HE Sy F=re 750 VgL TIHED
v XA 274 —~nF

B OK B OB

1

HELME 58 The New Humanists & J& 3 2 M7 o More 11, H3F
iz b igEE AR T N Hawthorne % RCu %@ 4 Livigt e Hix%me LT,
o ECEHE S the Alps BT led ? ABAOBMIEC 5 2 Lt - 7o, BEIRYS
B B YA O A FBA Lo, “The Solitude of Nathaniel Hawthorne” 7¢ 2H %% &
B0 HFEOWIE T HICH 5T S ARMAR CEBOREL UTFs 2 LD
VTR RDI o KR~ Y — VO L OMRROREERIETRT 1Y > T 555
M BRI B R 0D, ) & o SR 7 R A VCEE T B EBE OB 35 b
DThIEC, ERHFOUB LI LETHLOTHEV, B ¥ ThMAKRC IS
e 1T BRI, REOIC BRI T 2B ouBrRY Lt o
72 E %2 Do More 7 [JB i’)a‘tt@ﬁ__l LBER TR LB DT, H % Hawthorne DYES
DT D B B ST B BT & 5 R B o DT LCHB &y LAl
Eh LR LEBLIE LAV OTH Do = D% S DR Y More o> Hawthorne g
i DL b EORRORER LS — wm&au5%ﬁzwaﬁ%#«%mmﬁ@ao%@<?
More DL 5% EEL X 50

Often while reading his novels I have of a sudden found myself baeck:i

little chapel ‘at Interlaken, listening to that strarige discurse on the penalty 6f si,

and the cry of the text once more goes surging through my ears, “Why hast thou
forsaken me?’ Truly a curse is upon us; our life is founded with impassable empti+
neéss; the stress of vyouth, the feebleness of age, all the passions and desires of man-
hood, lead but to this inevitable solitude and isolation of spirit.? (italic Unoki's)

Z LT More i1+ 0EH & LT, Hawthorne O {F Fanshawe (1828) = ¥ HE£ K%
DSR4 Crc ko MBI A, W4E o {F The Dolliver Romance (1864) [ O
DRI A FB T4, OV TL Hawthorne o £ER LT A HFEEOIIMME L v 5 FEC
5@LR<§M(V5&@%?5@ﬁO:hﬁA%@“mmmd@m”rﬂﬁbtA&@r
FHEC AR EFO S DO TH D @ L More DIFMCITLT LHEF TE e
@Lp@ﬁgm%%b<Fm—y~vm:;~-4/yy/r@ﬁ%%Eﬁ#E@ibﬁ%
FOFERTHA D & LEHCES L, T L TUER TS D GRE LICBEORBIKER L
P DI ST D ol EWDHEEFD, More DDA & hpiioid Hawthorne i I - C
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WRACRIESR TR EHXTICDOTEIND ) ho B2 0T More @mmﬁ(fa: BHICE
VTR, B <{w\ww5§mme<m3 D S R Mg SR OO IRi A S
2O Bioh s More DIMIBREO I A JOTHC A D B AU IR T E LB
M BRRICED F FBLORE, F I LOMANKBIC X b HE Lo bl b
Vo T, More QBT OOMNMTH LA SHIXFLEFEA LD SOOI
SBRG HWEAR D Plo T B & 5 B THBBR Y 24 Do L LEHEZ OZT{ER % —
DML AETH Oy LD~ DIE—FBOMETHL &0 SHBCHEI T U g S0
T BEEOFBRE L LTI EEA LICE D Yexternal matters”® (2500 B LW eo
LI L TR &, FEHRE LTOEEA KA TH - ricg L, (s LTfibic b
FRPOLREAYBEMNT L0, LD SEh LUEHASH L0 TRl s Bh a5 i
D1 P THAEL More &5 EM UHARZBe B, PEinod g8HRICA THL, [ R
DFfyE & il Wb More AMLLTE L WA D MER I L h & hug, HLl i*”mm_ };L
U CHE TR BN TR oM st TRE S hc o0 B/ NSl x £ ) &blf}“
o al N Oi‘j, The American Nolebooks V¥ .~ T, N ;ifjig,l!}u:,,hj/\t Chan-
dler 1@ Ly, 1828 4E3 11 1829 4R 1B X uic & A Bivs, “Young Goodman Brawp '(6)
(LUF YGB &g 18T I nic L Lbid "Wakefield" D (LI WERE) &
H T B O BOR B TH Do LS LA S AU NSO TUTRE I X TET
DOBRBELLBHD S50 7500 YGB # The New England Magazine (28 X oDt k183540
48, W AR SR ORIEDS B Thofcl EAELDE, BIPLLE WD
FosEm bEPRIE DS L, WiE YGB OFEAWTHD, YCBICHTHW R H
o lel & PEE W IR TR~ R 8% LICWBRE B L I A TE Lo R
More JWIZE 5 7a 6df, YGB M TH V) A FHICEU LeBoOF ALY 2R L THE 5
DR L, W THE phfcit BB i 2 B G 7o, 7 LT & W 5 BT 1R
HXE O E LT, “inner tyranny of conscience”® B LT &Ko, BMETHIE
MO LAY Swithout” Tk T “within” iLflsjo b WO bR X ES LR LT R
B BTH Do HHEMNCHE SR IFRI’FEL L BFCHES hicFRrZAL R
ST AHEWVIDITERD L TH Do T ULAREHE L 2.8 (18355, , Bl bIFEI MED 29
ORI B LT ERAS FHEEEBAORIME Ho Tl L D EER, b » L HE
CEMENCER T T YOB IS Tk — i OoHIcEES, Waggoner BICE 2 AL
5> TO, DB EZZENTHOFT oLV EE, W I TEpFEo BRI b —
ORI AL EE 5T (Wakefield is another man.) TOR20EBICEANE I ESY
BRAIT ThHofo bV HEME, BT LR bEADIIRE 5 LR L D P 1ol Fih
A7 B s 2 EEL D TH L (1EED romance O KA % — OFEFTIHE LB L
T, BHFEFHOREE Kierkegaard & g LTa7cH ik Waggoner ;C'éé‘o“f:(w)f?:;‘, &
% %5 & Kierkegaard & Hawthorne iggs < O TARE RPN B 7o i35 LI
M IhE U, BRSO B d i Lo AER OB MM E Liid7end b, #HeelB ol
By HILFER & — IR R Tl keo 7o7d Kierkegaard 7% Regine %D AR T4 LE
DOPEE 35 2 & %IEH Lo L, Hawthorne 3 CELIZTH - 7oAt Sophia. Pea-
body & SEEIHEBLAEIBLOTHY, O BEVNHEOLFBREOERL LTHERER



