N Z L W R
—— T. E. Hulme fiE —

Vanity of vanities, saith the Preacher,
vanity of vanities; all is vanity.
—ZEcclesiastes I,2

*

Le silence éternel de ces espaces infinis
m'effraie. —Pascal (Brunschvicg 206)

WA m R

RS SERNERET R DML AGDO—2EARETH D, AL LT chaos &
BECFLSLETHY, BOBHHN LIRORETHH 5,

The Renaissance DSEDIHR 3 —r7 v S ZRT ABOIRFE & EORETEEHIT L
7o EAER RVEE BRI Dbl TiEa v, 17THFRICHNT 5 Pascal, 19T 5
Kierkegaard, Baudelaire, 7 & FNTH 5, RUEESECHEE N5 X5k
DD 0T L TH D, FEOEMIFARITRTID ThHbbicIhick
Exz X5,

EDOTEE, fin de sigcle (TN BT T — 7 o S ORSIEARRIIRAFE O LT
REALL, ZOEEAERITE—RE R X > CHITED 1L TR

BRRICEE 2 AT, 00 5EFOFEHICHT, BEPRKTAEN T AHEEH0
HAPARRCEIGAE LICEEL, chitd LTI o r0iEORESEALNS, DX 5
TRRLZ B D LT L E S BESCTERBAORL L nihillsm & 27ERT 5 2 &13F
ARETH Y, D> TRRICHT 2HEOBEREZWET 5 THS 5,

T.E. Hulme ORI o iNT A R0@ 1, HaNT A ORATE 2 infiic
S L R ERBRCR TIMIEGkE A LA r 2R T A 2 SILED2TED BN
ATEA9, LUF Hulme 0% <Speculations> 15 5 b S % 0OEE & %
EERBIHL, ZOBRRMEREZMS TRV,

*

Hulme @%%I;]_‘%:ﬁ 01 ’ fﬂz@lﬁﬁﬁl’ }\Fﬁr]ﬁ/%@_t CC_\’ZO T Y %) ° Hulme {(i i ./gl-lgﬂl_ﬂ:ﬁ,\a
7% E TORRAKAYR BE 5L continuity T s &L, Z@ continuity DF %
#WE 0 discontinuity ©# 2% 4D THIEICZ 5,
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“One of the main achievements of the nineteenth century was the elaboration
and universal application of the principle of comtinuity. The destruction of this
conception is, on the contrary, an urgent necessity of the present.”(p.3)

Hulme 125225 < Pascal 0=->D#fF (la chair, l'esprit, la charité)iz
5T, HERR, BB, MHRORLHEE LTO=ERICE S L, S b D fk@?l‘a:m
YRR 5, IBHHIC OBAED RS, AERLZERFCI o THHTA & LTEE
LU LRI, ThICH L CiE o198 MT 5 Nietzsche, Dilthey, Bergson
SEOAETE LIRS L O, BEA SMHOREAER L ORI Ro 0 THY,
Hulme O SO, ARNR IO LML TRER S DO & ORESEZIAPIC
TEHILETHDI,

#iE>C Hulme 12 &> CARITEF L RIEDFEL L THES NS,

“Man returns to dust”. -

“Man is the chaos highly organized, but liable to revert to chaos at any
moment. Happiness and ecstasy at present unstable.” (p.227)

ZAUEE VR MO dogma THD, ABETHS L 250 “the Fall of Man” iz
P ETLLDTHEH, ANHOEL I ELEORER, BRADIEROZERK L LT Hulme
WA TH L LI 27eb DITMin b, HORY D ZhicET L, b AMPIEIREE
THENEH L5 reality #5 flux TH D cinders TH 5 EFEBRTIUET A, AR
ZHIZ A TIE, solid, eternal, durable 7cd iz reality %7 L, WERALE TS,
ALERBRFRE L TDOERL, RSN DIXEFZME L TCOEHTH D, EiL reality
OFMBTIELL LT, HiRTH D, 255308505, Hulme 137 < EFEXE huma-
nism & fEOFRER M FERDOIEARNIEBEL XKET 5,

