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William Bysshe Stein 13 Hawthorne’s Faust i 5Z{E¢, iz “Five Fausts” 7r 25—
BEAHTTCNT, FOT Hawthorne OB/ NGO, “The Birthmark”, “Rappaccini’s
Daughter”, “The Artist of the Beautiful”, “Drowne’s Wooden Image” & “Ethan Brand” %
LY BIYT, Z% Hawthorne O AEST2EHEMHMFRBENLLDOTH D EH TV 5,
FULENC (R =y — vOEENFIC KT 2 BIFEOEE] O It 5ty WL kg, o
Stein DHF7 5 BD Fausts O D 4 ZHWY BT ez 2350, TOWY EFHOIERFIL
“Drowne’s Wooden Image”, “The Artist of the Beautiful”, “The Birthmark”, “Rappaccini’s
Daughter” DIETH -T2 T LTI DOHERZE N BESICR UL ARER D ¥7° Stein 0B
WETOBIRL T o T B, #REECcEACR TR Ve, HidEr, ©
LTl FLOE D L5t X 5 el CAE I D B Fo it o\ T, Fhve D OFBRRLT-2 %
DTH %,

Stein OB Y BT RIERFE, FOBEY EFIER E—FoEEEL, —BoRE—TH B,
FAL I TEME D BBICE D B, Stein XBZEE 2 HEICIRD B3 Tw%, £ LT Stein
1T 4 OB EIREI NS O “Ethan Brand” TH B2 ER T3, LEHIHESTH S,
KZE—TH 5 HL, EMFRROBEEL LTHELL Drowne, Warland (M _Rix3575
%%); Aylmer, Rappaccini (BALIZB%E) O0BOHETH S, HL, FALIOEMEN
Bl¥E &0 ZOoDBRC— N E LA L, HREFEE L EMfE L LTBRTS
LR S TR—MBCATHLES L LT H0RFL, Stein Rt &b ERPILI-EF
THLBL T3, #A% “Ethan Brand” 2B LicDid, ZOFEGENHE 415G &I EE
BLDTHBHERAHDBTH D, TOZCRT, Stein 7% “Ethan Brand” % #EE 4 fFFR D
EXRRERIEED ELTLIHEED SO TRV,

Z =T, FLOHEERY, Stein AMA# D5 oDHEE/NNHE “Five Fausts” & LTz -0
mEWSZEE, ZOBADIEFCE L TCEARENHEPELZT - TWahi i ECL
EBRBZ D, FaAS Stein DR EBHRL T st EICRT, i dfoE
AREARE L, Stein OFEARSE (1FXEFHRL DO ERADRE - T 20105, FERX
AR ELZZENRTED) BELBEERTHD, LrLEOHFIDIEFIE -
T 5, ZHILfE» &V D JIZ, FROFEENRHBRE,R2 D > T 2D TH 5,

Ro T, BABETToNZ L%, Stein ORILOSWTTH %, KT, FAL Stein OFRF
TR T, HHCHEOREXEMLLIS EES,
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Stein (ZEEDHEBEMATLEYIIZ, BE LT Faust 245 archetype T5 OD{ES% LN
LE3ELTWBDTHS, ik bE, Faust inBFR 2N - BB ORTIH
e, HERTLOIEXT S BEIC L o T 4 Uk conflict Ik - THEESHLND &
5, BB ARIREETH D, NHI2BIERTH S, BELZAIREHEBECHTAE

(e 5%) THH, X HEIAE TR LT “the magnetic chain of hu-
manity” %K 5 Z LD TH b, HOERBDHTE, TALREZID EAFELEETS
2T, BROROLTERTEEREYTR T2 Z L8FEE D, Stein OFELED
T EH T 2UY “Confronted with this hideous image of the basic imperfection of
human nature, he must make a choice.”® »\»5 FHAMEEMERZE LR T %0375‘3/\‘
B E WD LT B, FLTEOBEERXER LT “individual salvation” CEETS L
SHANERBEBYMbL T TN TCOEROPFILBD LR D LHIN D,

7308, SRS RIER T 5.5 s, #EDIZ “Drowne’s Wooden Image” & “The Artls
of the Beautiful” 1w fiiF 3 BB AMi-bit, MhiBEHOEE L cEBEEREICNTILET
HETAE 5T, BRIL—ED catharsis ~EE|E LU TCEE. BIREE e 7245, “The
Birthmark” % “Rappaccini’s Daughter” (I R Tk, —FEIERINICEVI DS 5, T
DEIC5 25 bDRRALE - T, WTHRDLTBARMRIES D TH B, X “individual
salvation” WZE|FEL Bl ® L, KB LLER X, ToDEBEREIESTH D50,
Stein T ‘“the meaningful conflicts in his stories are resolved in the consciences of hls
characters, 78 LT B, & 2 ANEOEDR LT AR, Stein 13 Hawthorn O
NI BRI BEENFERETH 3 L AR, XEBH A AE—# (all mankind) % 3 FRZF
FHMUTH LD il bisuvwoiihs, EHOERBLES iz Dr. Carl G. Jung ©
FHAEN UL DRV EH DTH D, O AR LI ZRBLOMBIRT, EEHIDPL L
folve BLLIE, BhoRYEBMCEET 52 LToY, XLORBCLEESD LTs,
ABEBTHENALLOEEMT H L IALED LERETRbITV., BDIIXRLT, i
DL L PEROEORTRRL TR bREVOTSH b, BORRLILAEDTRF LEER
LTwadenwd ey, HOOEECKECTHRET2I LD TH S, FHLE LI TR
LOTHDHI LR LR, AMICTBRAET S, 25 ThEERRLOTH - T,
ANERBLCESHTITAE LR, TORLEGEZEH S MEOEEL L, MUz LIE