B o PRV T I VIECTHREDY = 0 74— F 137

LD THBo AL Regine 7FEL TH - 7oBIZ, Sophia $ X E L Thoie LT Ha-
wthiorne DHEAIEED B3 HEEN & B 58, LA 5 o B2tk 2 iHET 2 BE
BHostob b Cowley DIFFHWA ETF 2 swedhis, Zo—RERTEHEERCHRT
LHBEORI VI T hBRELLDO TRV EEL L 0 ODN 2o THELTLBEELL
TRRCEATH D & B UTc Kierkegaard 1% Regine # £ T A & LI L o THEDTHED
EHIMEFROPICAE LTHRE S Z LAATERS, Hawthorne % Sophia & SE@IciEs
TAM AR THRIREAL T TEEbI L &b, bR LTELIIRD oD THS, o
TSV EADE R ZIEREYECELTELOTH Do

I

HL o Z{E0E W4 Z2FE B 2 080, BLE IR A/ S B vl s
AT AFEFECLAEDBL L 2H O UDIERLTE &0 7% Young Goodman
Brown & Wakefield 33t SEARLETI©H
Y G BIJT B ARDABHOMIE 5O EFRTUAIGLD, young LAHITI
: : 7z < allegorical 7t AF & B ERETHSH
Young Goodman Brown 5 . ) e L g 1
T »%, “Goodman” 3, ‘‘the goodman” O BHIc
Goodman Brown 38 FENDEY, BT Li)é%ﬁﬁ’f Wi 2 allem
gorical 7eEERE ZTH XD TLEleds 5 5 b
WDy BRI YRR OB M AT “Young Good-
, ] man Brown” & LT3 d ICfEN 5 OE—
young man's - ‘ o e e
— JCMIRD Z L THA 5H, FERWR T 8
the goodman J ! B 2V T Salem village I b#d ¢ By
7Y ANFE Y “young Goodman Browﬁ” &
LCHBN Sh L 0%, RBOHD, {FEME O moral »BI-T 54 CH O “young”
TH HHENROFC implicit Wl I N T 5D TH %o '

the young man
the younger

a nice young man

i I ]

Had Goodman Brown fallen asleep in the forest and only dreamed a wild
dream of a witch-meeting?