“We may define Romantics, then, as all who do not belive in the Fall of

an”. (p.256)

------------------ One can define the classical quite clearly as the exact opposite
to this. Man is an extraordinarily fixed and limited animal whose nature is
absolutely constant.” (p.116)

L Hulme WEB N 5BOEEERBIERERCHTRDLS>ET 5, De

Vries @ mutation theory % Hulme IZIEEROY¥ 2 &T5%,
--------- that each new species comes into existence, not gradually by the
accumulation of small steps, but suddenly in a jump, a kind of sport, and
that once in existence it remains fixed. This enables me to keep the classical
view with an appearance of scientific backing.” (p.117)

FHulme iNT 5 AHZ, @ original sin & cindery chaos 7 5[i L& 5 5,
FREMEDS B B & T ALTARATIC LT,

“ That man is in no sense perfect, but a wretched creature, who can yet
~ apprehend perfection.” (p.71)

“Jt is only by tradition and organization that anything decent can be got out
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of him”. (p.116)
------ man can ------ only accomplish anything of value by disciplines-:---+ ”
(p. 256)
ANHREERTLETHIARDLD, FELDIDEMIEL LA, HOFEOE
W23, HOBDI LERIONITEOELEHRS 5,
REHEEIIRERESEICH L impersonal b D& LT discipline, tradition,
organization, % Hulme \31&HT 20 TH 52, FN Ot X2 TAMSPbh 2 &+
27551, ikt Hulme OFET % humanism O, Elb AROHEIE S 235>
TR Wi Wi, il & =2 C, discipline 3 tradition 3 organization 3 AR ]
CREROERTH D, THITEENGPRERZEZ DO TREVWHILTH S, ZD
A& Hulme }¥, humanism #HZEIRMESIELIETHOLERS, EOTHED
religious attitude L MELDH DML, MEZTHIODDLIE, P IOEHEZETLITHA
Do

*

Hulme 1350 kExR% geometrical & vital o2 i3F, k4B R -
FEHITERICIGT Ad D ET 5,

v Worringer OZE2ER Lo 5, vital art % Greek and modern art
since the Renaissance & L, anti-vital Bl geometrical art % Egyptian,
Indian, Byzantine art >3 5%, .

~T T A DERTSNIL VDN, 1 AT A AT SERER LTINS L 5% DD
EELTWERWEILTH S,

Hulme 3 vital art OREZIAT 5,

“ The source of the pleasure felt by the spectator before the products of
art of this kind is a feeling of increased vitality, a process which German
writers on aesthetics call empathy (Einfithlung).” (p. 84)

A anti-vital art ORBEZ WAL T, “It most obviously exhibits no delight in
nature and no striving after vitality. Its forms are always what can be
described as stiff and lifeless. -+ This is what Worringer calls the tendency to
abstraction.” (p.85)

LR, Z @ anti-vital art 4% LEE separation ORFTH 0, Worringer @
FIiEE ‘space-shyness’ & L, FIHHEED,

“ In art this state of mind results in a desire to create a certain abstract
geometrical spape, which, being durable and permanent shall be refuge
from the flux and impermanence of outside nature----- ? (p. 86)

“ In the endeavour to get away from the flux of existence, there is an
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endeavour to create in contrast an absolutely enclosed material individuality
------ In monumental art, the abstract and inorganic is always used to make the
organic seem durable and eternal.” (p.90)

CRIEHOHEOEM TR LT, HEREOERTH 5, BREROPIT,»2 5
H %3 <R U7/ Hulme %, Fo4kilkES P. Cézanne T TERH 5,

o fundamentally Cézanne differed from his contemporaries, the impre-
ssionists. It was against fluidity that he reacted. He wanted, so he said, to
make of impressionism something solid and durable like old art.” (p.100)

