) Conrad, A Personal Remembrance, pp. 136—137

6

013D THR N7z Chance 131906 ITVIT TIREFEINT W2, Lord Jim @
Hi721900 0 B 2 F i, BiF L D& FEFNE, ‘Typhoon', Nostromo p3H T35 L
The Secret Agent ¥ 19064EITIE5EAR L Tz, FIT Chance BEEZH 2 LN7-191282 5T
1ix, ‘The Secret Sharer’, Under Western Eyes 7t X H b Twd, ZhHILIE, <
—RVRERDIE, v—r YRR T VA 2 -3l RYSv,, ERREESRE TR
TV Ty FIIZDX Sh—FED~ A 7 OFERANSEENT, FIOHE « Rl 5tz oo
B%, HlziE, Nostromo TIXFLAMERDOIRIT X AHEFORICENIRE L F v 1 & —HRERS
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v, The Secret Agent T+ L1 X—DEIILELEV, FhicfhoTond DT,
ANDOBHOSH OIS DEFHOWRD 5, 20, FIHio= v o FOREEIWSN
Emefie, Lord Jim THLHNS X 5 BIHBRIC D TOMEEE « SEOREL V5 7L
RINEF M BB D time-shift 23, “h S BoCIEF = 2 Lf:n‘@‘ﬁiﬁ?‘&& LTo Zhe &
KOTF%®Lﬁ®4%%ﬁ%ﬂk%5LTV5®T®5ouovo TmMiﬁéM®w
Tk D Dt Liviz vy, lhhrW%mmestbT:/7/bﬁ—k@%v4ﬂ—
FELIEL, L LINE~—e v tTRBICERD CENIEV, T2RBWRT—HEDOA
%th<hb6kwmmdﬁ®ﬁﬁéoﬁ—mﬁ®ﬁﬁ¢%MVﬁﬁ%uﬁbﬁ&%
DEEFEEMII AT Z DR B IR ER V. CHIETF X —F 7 OEMZ I UH T HRE
éhtﬁx7-74t@ko
CMmef:yayFﬁm&v%?v%ﬁz%%t@#oL#Lzh«@%ﬁﬁw®ﬁ%
Hisve A Vv XDES LS, FUAR—2E 0 R EXEnFlAETdT5
L, 2v5y FEERWIXASEEROEE LA impersonal X BEL VW EEE»DoRE Vo &
DIZWIEA 5 7o BIE IIERA CETBEMLFHEORT 7 LA 2 —2RITRAATHZNWE
WO ENRIARKIDOFERTTEDAH 50 FLEVHEWTHILEFy— I —e=x—Rr
BREARDOREL S5 FNEBARIC—r R LV HIEEFNIITOHEL D7 Dd &
FRBTE® X 5. fERA DR time-shift S AHOBEH L VS VY RIZ X BEITE
@¢uk&Vﬁ<7—ﬂﬁbﬁE?é®kﬁkmtb@t#%o
T2 L A IRETTAE LRI, ﬁ~nﬁkmﬁt5w%#tofvtﬁ,fﬁéo
BFEZET L5, ~— v v OEBEEHE— ORL DO OEZEL V. Tk T O
LEEIILALSNE, BEROECERONLIESNMEEDERIIEED TWrD TDEN
LEEDLDTH %, Chance THOEMIVHADE < BRLMEOWTDIDELEN S —F&
THILTNEASHTHES 5, DED X TR~~~ 7 OFEH~OTE L U C— B E%
TOBRE L L TCE 2R IDPELONTWHBRTRA VY, BEREINT, BT
TRALARZBRDDTH 5,

As to honour------ it’s a very fine mediaeval inheritance which women never got hold
of. Tt wasn’t theirs. Since it may be laid as a general principle that women always get
_what they want, we must suppose they didn’t want it. In addition they are devoid of
decency. +«--- ‘Sensation at any cost’, is their secret device. All the virtues are not
enough for them; they want also all the crimes for their own. A?S why ? Because in

such completeness there is power—the kind of thrill they love most.

2% [E lﬁ%%%éb*ﬁébik DOERLZ D EIEDOWEIINDRE X, “I have a clear notion
of woman”® L E SFEE. *LICEPOTORE » DFEOEEE—F b7\, [ERSH
EHLEERTHE L2 NEELPRTE S, ~— v TIZSHOEEDORERICHN DN B
BEDOLUDFERR, B 5 BT ORBEROIRIGEED C &, Chance D~ ~w 7%
NEFLETEEL T, WhIZNEOMECH T 5 70EEE 3o T AOBRCE% T 35—
Ve, THNSEREE LB,

EEL I N—T vV =—, 7R—5, 774 VERE, F 371K, LFREXLE £
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LCAR T 2 ——OFEGE B 5 L D/NSIERRL T IR~ L7 vy = —D O i kEE
FROMFETIZI e D ADDHE VLD BIE TR T, TNTNERIVAVELZERE
DTVEH, FLCx—m7XEvziE, Mxthso Az, \NpRoEsts:, 7vv ot
SMEZ HDEDOTHL, MBEFEHABORT IO, 2 TAEWICECHBEATLLLO
CHEL L, EMEOR SR> B FIET 0B OB RO TV 5, 205 & DFp:
FIRL s time-shift &5 F + OBITOHAE VD L LR DBDTHD, E—RITOWT
KB R B0, B— ZE TR ~—r v 3y =0s R BEEL, v=10
ERULIT vy =~ REDROA»E 7 71 VKkEE T~ O ER~ —r VICEHEN
L, BEBELENET IR —5 « ¥ e AFVDFEDEE & LFEHT, 7v—5L7 vV =
—DEEDL, ~— vy OHEOT 7 VEFRL EREDN, BH - BAETINRLOERE
BUIERAE, BAREO—ETIIT v — 5 OBHE T VERENRID BRI —
PREND, CNIELAABELIOZ ETHD, L LTEEECSNTE, RV FVTT
VYV E=RO T s A VFEEREOL TR —F L UREWELT 7 A VEILEICHED
FPREND, ~— vV ERLT 74 VELEDTE « AT ADRPOBFRLWER T r—F &
Ty 2—DMERISELTVWEZ M END, T LU THCEmEFEED ]
R, BEEHOIEIZTIE, L=l T RNete Ze =Moo Neoe—-
TebllB, LALEORTNILEROBTRLELIZEESNEDTHS, 2511
ADHAREDNER, Lord Jim OfHE bMEHAIEBOIETIER ANWDOBEI TV v
R EDTERSNEPLRECELON S, FIZEHFOURMOEROL L& TR~ 13
T AVRNTED, RANXENRE 7 74 VT, 7oA VIER—RrYEFNREFNE TS, £