ROIMAS2BETLEDZ LIZRVW-OTH 5,

#€ - T Hawthorne DfffaziL T, 55%@%@@¢A%®%&%ﬂ%ﬁu@&z C
HARILEDIF R NG OTHROBRZESLEEN RO OEERE LV I —RICOLRESY
HTTHTHZ L%, —E pragmatic 7mFHRICR 2 oht b, Hawthorne X%@ZKE%@WY:
b%@hﬁgﬁkééoﬂmfk5ébfb6@&IhmMme®i%%ﬁﬁuﬁ%MEﬁ
DOWMOBENRTNTREITH D L5 T LTl Hmmmw#ﬂfﬁmﬁwuéa
ANEERE AR, —BEDBICET LD, XEHDOLD 2D T B ARME R
i, R —SEEE D CERNT AL LT T L 2FEINUNET, ZORECKLE
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R EBEA B e C e dise » T BEN, DEEINEB T TR WENWS Z L TH
Bo BEEBETHIHIT,  DVELTERWIWC &1L, BRSBTS L3, TK
BI7cBEIE & LTREBL TR NERE WS L L THBDH, Hawthorne DR AHDEANGE
B, BEARERE L ToBENREE FEDHT, “dl mankind” E\W5LOFEEL T
é&?hm,%hm FRLRBNEAECESHTEF LLER, 2oV 5FRYERL
TeDTH 5T, (FERD O LHOLEENTSRLIE L UEROPCEL Lo L 1IZR &7
WEWWB I ETHB, Hawthorne 13EFETIRTH S,

J YRV Stein @ “Five Fausts” D=2 D EC D\ THEEIPBEE 2% L 5, 5% Calderén
D Il Mégico Prodigioso 7\ the Spanish Renaissance  DEp{UEE#%, Marlowe @ Faustus
7% the English Renaissance OFRIE#%, Goethe @ Faust 3BT EA S Z DED
HEER STEROERBHEEHL LT3 X 51, Hawthorne O\ 7- Faust BET “the
nineteenth-century American mind” % BB LT EW5 D71, FOFEEHERDOTEITITE
PEDLI, Faust LEFEIhicbll, BRCli~/o two souls 23FEALTCH DIIZE - T
WBTZ LT B, HeT “The Birthmark” 1WRIF % Aylmer 1ok » Tt “One focuses its
love on the wife, the other on scientific study.”® FEfFXh 5, $ - T Georgiana i%
Goethe D Faust Wi} % Gretchen WM T 2 LiTich, HLILETO ego 2F LT
KROH I ZFHEPBERBEOMCBEY BT A2 L d s, ThizdH Loz
ﬁ@» BB i Do\ & Stein 1XE 2 Zgo Stein (% Georglana DROEEXFIHALTZ

FEEDFEHLE LT 5,

- “Life is but a sad possession to those who have attained precisely the degree of moral
advancement at which I stand. Were I weaker and blinder it might be happiness.
Were 1 stronger, it might be endured hopefully. But, being what I find myself, me-
thinks I am of all mortals the most fit to die.” The scientist fails to heed her words, ®

(Gtalic mine)

ZDEREETELIC Gretchen FERIE L TERT 5 Z L3 TE B7EA 5 h Georgiana (358
ST HBEYER L TELOLE L) ROH L L ERFNRABRCEYPIERIS>E WS
SEYRLHETIOTHA S5 hy Tz L Stein D[ L7z kD Georgiana D =311 Stein
DWSEERHEI VDL 5L BbN AP, X—FTiL, “moral advancement at which
I stand” VI BESOBEEER LD NS BENBRLTVWD EADZZ LIXTERVEA
57 Georglana OFEEIL, BUWEBOHEFTL L TLHE VICd Pascal I A AL E 5
TWB L5 Bb b, Flzifko Georglana ODEIEL, PR THLEHZT L B HD birth-
mark REROBFC L > THREIN Z TEXEIRFHRECLDOTHD LBRTELWE
5 Hire BOE SBREE, BB~ XS, BLOREORCHHLDEHAR IR
EBRRTEHZETIERLT, ﬁﬁ@%—'%ﬁﬁﬁ’ﬂ;ﬁﬁ@%E@%@ﬁ ELTEFWMAZETH
Ao

- “Danger? There is but one danger——that this horrible stigma shall be left upon my
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cheek!” cried Georgiana. “Remove it, remove if, whatever be the cost, or we shall

both go mad!” (italic mine)