BEWC X 2T RICE» B2 R L2ERIROAN 21X, FERFCELOED -
waEyohi T[] o solid AN TLESBREZEL/-ILETHAH, BREIL LD
THMIIFA 5 & L7z Cézanne OHEI, WATHACHBRILSEALT LT, A&
OBEFEZRD THOHBRLEBELZRLUSE5bDTHD, F il tendency to
abstraction Z#{% Z & %S, SR OFH ERE, EREBASCBAREN TR
FEER, ChHoDDIHTHRHILEAREMOPEEZ LT IOTHS 5, 2T,
geometrical 2> & 5 235l & LT, BREMIAREOELLE LIS DTH Y, JEHL
OFREE L FFHMOEREFHEESE L TWD, Hulme 132 ZIEFEICEL & DT,
Mt Hulme 3B o= 2 TR 5> 854, Cézanne #5 Picasso, Braque #:@ U T
XTI/ cubism, geometrical art A& T, André Breton < Dali &b
LT BRI U Usk7- surrealism [Zf¥MF % non-geometrical abstract art ~OffM%
RELTWE,

Hulme 1EBREMTHNT 5 B O BESBICEBOBRE TIEn <, HAADOERE L
BEORELHETOLIOTHE EHHMAT S,

“ The point I want to emphasize is that the use of mechanical lines in the
new art is in no sense merely a reflection of mechanical environment. It is a
result of a change of sensibility which is, I think, the result of a change of
attitude which will become increasingly obvious”. (p.109)

Z LT Hulme ZHREHoREMS, dry, hard, solid, definite, accurate 5
DEETREAL TV S, INHW, DLW HERTr <~ VEEPKE & 3B L 0
THU, BENLERALRC»PH2HDTH S,

iz Hulme 13 Bergson 12889 % 5% “Bergson’s Theory of Art”, “Intensive
Manifolds™ =T Bergson 1283 575 D D3EEF L T 5, Bergson o
BERTEAZEICEDIMEE BTN XAQOEETH D, MEREsE, 880X L
LEbhs, »r5E%ic Hume BELE D D0, HEESEEAED empiri-
cism ORI HARE, HRFERD HEMMEEREIATHEA~OEERERICA
ERPFRELT ESBEHEDOHL L THD, KL Bergson OTEHEITALMIT
vital TH %, 2T Hulme 2% i RiE & 2% TH 5, ““---too much founded
on analysis and experience of modern art——particularly symbolism” & Z=>T
WA, ¢ his psychological results enable him to describe the indescribable
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process of artistic creation” & FE\, X “No philosopher ever attached such
importance to it (art)” (pp. 263—4) & =2 T 5%,

SR L Hulme 2% imagist T30V ER2ED, BHRICHT 5H4% o freshness ZEA
U, ZDicic metaphor OEEWZE 2, LAINC reality t 2+ OERBREACHET
B[R 75 IR IC M L 7of, Bergson OFEAMNMIEN D KEER T & THA
5, Bergson M T % reality &%, flux T&h D, intensive manifolds & EiF®
interpenetrated reality * I 54D TH 5, ZIISHHIL intellect TH 2 5 =
LIRSV, BEEIC X 60 TR SO0, LA b £ reality (T84« O HEWVRIIF]
WA EME T 5 action [LX2T, BbIvT\WwW5, ZOWFMIREEEEZTEY, reality
LERAZHEETLDOE2IOREMTH D, BED AEWLAEICHINTC reality 2525
T & VIHsEc v, metaphors % symbols MER XI5, FiZ Bergson 1%, A ITIT
ZoDHZAENL superficial self & fundamental self »23% b, superficial self »3
fundamental self 2 >TW5EESH, O superficial self = FMEEw 5 HEAT
& v, fundamental self 27z SnAskEoEHD, MHERFTH S, Hulme 13EFE
H & reality & ORIEZROAN< BTV B,

“ The motive power behind any art is a certain freshness of experience
which breeds dissatisfaction with conventional ways of expression”.