LTRECE~—ropb 7] B EFEE2R b b, LVORBEZADE
BEPRONBZDTHD, ZDX S HFBOH b, EHS»OEREEGERE > L,
%2ﬁ7m—3ﬁﬁ%%okcaf%bﬁ%%v—mﬁgD%Mt&%mﬁﬁﬁ%%hég
EOFELOTLES LV ISEERILT 2 L b5, TNBRYL L &0, 8ok
HokEE, o7 NE LToBRe, METLE, SHRNEHROE,EHEE, 5B
DTHB, X LTCx—r X DX 3 RHRER D DT EERELOR, LAV b
B~ — v vOEBET v — 5L BRIV S, R T &R
EHEZ5pENVS T EERTID, HOBEIIRWIELEL ERBELEPETRTRDED
Thb, Chance D= —u Y DOWTDEZD, F L CTEHROK ~—uwMEFELIE
EWEVHIRDIERZ L DTV —RATH5EELT DD, 7Tr—FET VvV =~%
%b&%§&%v#m%ﬁﬁﬂﬁkﬁémﬁvﬁwzwﬁﬁmc5&11%%%%%&5@
ThhH,

FIRE BB D, —OOMEREEL LCXI b~ r v ORBELDOTIEBITPEL,
TEHEDEIRTLCARDTHD, »OTDT—r 7T EDTHBEBRDS HVW—~IT
L L E P B ORENC XD TERAH I 2L, WHIESEEOERITH 5.
TR EMIEROT ORI D L, <=~ LB T, s mInk
Vo DEDATZAIDHE LA —r 73 ATEHOTWEDTH B, blido~v—r 7tk
N7zd DR NDE, )

@B =vFo FIIBsAEns3d00L2EENTE DT, Nostromo, The Secret Agent,
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Under Western Ewyes 'C“Oi#.’\%éfi?at.y7 72 Z—E LT, &b rnByaiiE -
SBEEPEEC S BHENTWS, ‘Heart of Darkness’ D ic 7 EZRATHEE » FEE
HERAFRORZ RO B Z ERTFERDOIEN, 2V Sy Fid~— e vRIELLAZ LY
HoBEERE - TRAFORBI 2 AXETW5E, v—r v EBIRISIEDR VDR,

(2) Joseph Conrad, p.384

(8) Chance., p.63

@ ibid., p.353

(5 Hlzi¥ “With suddenly enlarged pupils and a movement as instinctive almost as
the bounding of a startled fawn, she [i.e. Flora] jumped up.” (#bid.,116), “She
[i.e. the governess] would have gone on regardless of the enormous eyes, of the
open mouth of the girl who sat up suddenly with the wild staring expression of being
choked by invisible fingers on her throat, and yet horribly pale.” (ibid., p.122) T
R EHEE TR BEONHETH L E—REbIA, £ Tit, “she told Mrs.
Fyne”, “it’s the very expression she used later on to Mrs. Fyne” &\ o7z EIEH3%%
< DEFEEDRERIVIE,

6) ~vY e =g R “It [i.e. Chance] places Mr. Conrad absolutely alone as a
votary of the way to do a thing that shall make it undergo most doing” (The Future
of the Novel, edited by L. Edel, p.279) L E-Do/ci %, HOHWBC DESICHY
BT WDz,
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SUMMARY
What Marlow Means
Yoshito MUTOH

The intention of this essay is to fix the meaning and function of Marlow,
the unique narrator of Conrad.

Marlow, who makes us aware of important problems proper to artistic activi-
ty, has his origin in The Nigger of the ‘Narcissus which should be called the
transitional product from the viewpoint of Conrad’s progress in method. Developing
from this antecedent, Marlow shows us his particular significance and function
in each of his four stories.

1.) ‘Youth’: Here we have Marlow on Marlow: he is both subject and object.
In the reminiscences the past and the present clash together, and irony arises
from their coincidence. Marlow exposes himself as a sentimental ironist.

2.) ‘Heart of Darkness’: Marlow seeks himself through another. He tells his
journey of self-discovery using images and symbols or interpenetrating imagery
of light and darkness, where the brunt of irony is directed exactly to his existence
itself—to his inevitable uncertainty in depth.

3.) Lord Jim: Mariow attends to an external object more than before, but
not yet absolutely: it is not Jim but what Marlow makes of him that matters.
The use of imagery again conveys, in a suggestive way, the anxious uncertainty
with which Marlow is preoccupied. Here is found also experiments of technique
that are to develop into the elaborate method in Chance.

4.) Chance: Having got complete detachment, Mariow reappears as arranger
of materials who can command the complicated method. It is ‘the artist Marlow’
that consitutes Conrad’s main interest now; the meaning of Marlow’s revival does
not lie anywhere else.



