Ny e AT BT ABEDA A=Y

— [BEH] T2»T—

[&E7] (pallid; pale) EIZMOE A ERT, 2SN, B THD, BEDA A —
D, ALfE T4 =1 (1846) RILE DB THWHR G, T2 E—J XA Y 4 LDF
BOBETOEBRKTHY, FHEROBENLEOBECHLD SN T3, BEDOX A E—
BROR7 7 ¥ o413, TAA L (24T 4 A) O [EFHREBFRCWD | THD, M
DIEZ IO IIEL, FAEBOITHBE L5 EHRL 5,

Her complexion was a rich and mantling olive, and when watching the glow upon
her cheeks I could almost swear that beneath the transparent medium there lurked

the blushes of a faint vermilion. (U

ANT  ADLEOL DI, XHCBAKBAREBE TR T, 1 -8Er L v £
kgl li, BEIICOLEREYELLEIEOPDIVE, FOKRLALDDDIER
DTH b,

Tvo FaA=2] (1849) TH AT 4 A%, DEL . FA—VEBLTHED A ISE~D
BIBREERL TS, vy FA-VEREZET, =.—=2—-JRTE, LIrbH5H
FROFRBE LIt TAF ) ACES, 1V A7 - A DA 8500 TWw5b &I, HIEED
HE L FORBEEOKVCIEY R COAE I N5, ‘

1 was particularly struck with the red cheeks of these men : and the many evidences

they furnished of their enjoying this life with a wonderful relish. @

FABHEARE, Ly F—= ity "7~ ORI cHEREY RCHE G5, D,
ROCERZF RN LE D,

My only resource was my bunk; in I turned, and, wearied with my long stroll,

was soon fast asleep, dreaming of red cheeks and roses. &

WOFRGENDOFEIHL LD THD T Ebibhr b,

FROAREDZ Ed, X EBEDME (tosy cheeks) 7 & b5, EIFLHF Bo 3L
BR FLTEVDIEILBECREDED TV — - Sy F] (1924) OFEAREY — -
Ay FOIEIL, 1IE BB TR T3/ —— “The bonfire in his heart made lu-
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minous the rose-tan in his cheek. 7@ 'y —@oj—j LEHBET Ui iEE, fEEERNTA
FERTHZENEALS

TDXSE, AT MIFROATEE ENNRE L TV HEEEAE, HDVIRERE
Ey OB RGEERECCLBEDTH D, LorLiedts, el nTh Any 40
DEAFEIEHIOHFEL S, HrABECHEEZBEVTED, Lrd#id Ehido THE-SH
TW5 0D, FEORELICEHTAYETH S, ez, Te=—1] (1852) oHAE* R
TH LD,

HETEDL LTI AD Y= — L OFILEBREIE T, MBS, B
FEThbdoteo I SERLAER (BT, FIRED) Adhote, AL T4 MIK=—LD
IO BRERARRED e LEFE TV 5,

-+ +a thoroughly developed gentleman is always robust and healthy; and Robustness

and Health are great trencher-men. ®

LIAM, Sl LT - IIEOHELZ T, MESTEDL I/ Uk bie ik
DILIgDo HlaWHED—FRAL I D, v BLLDITIFHLEL, UIIORMSIL
DbOIbEED, —HFEZEA LML ENLCT, BEUC LWEANC L IEBOBIOF
T, BRI EYEBERTLDOTH S,

WROZ Liiih, E=— L DEIHEGTERL W2 ADBENEE LY, B
Tt %,

Like a flower he feels the change; his bloom is gone from his cheek; his cheek

is wilted and pale, ®

VEZ A LT 4 AbbHICELIVWDIE, TOFHRK s TWA Y —LDFTH5B,
LSETRPIFIAERPLOF AN TTTEHLA L s Twd 2 b L/ w2y, B
Uiz, 38 DFRbARAEIPBEECET S ALY AOBECERE, SEFHENTHY,

MR OB DTH D, 7o b 2 0E, BRI TFREERD (1857) oDl bED 1 4 —

CHRD L,

As by subtle saturations of its mellowing essence the tobacco had ripened the bowl,
so it looked as if something similar of the interior spirit came rosily out on the cheek. But

rosy pipe-bowl, or rosy countenance, all was lost on that unrosy man, the bachelor----®™