Be it so if you will; but, alas! it was a dream of evil for young Goodman
Brown. (italic Unoki’s)

o O—HilE, ZOVERPETH S TehBETHSIehORDF LI 5T & UTHEER
OHEET BT TH Lo #h LI & o THREIBEN LV ZER—OMBELID b,
S PRI Brown pMAZEADOEERE 7o LAIRA S Lo SR TH 5 M2 5, £ L
TERIT S 2dedo BT, KEKRE LT “young” ORECH F» T Z &R FEFT 2 %D
FNEHBERTH DL B R 5o L Brown H&2 devil & BLEHRE (HEHE
“devil? ST Eiiicw) X LTH B% “a simple husbandsman” L#HE L, &
4 %84 Goody Cleyse $4¢D & &% “the simple fellow that now is” &MEE LT 5%
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BRI L IBRTRETHD Do SO LILIERFES T HER B L -3\ 1k Brown
DMIFF LT “old” B “elder” TH B LI THRMI N TV HEEL B LTHBIR
TIEH D Bicvo BB “old” TEH IR TV B3O TEY-TF LLHE (FzE
LEMETHAHEL) THAHEV S Z LKA <M, “young” i s “goodman” &>
WV BAXEWHIEREY C DL EE TR RS IDEHTEE L H B0, B
“Young Goodman Brown” &\ 5 &L, B CERENCEMNE S ZRE V- SBEOER
TELTe A 5 & Bl B0 Waggoner 7% “The young man who grows old in bitter-
ness is another Goodman Brown,”U® & ff7 U7k, R L CHEZO “young” D&#
BIBRCGAA TV TD RS 5o BEPCE OB 4 Tk “old” THHZ LT EMaE
A LTh, AMOBA L “old” o MR- THEX BB 2/ 3 £3 fool
i A W H paradox MEHHNTWBDTHEHILB 5D

IR LT, “Wakefield” &5 EFOBRIETOWEIINCT 50 08 Lu,
YRS DI BEICIA C—It “let us call him Wakefield” & W » Tdh 55 bicid, BB AW
ERHETL IO T A 5D WEDO N ADHEHIWC Lick 2 AT, YGB itk
Faith & 5ito & D LEAHNE 2 b7y, 48 o 8 {311 B Mrs. Wakefield
YR BT ¥ e Waggoner (I YGB % W 2 fh Tk “Overt action” &/ 57
HBMD, RIS i BT, OO “sketchlike tales” 1T 2o LTHHEIS 2
LE5, M, I8 M e plot DK L7z “Mr. Higginbotham's Catastrophe” 3£ 5 L
CHEEL XE 2o & bR 50 20 Waggoner O% Rk “Dominicus Pike” Airp
FEBELTHEES - BEOE, 2% b Yankee Peddler 73 Babbitt Wic oo ot
“Wakefield” TH5H & Lic Schiller ©FRIND I h Y, YGB ©° W OE AR LA 4
IR T, BOREEY B b0 &L E 2 50, #2 YCB & W LisigF—frH Tz <
“gyert action” &R D& L RBTIIEN TE gt ¥ LT Waggoner HHEED
TS TH WD D Fogle ikBRic- T B8 %h bu o S RIRERES TRy
TREE U8 | LEEM O TU S b TH Do &<, FAMUTEHELR D, Brown o
Whhfo—WOTEIE, L LERE A HOMERK 2 0vb b3, ERFERC 20k
fﬁ@ébi@f)"(ﬁ@)%ﬂ LTCBADTH H, “Thus sped the demoniac on his course,”
EEEHFEE LR speed RN TV THEIN /D TH5Ho Brown ik Wakefield A4
SN THREBENOE L AR 5 e D T, BEIH G LERRE S T K28 4
¢ &3 Wakefield D775 “overt action” I R 5 & L4kHBE G725 5, (EEHS
3, “without a proper distinction of circumstances” & i NTyv BEIC, ZTOAAEG
FECOERY 2L BT (RLFRABCEEBRENR) Thhi, £EERRT
B ST DTHBe BRANTAES L ELFBTHEZBRLBIR CHRENES 1,
F UCEERASERXIUD LT E ST &5 L OEROT KO irony 3B B ZOFF
EAt Schiller E 58T Kafka F ) OBRAOIER LT DRI WE 5 2 Cos 577
MTHro chILK L YGB % Fogle ©F 538 D {F5VL Brown % ZThEZE LTHIWT
ALy Fo 27 “in relation to the whole situation and set of circumstances” &+
ST L T HDTH B, D% D Brown B2 FEb OB A SATFEHRYEL
T BDIEs —F5 Wakefigld (% Brown &5E» TIRIEOIEHCT B h Bk » RBIE 4
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Zho LIADVBECTE INHOROE S Brown 13, FOHELEHBTILI LT L -
TP BER TR LI LT X %0 —HEELYHREBIE LI» DR D b 5 Wakefield
BLORFLEB LIV DL > T BIEOmRE e, BEMYES T D
THDo FEHE LTI v ARTERICTH T 7o Brown L5 T, Wakefield 1 155B#%EC
10470 » T BERFE LicD s, HoTF O S T R “the middle-aged Mr.
Wakefield” (italic Unoki’s) TH 7O THH, £ LTHFOBE0ELOEFELBEE YT
LIcDTH Do ZDOREDITAIIEEXFBERT 5 ICHIE L, T fTATT D
BE KT L R Do T LUTHIE—BRILE DT TCE SROZ LI L
BOYZTS5RI->THHAELTLE D, T Wakefield D20EHM0ESFER DT AL
Brown @*%E@%Hjﬁl@ﬁ%&%‘ﬂffﬁb% Tl X Fo 0 FRia, 2213 Wakefield 020
EROTEITERINT Brown O—MOTAKELZEB LVO TS S b 2080 E
M®Eﬁ%%mWﬂde®%%é%W%5tﬁCbéoﬁ&ﬁ%%%%AmbfméAm
PRz T THhCREEESE LB o bi b o TIEE % BT 2 CODRRN N TH
550 ANTELUEBEERBAER LT BRI, ORI O SO R Mbd TR
EET B AU 7o T LT 5 L RED T OFFAE RN E BN - o L8RS
NEDTHE, T LTI ILIEW Brown OIEETHAR, MIT, WADFE LT fov-4:
EEBREYER Lo, 2O 0 bl CESETACLTL, - olEliEd s s ¢
DLt K FEGIERITERBI TH 570 U T, 702 LI TEIDEE L bdh o T in
VCEHTERRA L TE L 072 T hAEK Wakefield 84 TH 5 BT a1z, ABL
VLB 2R A T S X D b U LABRIA BT OB D, &SRR
e RV 7 B WD TH Bo Turner (L “he (=Hawthorne)wrote fiction of ideas;(@”
ERERM I, ERETREOME T W 2BKETH D LI XEFWEIA L 700D,
Turner (3{EEH “moral significance in even the minulige of his world.” (L.,«lif@'
Uuoki's) & RO AP HEGCER A H - E BTvBe Sk YGB B4 i<