“ Creation of imagery is needed to force Ilanguage to convey over this
freshness of impression”. (p.163)

Hulme } imagery #EAT 5, FHIEHETIUE, BEWEHLEIEZ L9,
Poe 75 Mallarmé T3k indefinite 7nFEAIZREICXL T, Hulme @
imagery 1% definite IEBIIRBERERT 2, Wihic® X, imagery 1%, reality
ZRANCERCRRAT 520 TR TAbh, BEPRBC X5 5BORE I
imagery 38 517nvy, % impressionism % imagism DOFFETH D07,

impression OFEFICHNF 2B, KEREBROP CEERAESY D5 David
Hume R CEEICE VT Hav/-, impression 73 fresh THh AT, MELDH LD
BEMICEL LVWLD LN, EEBBRGHORREORIZH DT, Bergson iKX>T
FICFNAEDHNEILT 5 2 & 2% 0487 Hulme 1%, romanticismd—ZERiz5 ¥
Y EHARINEBERORFTR B L W EITEHF O@ERR A>Tz, Lo L Hulme
1z Bergson oflux & LT reality OBR{LOLITIImELRSET, FitikEmiTL
T, BREL S S0, EEAYT monumental 75 b OIC E TOMELEkdiz, WIETHD
cinders T&» ¥ chaos THAEBHEXRELHKFOT L I>TInERmReA s
T HEWTAORE R EOEMmOPLTH D7,

“ Why is it that London looks pretty by night? Because for the general
cindery chaos there is substituted a simple ordered arrangement of a finite
number of lights.” (p.221)

T oEME ST Bergsonism 254 << Db 02 ELAESE, BMLWEDOTRD LT
DTV B, BTG 5, £0FR%: Hulme 23T original sin ¢ dogma &
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oo &, X Worringer OHREMOBICIHEEZRE L, Cézanne 1TRT,
cubism iTHT, £OEMZ M-I T &3 Hk,

“ Truths don’t exist before we invent them.” (p.240)

“ There is no end at all except in our own construction.” (p.243)

Tz Poe LDSRE T 5 EBACR D CRIEROHFWHEE) O WA T bIc Sh
TWb, IEROERTAPERNC L S 5280 {27 DiE, S5 5O & Bl
NP LPMEEARLICLIHHDOTH O, £ ZITEFE A4 LV pessimism #R5C &
HHF LS, BHEEIE critical B3 22 THH 5, TRIBEKROER T OB S,
ZodoEaIiT owT, T.S. Eliot 3% “The Use of Poetry and the Use of Cri-
ticism” o T, “The Modern Mind” w3 5EDEMH, J. Maritain OROEE
#BIHL TWv5, “Work such as Picasso’s shows a fearful progress in self-con-
sciousness. ” (Art and Scholasticism)

Hulme [ZEMICHRT AESCHRIZEZ = TH AR X 2T cindery chaos i
DHRLTELDNE IO EEZRAEE, ANECI 2> TESNIL 0OFIREEZ SRR
Dz, f1x “infinite” 7n 5 FEEOTERDFEEC X DEMMELZIHIL TV 5, A
HETHD, AEOPICFEILT 5T &I X2 T ecstasy #4552 13y, AR
DFT AL, BRICRT, KEEOHMICIZZELWI L% Hulme 1358 ERL T,

“ Man is an extraordinarily fixed and limited animal whose nature is abso-
lutely constant”. “Man is always man and never a god”.