BRI ROEBOBCOLE LEHBEC LD TIkicy, X BH D egoism $ERCHE
2 TWIeDRE LRI R B, e d Aylmer OEF L 7s 572524 E3% (perfectionism) O & b
TR s T D L T B b, Stein (X Georgiana % Christ i@724& %, TE Christ 23
BEOZBIC LT AHEZHEES & Lic T4, BECRTL REEELTHWL L 51T,
Georgiana DITAIXELVHEBRCR 1L R TR D HELEHFOHFICH D egoism 2R
EHL T 5B, © X Aylmer @ perfectionism (ZEHEDEKBORBEL /L -bDTHS &
LT3, FEKEE Aylmer © X 5 s SiEMAT e FLENRE D £Ehicd O TIX
L, FrBHBORENRS S L 5B B, —FF Stein 13 “the first of Hawthorne’s
Fausts”® & 358X T 3 O C, “The Birthmark” % LT, 3T ® Hawthorne® Faust 4
FED archetype L Rir 2 5L TH50HED, MHHMHBRERARL I L LD LR TRER
Vv Stein 2% “The girl’s final statement to her husband signifies her willingness to
sacrifice herself to his sclence”® (izalic mine) &, BEiC AFETH % Georglana %, I (¥
LDAEGRCHERINIFCOLR [E] OBBEREL T 280 gl L SHEFREHRICTH
TEALTA0h, ARCERTHIENTE S, LZHM, Stein 73 Georglana @
archetype & Z&7n L7z Goethe @ Gretchen (3, AE T AL D TH ~720 MEH F
REYEEC T30 LAEZENERELZEBICT 50T, REMNRENH D, AEBKEIF
ROBHCET 2012, HDBRTIIBRTH D,

kiz. Stein @ “Rappaccini’s Daughter” O#EFRIZH 5, Stein X “The Birthmark” DR %
ez Tole 5T, BBIZ “Rappaccini’s Daughter” OFRICEIT L T\ % DT, “The Birthmark”
DEERBECZDEREYZEL THB I LIXENHTH D, Stein (X, Rappaccini 2 LLT “the
epitome of moral insensibility”® &#BNT 325, FHudiEs “Typical of the scholar who
pursues learning as an end in itsell”® OATH DB il Bigv, LITHL 5 &,
Stein (¥ “He (=Hawthorne) perceives that a science which advances more-rapidly than
morals will create an ethical reality of its own.”® (italic mine) EF-X5B2%, ZitZ
WicRETH 5, BRBFI D LD EHFH v FEROPL X 5 CBMERSLOTH - T,
FREBCHBEIZBD DR VOTH S, “an ethical reality” L Zi31C a logical reality
EEBIREXFITH B, 2% D Stein #% “Thus Hawthorne submits the thesis that man’s
spiritual unrest derives from his Faustian desire to apprehend the eternal truths of the
univers, 0 L 73 L7-FpC, Faustian desire 203 00BEEES K5 BIEL W=D TH
55, Stein OFERYR2 L, BERHIThBHRIGHENELES L UGFRYHE LT

LT, HOFRNETTICON TMBENFEECL > T LR ->T5X5ThLH
D, X—ETlIHidhs B Rappaccini % Ll T “moral insensibility” O&FBE L HELTW5H D
b, BFEEEITD L LERENEEELOR LGS, Fia v MRELEREZTL T3
I3t Bbh, HEFARILLTVWS, BET21C “truths” # {BE L7\~~~ 5 Faustian
desire (L EHIe desire 7Dy, MIMEEH IR T HUEHREROLOLON T FEHL
LTREEEEREDT S LA LABRCREE L LTOE—~0&FRIL 0T &
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5V S BT DWTOBREERTH S X BRI S,

E Z AT “Rappaccint’s Daughter” (3{rjB T3 Rappaccini 23 A7 D8, Fh & HED
Beatrice DFMREARTLDD, X MBCINBERTH D, Lin{ Faust R, R
#%&0 Gretchen PN EDEETH Y, Z DAL “The Birthmark” @ Georgiana 23EEED
LTWETH - Te DI T Beatrice 1%, X D EBIC Gretchen & BicL 5 2EBA Mz T
5X5CBbhs, TORIC2E Stein OEREZH T IILIR 50,

Coincidentally, as in Goethe’s Faust, a woman stands at the crossroads of destiny in
each crucial endeavor of these five Fausts, pointing the way toward the self-knowledge
that will retarn them to the precincts of common humanity and will perhaps reconcile
the contradictory impulses within their hearts, Georgiana in “The Birthmark” and Bea-
trice in “Rappaccini’s Daughter” are counterparts of the mythic spiritual guides who
those heroes chosen for great destinies toward the goals attempt to lead most beneficial
to society. ---Though she (= Georgiana) voluntarily chooses death in order to guide
Aylmer to truth, she fails in her mission, as Christ has apparently failed. ---Similary,
Beatrice in Rappaccini’s new Eden symbolizes the selfless love that must inspire
the scientist in his quest toward truth. In this garden of inverted values she preserves
an inner humility and nobility that neither Rappaccini nor Giovanni in their egocentri-

city can recognize. @ (italic mine)