0%, %0 “minutiac” EEILLYD SEEF, foieBiE b5 (4 LIS iR

T FHEL D) WHORSICHLT 5 L L5 ThD 5o RWEMLTE LD % D
L%W%KED@%ELEO<1%&L5(%LE#buE%MﬁV@+Q%A5%)$W
CHYT A EEXLDLTHA Do D Doubleday OFPFRIT X o T, TIESRINC X0 sotirce
NHEEENACE 1@ RUI & » TR OB BBk 72 5 DL, source HL X
H ¥ LA Wakefield OMEBEH O CHh He Ttk Schiller ©F 510 & Hawthorne
DERBO R TS UBRKIDOE TH %, BV 1L Waggoner OF 330, The A-
smerican Notebooks D TH I OIERIC T 71 HTULFER L7 <@, FD Stewart
D4¥E Ui Hawthorne OfERIFICEY 3% Charcter Types O & Thic i3 53%
M@, sz bitieh s LTEMBTERWHEEZEATVLZ &0 % £ &
TEES LT < SR, Wakefield ¥4 Hawthorne D DS & Io~7offic, o
B EB T AR AR S LS A R R TE 0N L WO TH D COEFO BB
DI TIE, 2 Martin O7~7e, Brown ik Wakefield & F#icEx RIETicd o
TH B 5o R, RBEREAC T &NV, T Hawthorne »° Wakefield %
Brown O34 & B “the good man” & —lFT R RB LW 3EMR S L0524
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b, —OOFIEE LTRE LT TIWIES :
WEZADFEREE LDk, YGB &t Tik, Hoffman 12Xk % & All Saints’ Eve®
SFDIABIBDAENE K 5%, F LTI O L~ “a Witches’ Sabbath” & LT 5
2y W R TORELY LD dH s +AOHENRT, KL= WAR RS Lic:
BBEEBLSBRECIIR - TRD EFECE - TThHTT50T, WETHL, THIE
HiEgr b ZEBDHARBBREOEZATH S 50 “Wakefield” L5 Rk, FECEHED
72 “Young Goodman Brown” O#%& &\+5 allegorical anonymity % HE LI &2 5
RS, e LTRITHEBIDT 5 2 &3 T& g 1203EILA Brown 23T BIRLEE
AERE LT B Ll SR THIREOSRY i Tifee & 2 A2 Wakefield 3
Wi BEE SFERIEFET, PEROEOFTREMET D L 5 B g7 5 B, Schiller
IO S EEHORBOT HLH -l W HORBETHB L T2 D TH Do
$o1¥ middle-aged Goodman Brown »% Wakefield THh 4o Fhigw “simple” T&H -
7= Brown w3 ib LT Wakefield 34+ 0E&IC Lo b4 537 “intellectual” & 5EgE X
NI TH Do £ LTELFLE LicHmoZac, Rodv o, Bt TERXDI:
Brown &, BTN T, DUWHEOHIKRE - TV DTH Do Brown 2fkm L
— T OHRY, Matthiessen 235 MG PHEMBHEICE I B 2L 0L L ThE¥bEHomyo
—EoE M Lf, Hawthorne $ho> sketch, “The Haunted Mind”®) Xicii iz,
“the haunted forest” L{EEZIC L » CH@E#HE I, — T © Wakeflield {5 E—F» HHT
ABIZ DL BRI BEND TH -0 5D TH L, Brown OMIE Liefke L
Wy Wakefield OBE LT Tc—F L 0Ly, 2 < Hawthorne [ 2 D BEwWLOE# LT D L
DTH T ER L Do ToiHEZETE L RBD1E, Brown D#4513 “of all nights in the