LT, 25 AHEORR% TN bad metaphysical aesthetics oFl& LT F o
T

“ Particularly in Germany, the land where theories of aesthetics were first
created, the romantic aesthetes collated all beauty to an impression of the
infinite involved in the identification of our being in absolute spirit. In the
least element of beauty we have a total intuition of the whole world. Every
artist is a kind of pantheist”. (p. 131)

THIZxIT % neo-classism OHEMEEEL IV OIREHDI2WT Hulme 1§
LT3,

“] can now get at that positive fundamental quality of verse which
constitutes excellence, which has nothing to do with infinity, with mystery
or with emotions ----- I prophesy that a period of dry, hard, classical verse
is coming”. (p.134)

Z LT Hulme 1 Coleridge DRI IC 7> T k7 imagination & fancy & %1%
B, L EEAREREOREE fancy THB T L EFET S,

EPRTRE where you get this quality exhibited in the realm of the emotions you
get imagination, and that where you get this quality exhibited in the contem-
plation of finite things you get fancy”. (p.134)

X fancy & metaphor & image * DBfREDONELN L BRERSERHZ B 5200
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LOTHHT LEFET 5,

“ Fancy is not mere decoration added on to plain speech. Plain speech (.e.
conventional language) is essentially inaccurate. It is only by new metaphors,
that is, by fancy, that it can be made precise”. (p.137)

“ Images in verse are not mere decoration, but the very essence of an
intuitive language”. (p.135)

izl b Bergsonism OEEE RS 2 AHEL 5, X Hulme [T, 2
DIMEZRETH DO, TOEMI DIEILLS, FOREECOKREREKEIE rea-
lized visual object & U UHEIEICIE 2B/, FZIiC real zest B3HHnESHTH
%, Hulme ic&2TiE, W 5EERAMOIDDOEMITRE RV, REOKES
CEMETHS, AL INRESLLAERCNT 2R TE, ENELEEE TN
ETRHZEV, BERBELIERRCLELT, 55 NEEKBIZZEL SHEME LTOM
E2HETH30THD, HNEDTITSREERZE, LIELEELD, REL, XK
BOITERBRNR (W] ORI ED XS LT 58T, HEOREDOPITAE 5 AMOD
KENDSZIRPBRBVERTIOTHH0 5, AL, AHICI2>TUESNBRF,
FiEE, Eaey, BRI OTH 5,

“ What I mean by classical in verse, then, is this. That even in the most
imaginative flights there is always a holding back, a reservation. The
classical poet never forgets this finiteness, this limit of man. He remembers
always that he is mixed up with earth. He may jump, but he always returns
back; he never flies away into the circumbient gas”. (p.120)

“ It is essential to prove that beauty may be in small dry things.

The great aim is accurate, precise and definite description”. (p.132)

BLEICHT, Hulme oOFfEE neo-classicism’s 5 DOAESHECENETHS
5, B HELVWENOFRIZ, Joyce 2 T.S.Eliot oz, X Valéry o=
— R v SHHOEROBH L BEOVWTHFELZOTH 5,

*

Hulme 1319174 9 H278, Nieport TEIEL 7z, THLME, Eftas —v v 342D
R B OBIER B ICIED TH . TNITRIEMEROEEROREEICH LT, A/
FOLOBES LTV &, IARBEETIC W TOBERICE L VWHIS L BETE
LTk L DRFETHA S, RFBESEEAMEZE L, EEREMoBIERRELIAREZR
FCEE D ST B, B EALCBEARADEZ LT, BLLTERET A LOEKSE
TRRTHERL 2 sk TIHE L T %,

Pascal g, Kierkegaard 55 Barth ~o#pifpEfh%, nihilism, existentia-
lism, communism, Fiu55 Kafka, Sartre, Camus O3F/ER 7 E Vi E20H-CHY
RELEEORIRTH 523, FHEICR T, CotcoZE L wWiik% < Speculations >
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TR C EBHRDTH B,

X Hulme @ BHERIHIT E T 2 THREBBRO LILIL2Tn5, HREHAY v 57
“Cinders” T, REERIIESICHAVA T HRAEZE SHECH TS,

“All is flux. ------ there is no finite law encompassing all.” (p.220)

“ The world is a plurality.” (p.219)

‘ Man is the measure of all things.” (p.219)

“ No universal ego, but a few definite persons gradually built up.” (p.225)