“Similary” r\~5—A) TN X 512, Beatrice & Georgiana (34 { Rl—{Z/HICR TH
ZBRTWBOTH A2, 2ED Beatrice BRI L H - LFIIZE NS egoism 17X
LEINTWBEDLITTHEBLD, HEE - TREOTH DX KB ©H 5 Rappaccini 72
STeDs, FREDBA (1) THA Glovanni 72 57D § 5 ¥ThH7e< Glovanni D
FTH B, Giovanni 1 Rappaccini BOZFEE T/, NUKRD I L7l b Beatrice 1%
Rappaccini DZ TR BTH BT E R HFL OFENXREOEBERFEANOBRLHFIE
L7z LTCh, Zhid Georgiana D L 5 HOEBHC LT, H5WILDfTAEACE
OB LT s fTAETIIRWOTH S, Stein ORI LY, &5 LTh Faust ik
Rappaccini T4 1, Gretchen ¥ Beatrice 225 & b1/ B4, ZOEFILETREN:
BH I INEETCH B, Y Georgiana & Beatrice # LA T “counterparts” » Stein 53K
LT3 EDBHRIEIFTHS 50, TOZADTROBERIHENTHID LI ZEEE
BRLTWBDEA S D, Fhed Georgiana & Beatrice DR E =L T TES & Gret-
chen DRI D &\ 5 DD 5% DALY OHEBE—DORT7TH Do

HE\ T “The Artist of the Beautiful” iz ¥} 5 Owen Warland & “Drowne’s Wooden
Tmage” ity % Drowne 12, Stein 13X Faust 8%REL I LTWw5%, ZFFLE
3% Owen Warland OEAZITKDBED TH 5,

In thus condemning the quest for scientific perfection that blinds its aspirant to social
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and moral responsibilities, Hawthorne is not unaware that the materialistic aspects -of
his age are just as degrading to" the spirit. In-“The . Artist of the Beautiful” Owen
Warland’s desire to create ideal beauty is symbolic of those eternal spiritual -values,
embodied in man’s conception of the divinity, that mercenary world is fast destroying.
Therefore Hawthorne’s portrait-of Warland is an objectification of the Faustian aspiration

of the artist:® ..-(italic mine)

D bEThHhsz Lk, Warland 134 < Aylmer % Rappaccini &3 &E % artist & LT
LbNTWADTHD, Faust HEOFO—AEHOAFZEL LTRLATWAILTET, Ra-
ppaccini 76 Warland 35828755 L COREBRLHBEARIT %, £1LT, “The
experience of the carver in ‘Drowne’s Wooden Image,’ though similar to Owen Wazrl-
and’s, ¥ ---"(italic mine) +\»5 Stein OFETH 5.L 51, SEL XD T HHHT
Warland » Drowne % [F UMM B$5% artists & LTORFBLTWADTH D, =M
OBEL 5 I 0, YBOBRBHYEETHIEOSE L L TEHFE LT Hawthorne
IIRERLD LS E LizE Stein XA L TWBDTH - T, Aylmer & Rappaccini DO
ROGE BRI AIERN L BEROBFEGLTHHE LD L DB - DIt L, $EDOE
&, EMERE L THEINICEBIXE L TEDRBEREADER TR, TORYEDT £
Y A TEMROE»N CNRHNPERCTRRER DD TH - &2 DL (CLTH
ETLT7 A Y AR, FIEREEIrERRE L LTOBAZREDDbN T W5 O X
L, FrEBBENZEMR 2 b ORERCRT 5BL OISR TRV W5 EFL
BISTH1hOML THHH) Stein DIFFHT, 7 4V 5 OELSZMNEEL ISKBEL TS
Ohb L, LA LETRITHEFENEERETH - C, XFHL L TD Hawthorne O3
HIEEME ORI Y » T3, scientists & artists XA 032K TRRD ET5 X
5 BTN \WVETH B, Annie 23R4 TH b, Warland 13, 7223 Annie ~DEFIZD
ETFoNRNDh, BEEBEOISIICERIBELDOEDOEAAEEL T, ZOBEET
% T Annie {¥, Stein D% 5 “Instead of inspiring Warland, she retards his genius.”’®
L\ 5 IR D ICTEIT B, Gretchen W o Tk O X 2% Faust IR S #7OT
HHOR L, SEOEAIY, Annie ORI ED Warland ZBE E T DTH B, 7
1, ZTOEEIIHIE< A7 AD Gretchen BHEDTE01FTH Y, Faust @ parody
TILdH - THEREC Faust # D 4 DTk 7n\, Annie D43 Peter Hovenden % LI C Faust
BT RSB ED devil DFREIZRTH DL L7z Stein DERIIPBETE 5, LFUZER
—BOZC X - TR Annie DRI RELOXEL O ETZL DD TH D, 1705,
Warland OREEYERTHAOHED, kDO X 512 Warland OHEBBERRAR LR ST
FEr L, B LIFEBE 2\