year” &\ BEFROMRE® FIHE R S BEBGWEEE LT 50w L, Wakefield
OB, LRI e T €9, B T oEROROS b A WA e
BE LTI oot B BEiRH 5 v 9 Hlie & 2 A%, Brown [IRICHATEIRICL
PFEERE D R - Cico et L, Wakefield X% DEHAGKIET RAF T IREXBE L
oD THBo £ L THEIIRSIR/LICIC K BO W & 3 DL, LEAF - BT, filhd Kk
gk 4 B & Lic b LY s Brown who T 2 AR 89, L L0OROFERE,
A B> B “an aged woman” & LT FIY, FHLESCTREN KRB b D02
BB Ll b0 D Z LT - T B BRI TR &, FPROGERWEI T F
BLTEY, B LE > fD#ED Brown KOMMiEAHRROENLIFCEHE T %, ZIC
5 L Wakefield ©J5kEEQBEHE L 5 BHE LB C20ERCIRE LickiL, % T “from
a day's absence” T Eih o OFT, TED KL TE LT “became a loving
spouse till death.” & /¢ -7 &V 50 TH Do —EIEED ABNILOEENIC LT, Rk
T BRI L2 b 7e b D TH AT, Brown O3 DA B 7o SRE R 4 EES B -
L\ Bk, Wakefield 23481 & DT T 5 BOME $ 70 C20EMZER LCuvic kv 5
HEY FPELIBICATIET BORERLH VB LS 2H M EE 2 b &2 BBELT
U YGB o#FhHL, — K O B O/PEONEREE- 3MBECEKLIN T HO—HOE
AR MR FE T L L 5 LT 5 BN AWTH A 5D BaEJLARPE LT

.
’

R e T LA Brown BEASE S b7 <, BAEIRE T 70000 T35 Wakefield @i
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EOHH, BECEVBIEHTHED, L5 DRB2FLATBD TEEEFS CRLESE
THINGH B THZe ILGIAIHRE W OB%o moral X 45—EBEE LTHE 5,

[t is perilous to make a chasm in human affections; not that they gape so
long and wide—-hut so quickly close again!

ZO—fih Z OEROBEE )X % T but so guickly open again! EHIELE B, EhE
REHRTHDH I 725 5o HEHE Mr. & Mrs. Wakefield 13 Mr. & Mrs, Brown ## 48
{Teks TREEVHRLEDI, T LTIDBCRELTE LA I ENTERLLD L
URER, HELTUEZRL ZELHBERE W DN, 2F b HMELLAMEL 5 EE L
PERTLNE WS OB AFLADE TRl A 5 he ZOBAI2>E Doubleday #3F 4 ik
Aylmer ® Ethan Brand I v 4, Wakefield 123 - & HlCTy FREIZFOEML LD
BIANTHZ LMD Lok i3t %o

il

WA THE S LG RIXMERC R 2 plot O B B AR YTTER, 1500 Wag-
goner OE 530, Hawthorne @ [/NiLld, BRE I RT 200 AL R BT 558
B 7D TH T DD by FOREOEHO LT H UTL, Hawthorne 303 oo i
DT LT D % Lo Bl 21X Fogle @y “Ambiguity and Clarity in Haw=
thorne’s ‘Young Goodman Brown” id, I U THEE & s 5B ED 2 b UEEre /
H %o Pk Brown O RLDEFTH > hBHETH o erE D aporia %, Matthi-
essen @ “the device of multiple choice” ##2f L'C, ambiguity X\ 5 ko i &