FIEVE chaos TH Y, &I5LHIT intensive manifolds THoT, HFRICHTF Lk
RS smCc AMIc I 2 TESNZZ3OTH D, B L TEEMNZ D EZ v, Hulme &
F DTS 2 3R C D. Scotus, W.Occam, F.Bacon, D.Hume £D{zEC
DHEBLDEEZ LS,

“ It would be no exaggeration, I think, to assert that all English amateurs
in philosophy are, as it were, racially empiric and nominalist; there is their
hereditary endowment.” (p.39)

Hulme 325> %3 EP) empiricism, nominalism 23 L#ED 5 Z 2 L 2C, it
Fy7z pantheism, 7 7 v ASHEE, P41 YEEH, =~ vEHECHH T & 8H
EIDTH S5, Hulme OBRAOREDOTRD FEL LTo tradition, organization,
discipline X 1247 5REXET 5L D TH S 5%, tradition L ITFHEEL CHh
e, HRICERD L+ ) A o dogma, original sin 23 LS ABETH D, F
#uid humanism < Hellenism -+ 540 Thn, L [#E] oBKENCLHT
53,0 TH5, organization, discipline 1%, T/ B BiYEEEIC 4% control
DEZTHD, InE—FENE, FEERCHETERZEETETHA5, LiurL
Hulme W25 EREE2E L35 d, RERERR» bHEL, £ relativism,
pluralism, liberalism % —##x T, EEMWHEBAIFICH T, HIHID D DEFRD
LEEEIC D S S A EE RS, Husserl o ¢ wissenschaftliche Philoso-
phie” < Moor @ neo-realism % & < §Fli L 72D, original 733 Ccdh 2l T
BROCHEZ T E20TBEREOEBOFEE DD/, BETIE, EEAERD em-
piricism, nominalism Z20M-RRI OB TEA2FR Lo s Hulme ¢ EFE
TH b, sensibility TH 0, EiFFHTDL H27,

Hulme 1227 5 ARV, I 28R TS, REETIHEZEDPTVW5H/NES
FETH D, JEIC I M0 500, AMOIIME, Zhid Hulme OfEE L TREE
THOVERTHD, DX 5uGE, \HOBEORIZZ, e 0fMfiFicd A 5, Hulme
ICHNT B religion L7z #23,  ANARD HOT Ok I HHETERY, 2
<FINVE DL AIBRIRIL LR O O T 072, Fiii Hebraism o5, the
Renaissance LIS AfM{ELEH, == {bXh, kb h, BlRFomEELLTD
a3 U, Eliot FFsE strange gods WM LAz 2 LT AR LVWRETH Y,
i~ MER] CEFFOBERME L D ICRMICERINITLDTH I, LTIDS 5,
Hulme 1227 2BERHEAHIEECERIIRD L EBHELTH S 525 HOEN
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VEAGROMO T, HROEEAEELL ICERTEEL LTOABOTFIT X3 &
PO REAEEO R FR 0 L THOr,

Hulme DR LFEIRAROTEERLETRRTHCRELITZDIDTIE RV E
LTh, iEfta—r v R0oFEEHHRL, R SBEAA~OEBROERZHE, B
ROBHEZWE, BIEEAEORIICEREST, AM s L oMo ER>ZEbHLITL,
TS S EIBIIEROBER ST BT OB 0%, BERE LT, L EHiRs
LT RERELEDPOHROERZE 2L DOCTHEEL, IAPRARCEN LT EITH
P20 REAN D —2D 2 1 & LT, BEWRNLEL FCTOMNBERR 2 TH 5
5, o <hubris> 7 % Hulme O OESTHOREZEL L S,
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Summary

Inquietude and Abstraction

——The Situation of T.E. Hulme—

Katuo Morozumi

(Department of English Literature, Faculty of Liberal Arts and Science)
In this essay the author intends to sketch an aspect of the European mind

and esthetics of the 20th century through a study of “Speculations” by T.E.
Hulme.