To Hawthorne the idea of the beautiful is any inspiration exalted by the individual
that will illuminate the life of mankind. It may be a philosophical system that has as
its goal the reform of the world, or the message of a prophet, like Christ or Buddha,

which will turn the thoughts of men inward toward -an awareness of themselves iz all
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their . imper fections;---® 7 '

. Faust ©\ps e B fHlEx & Y EF B LTS, ‘perfectionist % HETETRITHIERD
MEWH T E, BLAEBRETRIIERDLRE VD Z LINLBOEEDETHY, 5
#y 5L Warand #BICEEN RESLIAYHUTHROERIC S HE L ET5 ‘imper-
fectionist’ *EFETHITIILHOVWEE LD, X, BREMERFOLOTL AV, HOMED
PEUTCBUNE ¥ BEEMAET O, ERATH D EERRT, B 5WIirEhll OB EER
ThHohblF T, TI5WSHEEANLED L, HRERRTHHULCHEME TS T v
HRIEE ST, HOMEY EFBHREROBE? Anne DFHOLARTZAT, WELH
B Z NI DL, BHLER TS - e 2hbhiDTH B ELE LD, [l bEm
BbDBIDLRBFOHLTHD, S ELHEHPER (L—BH0F TE ) DRITKHRTIE,
Stein OEIE L 115 ‘perfectionist! TH o7o 2 ERHE - T 5, : '

“Drowne’s Wooden Image” 12B53 % Stein ORI IEBIBETH » T, EEOHEL L
V5 Puritanism ORBICHEE Sciisd, BELL, BHROFELHFIQBEEILT,
¥R Drowne % & OHSTEAL ULIc J55 & Faust LRAZL T30 TH2, @ HHZD
SHOERCRTUL, Jung OEMOERBEFHE L0 TH D25, %+ LT Drowne (32
WREOTE Y & 2 TV DEIC DA, Faust /a4 34H L, Hawthorne OEIT X
T “Drowne has sold himself to the Devil” FEBEEHEABLR VPRI N T2 WWE D
THDH0H, L LAZO Puritan OFEEMHANC devil L& T, o devil LEEHO
M EFEA LR, fHo—BiETI RN BEIRICE VS AT, SHBEE LTV,
Stein DZFEMIFEFRICHBNIND o T D TR H 52 T, FAOARDEZHTIE, L
F#F bk Aylmer, Rappaccini, Warland, Drowne T, BHICEE LTV T
&% Licb Otk Drowne 2217 CTH o7t B 5B TEH B, Aylmer. & Rappaccini 122
TEFOFHIERNOEBY 2 LT, HEHTTSH %, Stein 12X > TAUEMEE L
CTOHAE I Efe Warland 12 LTh, Crowley ORo0BE Bt AT50b, F04
PRz M ® 25, AMCEROBEOMELZ DH IR LV D TH - 7D, ok
OFlE B TAHTL Stein 12 X » T Gretchen BB D Z 2107 o7 Avlmer DEFE
#tH %53 Georglana, Reppaccini @fE Beatrice 1%, Stein 1T 1 % & BHCERERY - HF
EE L TH B, X Warland % RIET7A4 Annie I LTHTh, FOFECREROE
BN B, F LT —A, Drowne #—EERTICHE®R L7 a young Portuguese
lady of rank 72131%, £ Drowne #EBOKRELE L TWRL 1 LTH D,

5 b EE e  Faust HEE L UTHEHETE 5 D, Stein 2\ —FFHIT “the-mid-nineteenth-
century New England mind”® } LT &% L7z “Ethan Brand” TH 0, HOES>AED
“Ethan Brand is the great Faust of this period of Hawthorne’s writing”® 703 O TH 5,
TECICEFTE LU E, ZOMFEAT 5 LETI, Miltin b, H< & bHlERIL Stein
DO TITIR T, Stein ORCHMAEINT, REFOERYBY TI8HLTH - 1oER
NETH B,
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WMETE ORI, Stein O L7 Five Fausts 1133]¢H b, Hric Gretchen ©
RFUT B, W scientists & artists ¥HFHICLHERETH LT ETCHTHED
BIENEZ DR TRV E WS 2L TH iz, FAAEETE 501k “Ethan Brand” 25% %
Faust K EZRBE LIS D TH DLV T TH o7 E »Th X\, Archetype %
BOTHBALI ¢T3 0L 5 EBENRES Sy LAMRTH S,

FALLAE S D DOfERIZ+4 Faust BEEZENRH D Z LE2RDENRLD, nREHTEHEIL
RABAQALDOVRHHZ L HRD D, HoTHEhicd BB Faust HFETH S “Ethan
Brand” %, IFiC Faust #D b ODELITH 5 LW S BEHICESIWTHRII T 5, X Stein ©
FERFL, BAOREERMD symbol » LTDRH# D Five Fausts # B T\5% X5
B b, Stein (TEERDOE D, Warland » Drowne #% artists & U CR T\, scienti-
sts & LTCTHE Ty, 754 Warland OFifiFit 3%, Drowne OREEIE L COREMIT D
scientists & L COMENEETIB D 2 VETH S, £ 2 CTHREIFEFERL LTOBENE
HERE D BER A OIT B &, Rappaccini- Aylmer- Warland-Drowne 5 & L1275 &
B5, Stein LHigHTIE, TADLDEARTTHLOHFIEFIRD L S5 IE D,