LRI S 5@y 7325 THEEEM: &\ 5 2 & 720 Ok, 3ER9RH (aesthetic principle) %

HONEE LB B L0 TGO ] B 5 Bk, & 5% HREMFEF A OB
DB TH B = LB TH Do LOMEC DIFRICERS Hawthorne o R5 %D
WM E UTRLB ST 5 & 5 K T: Do A2 ORI5 L UING, #E& i figcdh % & [fnk
R, TEE & LB TR 5 2R A4 LR, 2L THIBOB % &
FTRROT R, KR EZ B 1L “detachment” O¥BYT “that reconciliation of
opposites which Coleridge deemed the highest art®D." % 3@ L T 5 &0 5 DA
DIEHRTH o

7255 {EEVL Waggoner OF 50 MARO/NRNHTZ M - T dobld Tilo w68, {EE
BEHERDFRT, BT 1o & D &aliieifac, B e vy g il Brown Ok
BB L ZUE LUy BV EEOEEAREIC LIV D TH > T, TIE Wakefield 7
Hod I oloiie, FEWELHOMEY realism O level SLMEIOBR LD LD A
B D T L, EHORT R 5130 T OFRIEM Tihit\ o Fogle xR LB, LU OX
YR DIEGOREH B E Ly OWVTERZ ORI L3 L O BIRO IR & Zize FAD
BAF TR o dualism BERGL LisVo fEEIIREE - FrEW) - BLFu R UEK
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&%, monism DAL B0 TH b, HizE “whether in church, bed-chamber, street,
field, or forest’” &\ SEKBEBFEETHET LWL THE L, X YGB Wit A HOHE
W EhEdo. BEO, XWROMENGRLTV5Z E1EA 5, Fhi4 o =T YGB it
LR B OR Hw, Schubert OBICHRE L B LTCHT 21500 o s, 4

& LN YGB oz “harmony and melody” % & 4500 T, Beethoven #7558
HEOWMEHIBFIFND L it KA rhythm OB 2 TH AL LT 2808/ L
TiL, VEEDEANM D “the unconcerted wilderness” (italic Unoki's) o—@%* 8 |HT 3
T THoEHR LB 5 & OFHEH N 0BRECE N -#TTTO imagery CTHRBMLE - Tl

bo —J7 Wakefield D7 L7z London DTk, FMBEHEZ LLEERAEI BT O,
S TWB I ERA D HENE, BEOWROMENSFEE L 5 b Tl YGB I

TR SRER Y BDTHEN ET TR OTEILH LTt K L, W Tk “he
was delayed by the throng, in the very focus off a lighted lantern,” &\ 55 TH
D, I0FEHBEHROPTELPNLTEM LD - THY BObhe THERERE LB ol
1Z, London &\ 5 KEi& OEERIILER & LA DR T B D TH Do

Hawthorne OF AN, —HA M L7c# ® Brown OERICHE Lic € (AN
BLIARERY STV NAED, TOCT RS RDILT I Blcv e ThIMAENEE
DWTORETH D J o THEZB LI THIR—OREILE DR I LW b, B Tt
& HWELHEW ] OMEBM LSBT 2 2 & 1/ed L3IV 7o DX Lewis TH o Tans, i
= Brown M—#OBBAK T T HEEINTHMAN TE B, RLENBEDCHE L, F
LTHR Wakefield D IFE CILFDL4EICE - T, HLTIZEIR—0BREYE bh 5k
B3 tekR7e Sartre OF 5, FiBAABE VG OHE Y52 DT A L2 BHT HELE
High-o Tl BEE% O Brown 3 Wakefield (1iF 2L REHA Uity Z&R—DiE
B ENHE - BAACEE S LS TORBECHEEOAHSH B0 £ 2 AN ﬂfﬁ%?%‘%\ -
HIEGEBLEVGCELEBTHD LD, JMEPIEEE Buridan DR oF
mib,& @%V&ié%@*@oLOO§b§E®ﬁ<%Lv O@m @ﬁ@ﬁ*u
fgﬁvhtg%ﬁ TA: BEY, YbbOEER-TOLOHE BT Lick v 5 Buridan's ass
DEELED, HEE#O Brown X Wakefield 1378 LD TH 5o ‘

o DB 2 B, Brown & Wakefield o 8 BEIK ¢ b O f—2& LTl
Buridan's ass & L TOTTEIAIE K & Z 0B Dl —ICFF :é@%%‘gki %o Brown of7H)
B AR DO L TH %o Descartes O [HRESWWERD Y | M- TE Y7, [
TR HH D ] THB. Fic Wakefield DB/ s &, BRITEMN LD, Fﬁc“f’
b ®sd vl & {'?i’aaﬁaf?mlﬁzk Ll CERALTESTH D 5o —fh T DBk
D E IR D TH S 5 ho TR E LI AHDGE ﬁ&f@kmaémoﬁwém%a
L FRUEERRIT TH Bo ”

