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Summary

Reconstruction both in Nathaniel Hawthorne’s theory of

y

‘Romance’ and in Syuzo Kuki’'s ‘“The Construction of Iki’.

Keijiro UNOKI

Perhaps it would not be very difficult, as Syuzo Kuki remarked, to be able to find
some resemblance between ‘Iki’ (smartness in a Japanese style) and ‘chic’ or ‘coquet’ (smart-
ness in a Western style). According to Kuki, “To postulate the very Existence of a
certain culture is not so much in being indulged in the mere abstractive analysis of that
culture as in appreciating the now living culture as itis.” Again, Nathaniel Hawthorie's
standpoint is not so different from Kuki’s. That is to say, both Kuki and Hawthorne
have a firm belief that their given cultural conditions should be affirmed not as a pro-
duction of essentia but as the production of existentia. Thus Kuki concludes as follows:
“qIki’, even if conceived as existentia, or as playing the coquet with the other sex, or
as a formative expression of dualistic attitudes towards the other sex, should also be a
conception of idealism and of non-realism. Once this ‘Tki’ is expressed objectively, ifs
rich, dualistic suggestivenees destroys elegantly a monistic balance between -the two

opposite sexes. From such a standpoint one can easily arrive at the other -two formal

causes: (1) The Japanese disposition based upon the Edokko spirit, (2) Indifference and. -

Resignation to one’s future life through the thorough knowledge about one’s limited.
possibility”. Such tendencies also can I recognize in Hawthorne’s attitudes as am artist, - )

But at the same time completely another incongruity between the two should nst be
neglected. Hawthorne’s idiosyncrasy develops in his theory of ‘romance’, which explains
supernatural spiritual beauty of the things in the moonlit atrnosphére minutely. He writes;,
“Moonlight, in a familiar room, falling so white upon the carpet, and showing all is
figures so distinctly, —— making every object so minutely visible, yet so unlike a mor-
ning or noontide visibility, —— is a medium the most suitable for a romance-writer
to get acquainted with his illusive guests, --- all these details, so completely seen, are so
spiritualized by the unusual light, that they seem to lose their actual substance, and
hecome things of intellect.” The moonlit details might look grey, to be sure, but could
such a description by Hawthorne be adequately compared with that by Kuki?

Kuki maintains, the colour with which ’Iki’ should be visualized must be grey, be-

cause grey is the only colour available in a dualistic, —nay in an ambiguous expression

which means grey expresses dualistic attitudes nervously and hasitatingly, grey rather

suggests a low degree of saturation —— in short ‘grey’ is the most adequate colour to



80

express one’s feeling of resignation. Such a negative definition of grey cannot be applicable
to Hawthorne’s case. Thus however superficially their outward grey appearances may be
the same, their internal intentions are far from being the same. ‘Grey’ in Hawthorne’s
context might be well defined as the spiritualized black or as the spiritualized whiteness.
In this short essay I selected only one item —— about the colour. Even-if I select the
other indexes such as sounds or as dimensions of the room, probably it will not be so
difficult for me to point out the like tendency. In a word, in comparing Japanese cul-
ture with American one, one should not be surprised at the fact that these two cultures
have almost contrary connonative existentia, however superficially both their connotative

construction and denotative appearances might have many points of resemblance,