Rappaccini Rappaccini
STEIN UNOKI Aylmer
Aylmer
Warland Warland
mEEREELL ':)
Drowne Drowne (0) AR

—BLTERR I 5T, Stein 125 - CTLFADEETH Rappaceini B ENRYTHRT
WAMDINL TH B, Stein OEE1E Rappaccini 13 IUTEIZ S » T+ D Faust §y7s MAYEE
GEREA LI R I ATV B DI L, ROBAE, HERiEORFOESLV>E
ErBRT, ERPCEFIENTHBDOTH S, Stein XBEREZEHOBN, £LTED
BEEEAERBC L O SR EEBOBRE LTEBRL TV O TH S, 25, Bos

5 7% . > ERFIZEBEELTLIVD TH - T,
Drowne Warland Aylmer Rappaccini

“Rappaccini’s Daughter” % Hawthorne O#F & FH7eh b L, FEEFK X Hawthorne i2ix
b b 54 LERER, SANTREY, BRRERIPHIL2RDHI LD bbb
L0 ThDH, ELTEC, BEOLIRESNELRES 50T
FLNEHE L UGEC WL Db, XEEIGED BETH D [ TH B, Goethe D Faust
EEDOEEDEWRIZIAT Gretchen #B LI LB X 5D TH A 503, Goethe BEME 5T
»otek 51, Goethe DAWE 7t % Faust 3, B OGENIRED A, Gretchen %
(Goethe HEDBERTFILE DB EOLMEY) FHLLLZELRVES 20 20
BRI LU0 Kierkegaard TH 70 &5V 5B ST » TE—fE -

Drowne Warland

e LSRR R TR DTH S,
Aylmer Rappaccini

Drowne OBA1LEN—EBITH L7- a young Portuguese lady of rank &+ offlic, #HED
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BEDHRND -72b dd0 BELLHDOES HFOLHL Drowne DFETHLEHL
T ot THA 5, Drowne h X, FHrERALLETCTHEL, WEBHCZO T » TW BRI
FHROBRNEE, TOMRET—HERT Lish Z LN TEL, Drowne H& 4 XHEFD
ZUEFAILIOR, ERBELHETIL, BOVEIRBLIELWVWIEETLOER T D
L, TIRIEESDOHEE VI BERCDEND B, L5 WHHMATZADHDOED
BEELIL T EELDTHS D,

iz Warland OS5 THA 50, ZDHE L Warland & Annie & OEDOH 5D
EIIERLLTWD, L LEFOHEH2ET Drowne & a young Portuguese lady of rank @
BERE, BREALOTIEARV, Warland ©ff Peter Hovenden X0z, BH DR
Annie OF{EHIBE { Dk, Warland T4 35X 7> Robert Danforth TH 5 ~NZ s &,
HIRE L TWBEDTH 5, Peter Hovenden DFIRMNEEHFEL 50 L, B Annie
IR LX L Warland #FR 7500 L5 ReBREbhb, LL, ThikitEojEse
BDTH->T, RiL, XUECERROEER KL LT Warland ZBHOHFY 27
WEERRBECTWAEDTH B, #2425 Annie & Warland DB X 72971 DI,
BT 70 <, Peter Hovenden T4 7:<, Robert Danforth T4 7c\y, Fim¥MEzEEi-H
DBEECES L DD TH D, Annie 13 Warland wETORESEL DL, BB
BELECcEL, Warland 4 X & XHRFLEZEHEL L5 &35,

DEDZFCRTE, ERARLO S OOERIIE I ibhTnin AIBESADH
DORBIIF b Toic, BELL0RE 5 L30T, BEOEHIENTH S, &2
Ay “The Birthmark” (3% Aylmer 1%, 3 Georgiana DREEZEEL L 5 & L “Ra-
ppaccini’s Daughter” (=31} % Rappaccini (3 Beatrice OR&EYHELL5E L, F0
I8 Beatrice T35 %, Glovanni 0BG BMELEHF L0 BT - TEEIh B L2
MLTWeDTH D, Georgiana @, X Beatrice DEMOEHEMD, TOHGOTERT X
STWEENLBELRDZ LR T EL DI LB EVCLELETH D, 1223, F)
A MEORIECH L TE 2 B8, BErANKCERS 6T, SIEAMOREL
5 ey, ABOHOTRNTOBENESERTHBETH %,