R THE L2 S BRSO Brown FU Wakefield wiiishic—#oD type & LT@/\
MR, {FE ot REO P TIRIAT B M EY 52 DR TWIEDTH S 5hs (FEIHIE—
B o OTERTHlIA LT3 2 ki Tk ARID Bz Hia & L6 BB 6 € More
B Lol et ERnt ORISR TR KA E DR E LT RTH 50
ThHhH, COBRTERLTEERV BB, RLFEL, ZhCRCTURLkETECEHE
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« ) H a0 ThHL. ERTHBEY: YGB i
C YGB | W TIXfkD imagery #iE# L Tl %, %M
' travellehs © 1 T journey X b travell @ g4t HA %S
Lo BIE VDK O A RIE TH B DI JL,

Jtraveller 11
= s e SR BEILELEN T, ThiBRHTT 2 Y HENC
Jougney : speedy 7o HLFE LV 5 imagery A E’Cép
journeying . 2 54, Brown T ABEIELLZ LT
Al 4 “your journey” KU “my journey”
EWSEIRMIE HTH Do 1A devil &
LAy CBIF devil &89 2B LTHh Bk, LiX LY travellers O MiiH,
RLENEEDDEHDTEHELE LTULZ O devil D » T aEEEH S ELR T2
o devil OREEILBEE DL O T, Brown i Goody Cloyse ®EI#E #DE L%ﬁﬁ’fﬁ"%
lEFaﬁﬁ“éiiZaﬁvs E. Y Brown R EBMORIEICE X, 20O EHREECERBLDTH 5o ?3?
WL L CORESE S a3 » - devil 13, RFIZ B0 speedy 7c vehicle OFiE
ELTOMED symbolUDTH %5, =D devil 2314k Lic Tk, 7278 Brown (1 devil
0)—52’C<h7‘; “the maple stick” % vehicle & L7 TC, 1A% “the narrew path’” ()
B IR VLB T IR A L0 BUCESE Ll il DR TCH B, 2E D
BE devil THBEITLTEWNT LI EIETE oy Lo o devid & OBEE, & O
devil #3443 % 3£ 11 “the elder traveller”, “this fellow-traveller”, “his cotipanion” -
rECiE “the pair” EERERD & 3D FCRLTOFRFE TR E BRI ROEN, =
Fo A4 Uik 755 & Brown 70— “the traveller -& \s b & 2 wih, &%
Faith & 0B BB OB TLL, Brown & Faith o &)y “the only pair” *’(f&p,f
P D D ENREARBEED, Me Faith L X, HIOATH o7bTTH D, x._@L_
LR @V%@%%Vﬂc,mezMy&ktaLpiioﬁﬁﬁm,%%ﬁ**
IR TR ELLLTLWUNTH D, B4l e L35 L& Brown ﬂx}}:/\/\h_tfofhé
WEERE EED D BO AT E BUNB LN, COBRMLHEETS L, @ T Faith
f)skmfiilﬁ]“z%tofJ@E%, 7h% 1k Fogle HICE 243 Faith @ B (?) & LCHE LE S
TAREMLH D EV S ZEEFR LTV L08R, WL TGIMC travel & 5 FHELS—Id b %
%Lf_mx&xéﬁﬁﬁ b T I B A 1 - T B BEMNC R TR L,
% dourney K3 ¥¥amW. “under pretence of going a journey”, &Mrde BHiaikin B9,
KL F NP I LT “his journey's end” (italic Unoki’s) 12l h 350 ~T, LIgi=#2D
—@ Y travel PR BRI STch o lc b BTV DD, 2F D EDLLHLE Tix
B DEICDs 57D TH Bo Mrs, Wakefield OB L FAHTH Do —4hFAFROB TR
Si7- Faith &% 5T, 108§E#E “well-conditioned woman” (Z7¢ h BT T, ¥
20BN LT & YV AR » T to b il AL LT REE TH B, RLHTOIC
LEARET ESH Mr. & Mrs Brown b 4, HEVICLERSIF Mr. & Mrs. Wake-
field D% ST BURAQIIEE BB T T Do 204412 Wakefield it Uk A
@gcﬁ: ‘a grotesque shadow” (italic Unoki’s) TH »7z&it, Gervayse Hastings 0%