HHEFEOZ L% “unrosy” FEEHAELTVA2, TSI ALY ABEDORETH
55, ‘“unrosy” LA EBEC L 5T, BRERESAERKIZ-TWHEVIBREGYE
HLTW2D TR, DENLERIFEINTV 2D TH S, DR TIHBEBIARR
EOABEE N TH Y, BIRT, BVEL, BACHEShLARL LTERST SR TV 5,
5\ oo R, DEMNABERCTOECBDOESTH S, “unrosy” 1L AT 4 ARE
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BOWBKAELICODRTH D, §BNIcI S AT 4 LOFTEDFEGCHFCEEL 2D,
BHICOWTEZTRI S,

FE [ ~—tre—] (1856) BHFENLEHEERNERILEL IR TV 5, EARADAA—t
LE—ILhBEREBTCETL LTELRSY, »5BIvEC L T—yotErEsT
Do 11, Lo bBONOEXRODDRETTHD, BELHILIAS L LitV, AT
WEADVCEWEORERY, BECHLDZLLTERVTHIIZ TSR, BEDE,
EBEHeHOL L ARETZ LT L - THRRERIIND, A= A €3 d & OEBEF» K
RELTEIT S & Ligh »1chs, ZORBMOFTEBEDOFL CHBINCESND, £ T
BRELZTHC L LIS, TH ) OBECHEHD » Trbitld, HAKER, BEO XN EED &
0, BVWFIELOFEUNMIERYRD, BELTAT, Mheubinl, AELLED
HEHEL, HIFL DR TIEERETADTH S,

ZARA- A YR LT, B FOFELNSIBOFRI LKL L bt e
7o\,

---though so thin and pale, he never complained of ill health. And more than
how shall I call it ?—of pallid

haughtiness, say, or rather an austere reserve about him:«--®

all, I remembered a certain unconscious air of pallid

oo BB S 58 x| (“pallid haughtiness™) 13, “— FAE—DE X T2,
OWCTUIEREEDERY DBERL TV D TIRIRWIES 585,

S b A E—DEARERL, Eh)DOAsDEOPHRL L, BhOSTENTWBEL
ELVHBY T, ADXEOHLHIL, EFVFRCHED T2 EEbeb, Thies
L, A=t A v-0BEEORE, BELET [FEB] Cmisery”) OFELEE X5,

1 remembered the bright silks and sparkling faces I had seen that day, in gala trim,
swan-like sailing down the Mississippi of Broadway; and I contrasted them with the pallid
copyist [ Bartleby ], and thought to myself, Ah, happiness courts the light, so we deem

the world is gay; but misery hides aloof, so we deem that misery there is none, @

AR b A E—DFEEE, EBIAEDLLTWHET - T, HIREBRBLOLSINRED
withood, FREBELRWCT, SERIAALIBERAELI IO (2583 2E-T
Wi,

BT X o1, == b DB SIEBRRIICE - 2 h, BFECKE S, <
fERE R SERE IR, EREIND, Th T HERIFE  CLEE YR CAlfFY it
Ha, A= tAE—mTZ583] #FbfdbeicétthiE, Y=—ARREIEIVD
500, b EotcdD, ANMELToBYRAbhIz %, €=— 2B rEEL, Th
LEOHIE TV IEECEL DT ENTEDLDTH Do

With the soul of an Atheist, he wrote down the godliest things; with the feeling
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of misery and death in him, he created forms of gladness and life. D

Er— L DEIEROEARNLYT 4 T4 TEWSEZRITH D, E=— MTEEYRDHTC, &
Bt Twa Y4 v TREZRBOGTLHW LD TH S,

“Cast thy eye in there on Vivia; he, who in the pursuit of the highest health of
virtue and truth, shows but a pallid cheek !.-.702

ViU 7 (=) OFRELEL, (ERIEEORBECRE| #RDIETHD
BB a L\, X LERETIIA L, '

Ea ApoREFL TEEE] (1851) DEARD =1 ~TERTH 5, Bl D28FETII,
FBOFOA Y L AAARFDT=A ~TH R EEDEENBIN TN B, AV 2 2401
IzL, =47 EECHERCERICE 2, BIIEEACET TV 5 (“tawny scorched
face”™), % b, HOMEIERICIIEE TIZ/\,