Aylmer 11 Georgiana @ié%%ﬁi% LS ECEE BRI 5, ok, B
1= Drowne K RN L 570, BELOLONDOE L\WEREIL VX Annie B btz &
57, ZFOFIEEEL tv, “Drowne’s Wooden Image” < “The Artist of the Beau-
tiful” W RT 2 MEE e BIL, BROLIA, ARNCIBECL, EWICEELD - T,
MECEOFFEERYTER LD 5 LW IOIEENR . ETHIL, HLELHEEOEOEEL
Lb7e D, ARCESI bbb D, YFELLHLOFSEROTH 5. YEERIFE
PHECER LD SBEIEZ bR T oD TH B, & 2 AH “The Birthmark” 1z
BTk, BRCZ0ESELWIBERFRHEL TV, ThEZ A, #< &b “Drowne’s
Wooden Image” % ‘“The Artist of the Beautiful” o k 5 7nBERRICRGT 5, WEADOD ZH
, hDREEL 5, D VBB, FROB-TCRESCRTIRCET LTS, &
2B DECERIBEORGYEN S 2R -loZ &%, ZOWEILET W5,
EARNTLY, WAL AEAPE GHEENDIEE e vwd 2 EEBbTE, Z OfERIE
£ SN T, ZOERCETIE The Scarlet Letter DFEALNTH EFEETH B,
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Aylmer % Georgiana %, Roger Chillingworth & Hester Prynne 23EIZn o FENER
OETHRTC T X 51, X Rev. Mr.. Arthur Dimmesdale . Hester Prynne 23{Efh
DIE S FF AR TBRICEBIE T LT e b w3 X5 BB LI Ty, 1225 &
BENTE 2L, “Aylmer - & Georglana 132 OWFEDIE - 1c BFRICRNT, EWIAE LR
LD ->THEBLLERDOI, P& Aylner 3EBOREX ABOTITEL L5 & L?‘\_@“Cﬁé
B, PEEEL VI AHORIERLAEY REFCREL QW I LI8ind,
Blb, HoECER CHEORERHER LS » GEREe 2GR EI 5oL waﬂiﬁ
TRDW, T DEBEREROIFENBR > TV EARTDIIRT 20 TH D, TELEMEEZD
BBELZETAHLLNTERLL CIIVELETHDEBELNAFEYF LD EL XD &
3% Aylmer %Ik, AMOKREHZOIERENIMACRELIL LD THE2ER LTS
D7, Stein 1T Aylmer %381 T “perfectionist” & FRL 723, $Ei1: Aylmer 1T imperfecti-
onist 72572 E b BN BDTH D, ANHIIRELILFTVTERIE LV SHBBICE D0 T ds -
Fo D, B LT Georgiana 2 L\ EEES 2 &1%, F L THEBIL Geotglana O T
LEDEVEFRKLTCDDERLREFFEED T LT/ d EFULE S DR, Wil
BEBRLICVEB-TBEWS L EBUTHD, The Scarlet Letter LE UEBER T
STWBELEVWIBDTHB, 25 LT, ZOFEMCHTHEKRE, BEERENEVIZT
DABZHELET L), ERCHECELVWBIZRL TS &S T 2itD,
“Rappaccini’s Daughter” 1% Ti%, 51T —BEA & v 5, Rappaccini DEORIIEREL
BrBUT—ELELBRE FROPIENRL TN W & & TRWTERZR L
R AT EIREELT T Bcwsy, Rappaccini DFEIIEE L TWBEDIEA 50, HEEL
TWBDEAS MY Lich <. “Drowne’s Wooden Image” % “The Artist of the Beautiful”
= “The Birthmark” OHEFRICATHEEE SN X 5 e Bk L LEOTEEO YRR T
DTHB, ROMR, FLROMARDMFEDOWEETRD TH 5, Rappaccini DFTHIL, L DITED
WAL THEE LARTRIER BV BODED 23 T Beatrice %, X, BoFoRAD
& LT Beatrice B L TWA X 5ICEbI5, #L T Stein ROEFH 2341, Beatrice
Bl LT Faust 2L X5 Ll BARPD I3 CBbN A, KEIFDHT, LEU
5 Beatrice DEFEICK LT, EDORIZE T “Dost thou deem it misery to be endowed