THBREIEDS DD Do WHIL MRCELHE) (Sygdemmen til Deden)” WWhT %

o
kaS]

journey’s 1
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Kierkegaard OE HE D CE2 L, BOMHUTHZ L X MBI, #E-TRLIBX
DB BTH oo THVHEHRNBEET L L, YCB R 2EBB AW DT
FREPRCERTH 70 L0 H0A L ELEHFIMEEHL, RLPEERLLALL
HWAEELLRCHE DWW THRE LTI bTh b, 4—E Kierkegaard OEEX Hh
AL ESL, HBRBTHLEVHIZELT AR L TWROTHD, TLTIOI LIL
YGB R 5 “a distrustful, if nol a desperate man.’ (ilalic Unoki’s) 1=b
WHH LR BDOTHD, EIT, B O WEHLOEBRCNRT ZHEROVRETHLERD
“the figure” E& 1 & “despairing awfulness” 2T bILA TWIoDTH B
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Summary
Young Gbodman Brown Metamorphoséd into Intelligent
Middle-aged Wakefield but in, Vain

Keijiro UNOKI

Let me state my method first. I can’t agree with Fogle's method that seems
to estimate Hawthorn's pieces only irom ‘‘the aesthetic” point of view. I am rath-
er in sympathy with Waggoner's attitude that regards Hawthorne himself as a
kind of existentialist, for the reason that Hawthorne's intention in his fiction

»

“was a way of explornig life to find meaning.” Therefore the thesis I am going
to deal with is not about the style nor the aesthetic texture but about the mean-
ing of Hawthorne's two short stories. Young as Hawthorne was, to quote More’s
phrase, he had a keen insight into “the stress of youfh” and ‘“‘the feebleness of
age” in Young Goodmaen Brown and Wakefield, which, to my astonishment, were
published in the same magazine almost successively. Then did two heroes, Good-
man Brown and Wakefield, act in the wilderness of the forest or of London in the
same way? Superficially speaking, Goodman Brown’s overt conduct bears Tesem-
blance to Wakefield's reserved one. They abandoned their beloved wives, their
departures from their faithful wives happened in the evening of autumm and
came back to their homes at all events.

But the true import of their conducts should not be dealt with from the
points of superficial similarity. First, the interval of Brown’s absence is different
from Wakefield’s. In the case of Brows it must be restricted in one night and
that restriction of absence was based upon husband and wife's mutual agreement.
In the case of Wakefield, though his interval was amnounced fo his wife “under
pretence of going jouney”, Mrs. Wa!«;,eﬁeld was Ve‘fy: doubtful of “the length of his
jouruey”, of “its object’” and of "‘Jtlaey probable time of his return,” Secondly, Brown
kept his promise after experienting a terrible nightmarelike evil meeting, while
Wakefield didn’t, postponing his coining baek capriciously day after day —=—indeed:
for twenty years, because lie was “the ruan of habit”. From the above-mentioned
data of theif behaviodrs, one i§ inclined to conclude that what Wakefield had
experienced during the twenty years has more conhotation than what Brown had
experienced during the night. It is not right. Brown travelled as a solitary frave-
Her “in relation to the whole situation and set of circumstances” through the
midnight forest, which was abundant in urban imagefiés——such iinageries as
picturesque lights, sonorous sounds and the evil figures with whom Brown himself
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had familiar acquaintances. But for Wakefield, a seclusist “without a proper dis-
tinction of circumstances”’, London was only a solitary wilderness to live in. No
sooner had he begun his journey, than he came to his “journey’s end”. And since
his arrival at his terminal, never could he become a solitary traveller in the true
sense of the word, Next question: why was young Goodman Brown still “young”
after recognizing the miserable truth of human evils? Waggoner says symbolically
Goodman Brown “grows old in bitterness”, but his experience in the forest or his
advancing in age never means his becoming clever and intelligent, he only rema-
ining “a distrustful, if not a desperale man”. To me, “an aged woman”, Faith
herself doesn’t seem happy either, because when she followed Brown's “‘hoary
corpse’’, assuredly she was one of those who couldn’t carve “no hopeful verse upon
his tombstone”. She who dug a pit for her husband fell in herself. Wakefield is
the reverse of Goodman Brown. He was already “intelligent” when he began his
journey, but the result of his journey was completely meaningless and absurd, he
not being able to become even “a distrustful” man, needless to say never “a des—
perate man”., The most terrible meaning of Wakefield is well depicted in Haw-
thorne’s moral, which declares that “It is perilous to make a chasm in human
affections; not that they gape so long and wide but so quickly close again”. This
phrase is so often misunderstood in spite of the fact that Mr. and Mrs, Wakefield
“became a loving spouse till death”. In this sense, Wakefield is a more terrible
story than Young Goodman Brown, up-to-date enough, sufficiently making up for
his simple allegorical rigid style. Therefore we can say the destiny of Goodman
Brown and Faith be more fortunate than that of Mr. and Mrs. Wakefield; becauss
while the former could be doubtful of his or her spouse’s sincerity, in other words,
of the existence of the celestial world; the latter couldn’t recognize even their .
miserable position, being “the Outcast of the Universe.” '