FRZE Db OT=A ~TEEARAYE LIRS OREBH S5, [HE] L4
FHRTW2EEL, £C=1 " 7OHETEDLN TV, HOMWMEITKRD L HICHED
— “ILEAVE a white and turbid wake; pale waters, paler cheeks, where'er 1 sail, "(i®
=4 ~THMHET B O [HERE] Tho. HOMBOBER L0 BEAE Th 5,
BEEARECH L EBEELRLTBDTH D,

TEERD 2=A ~7HEE BT 2WRETH D, BEOMELDOLDAEATH S Z &k
JEBECERIE, WEOFENEEILHDE VS LR RBL T A5,

TEER] ORIBEELETHD EOEI] T, AA T4 LIELRRRE, B
PIEHRILEGTHY, ELRIOLDTHDERNT B, AT 4 A0 [EHEOEE] O
BORTERLTHS [BEIE, bbbl o TR TCW32ERILA—ENHHDT
iV IEA S b, [ROBAE ] O—BREOWMMIBRERTH S,

And of all these things the Albino whale was the symbol. Wonder ve then at the
fiery hunt ?14 7

= AT, eEHD LS TRANTEEZE S DL 5 h, FHEREV B, TEF]
(“Albino”) DX 5 FERTEBEEZLTWANBLTD 5,

=4 ATIZEGREOBH O DI, HEHICLHFRMOLBMBIC S ENTO TR, Kk
WEREWR D, RoTWB 5D, LELT Ny Vb, BEENCSERTOTH S,
L= AT ORENBFENTU B EWIRU TRV, ZAREMONE D AWt d
DR, LEDERTHEEHLTLBEVLIBRETH B,

Therefore, the tormented spirit that glared out of bodily eyes, when what seemed
Ahab rushed from his room, was for the time but a vacated thing, a formless som-
nambulistic being, a ray of living light, to be sure, but without an object to color,

and therefore a blankness in itself, (15



NV e RNT A NERTEEDA A= 21

HROBERLI LY AMEEROE X TREL, ZERETLIAEELEGNER LIS LHEEL
o THEHTDTH D, DA ~TOESIT LS 470, BACEMT BT, X
CEBREDLDTH B,

SO XSISREMIREEY, A 74 VITEERRICER L T e X3 ikBhbnd, v —an
BEL TV B EEDHEIIBETH D, “— b A E—RNEBELTBELELF5 75— “But
he wrote on silently, palely, mechanically. 08 &7, T=—5 ;1 (1849) DFEALD & ¥
NELTWS & & LENEEIT D —“My cheek blanches white while I write; I start
at the scratch of my pen----7aD (“white” (3EFBTHH = ExETH, & LAXFRORK
A THH D )ZhbD, AT 4 LOERDOBEZAYNE TS EEDOEFIEL, AL
V4 VEERENFL TV S L EDOERIERBLTVBZ LI B TH b,

A= b Y=, EEm—gb, A AT ALY 4 AR R B TAI D B dERIEY
RETHY, BEOFHIFACREL TELRVL LD B, 21T 4 VOERK 24
FBEOsALFeX ] (1855) LW 3 DRH B, THIIESRTS THEROMEEE 7t » TELL LT
EOEB AW -7 DTHY, FEADA 21— HHT D, ZOEROEIDOFTALY
4 MR TEOBEETREBENGF VA OEMOELEEL TR, - bl —, v=
=, =AANT, OWTRE ALY 4 AOFAILER, (TFED) FV A 0B LER
R EL LTV AD TR WED 5Dy,
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Summary

Color Images in Herman DBMMelville:
A Note on “Pallidness”

Kenji TOKIMATSU

Symbolism is the intrinsic mode of Melville’s writings, and various attempts on
the part of critics have therefore been made to explore the nature of Melville’s
symbolism. This article dealing with color images in Melville’s works is intended
to be a contribution to the study of his symbolism.

My consideration with respect to the color images is confined to the color of the
face, especially the cheek, of the characters Melville portrays in his works. After
a brief consideration of the “rosy” cheeks which are symbolic of health and some
other primitive qualities, I consider the “pallid” cheeks, wherein Melville seems to
feel something grand, tragic, and heroic. Pallidness as a color in some of Melville’s
works is a symbol and is associated with the miserable and tormented face of Christ.