with marvellous gifts against which no power nor strength could avail an enemy——

‘misery, to be able to quell the mightiest with a breath misery, to be as terrible as
thou art beautiful?” r & &7-7595, ZDOFHE I LMY Faust mh 535 L8ELL 0D
ENAERLTWA, BAHERTIY, Beatrice | Faust 72 5705 % Liv7c >, Rappaccini
2B L B E Glovann AR LDTOTH S5, LELEKRCE S LB TW5,
72235 Leslie A. Fiedler ® The Scarlet Letter Sz b n X 512, “If The Scarle:
Letter is, indeed, an American Faust, Dimmesdale is not really Faust himsel{ but
Gretchen, ‘a secondary sinner lured on to destruction by a stronger one whom he loves, a
tremulous victim led astray by daring arguments.”®@ L i5ES 5 1L TE L, Giovanni
115 AL Gretchen 2% Lit7els, LA U Beatrice 13375 Faust 121370 b & o Tluriols,
BEEwgA 5, B “Drowne’s Wooden Image” = “The Artist of the Beautiful” 12/
TREE L Lk 5 e &k, = 084, Beatrice & Giovanni OENCIIEIRE & 7r - Tl
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Vo HEOEICHZEEL, HEDOH 2 EReFBORETH 5. —FEF—HE, B5F
EOo—F—EN, BET538, HECEBOMCLS, - THESIFHIEAOHEE
BEESCTHD LS5 R2 525 RUTEITERY, Thild 2 TLH Rappaccini
DI FNT, Tol ERBED BB D T H 5, Rappacdni Fi5®H5 5, Dame
Lisabetta 238 U C, Beatrice & Giovanni %3¢ Eden OE®, # L\ Eve & Adam &+
NTEFISE LT D TH S EFILERT 5, Glovanni #EBOLEECHEFVAD 5 &F
% Lisabetta DO¥%kODFEEEF T, Rappaccini OFFE BRI LEOALIDTH -T2 &
AT %5, “Yes; into the worshipful doctor’s garden, where you may see all his fine
shrubbery. Many a young man in Padua would give gold to be admitied among
those flowers.” (italic: mine) Stein |, Rappaccini OfMEE L LT Faust OXITHE
BLTwicEoil, Fhich perfectionist & L COREECFT - TOBRLL 54 L, F
BHTH-TH IWER DD, T DI\ TOERIL, “When he (=Rappaccini) rea-
lizes that he has wnwittingly isolated her from normal human love, he insidiously
subjects a young man to a treatment making the latter a fit bridegroom for his daugh-
ter” (italic mine) FEMNZ L HV, & 2 A3, Lisabetta OF 5 “many a young man”
Stein DD “a young man” X, 7BA EFEICZ L AWEE > CTBDTH B, Bl Beatrice
DEBEIIHETE I 7Dl v 5 BERRLTNDDTHS, D% D Beatrice DINE
DEFLID L0, FHETLEL, TERBELLTORBE*F b D T, &
T =GB E LTOBELZE L TS B30 bMATHL I -Tehid THSH, X Bea-
trice DN LTHTH, BOERCHMAI R Q0 Er b, fio BT sianse
R o ToDTH D, ToF7o TR L7 Govannl 25, FLXOELIAROEEE—ETH -
fetodic, i Giovanni %45 X 5/t o e DR EHHT S Z LIXTERVES 5%
WdesS Giovanni B¢ 57-0iciE, DL ELTALED, BILEROBMHL LB LE BT
Giovanni %R L7z & WD EEREFLH - T File bicvs, & 5% % 5.4, Beatrice &
Giovanni ORIOZFOERNY, HHECESLLOTEH, EHEORBEHEENCESLD
T, —EHFRETH - TL IWEWIRAY L LTOEBREICESL, HLVLE
BEThb.

H B\ Glovanni 1213, ZOBRIZH T ELRLFHEINDZ LS LR, HXEHET
BETEO {LEX#N T, Beatrice LDEMEIEDILATERETSHD Lo F-THEIR
Beatrice %, BEORBEFOXRGIC /e ) 5 2HEEL L TERTIRBLD o 1cDiEn b, HO
BRBEIELZEHLRTLNERETH D L, RATRCSHETEED, TOL3ECLT,
Giovanni OHEI NI HH/CE B TEk, LaL, BL T Glovanni 1%, #0OH
HICTELERE (1) 0BE0EEYM55 157, £EBEREZ LR TWIETHA 5 D%
Giovanni % #1581 %% % JF Ot Rappaccini’s Garden 72 CEL T L TWT, £0
O —YMEETH HERL LV 5B BRELCH DO TILENLA 5 & LA H
% Eden oEELI1TE-TC, AENSERAD ZENTELDTH D, Giovanni ZHSDOT
BB AR N TEA BT, Beatrice & BETHZENTELDOTH 5, HHLD
Eden OEPEETH -7e0lL, EVERCEBRL T I LOBREIXEZHLTVW5LT
%% 1L, Rappaccini’s Garden /R &M T RPN BEIR TVl Wwd Z &k, Bt
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FABOARTHREBENEZSEH LTS L LE L %0

Z35 LT, Giovanni 3B HTLA T, BCHETOLRLUEEOARBEE -TLE
U, fORMEEMT IBETMENCELR TV ERLHDTH S, WLENINT,
BAOHMAEERTRY R LLRLOER LT, TORBNELEZMEV52THEAL I D, &
5 LT - & & 1%, Beatrice, Giovanni 3812, HFEYEHOBREOFMD, BED

AECDL 5 &b 5 REXFSLOLELT, BERLLOTIERLST, HLETE, Liih
C—ADRENPBECTH D EVIBERICESWGEE L EW5 2L TH B,
L ZHLT ZOERBEARDEOREY GBI HIVEOMR LT T D X5 -1,
Drowne’s Wooden Image The Artist of the Beautiful——The Birthmark——Rappaccini’s
Daughter—— & 32 oh T, AR LI H2BOERIINEL, EEIX—GHECO BHARE
BEESHTREEYERT A EATEC/n -7 X5 R2 TE, RELXHER LD S1E
¥, OF D EOIFHIERIIERTEENERORDL I 5T o, HBICEETH Bea-
trice & Giovanni 1%, AN & “The Birthmark” OBES L, ELX-EBTH 5, FHEEIX
BERECECOBEZTELL2D D TH o, UL, TOEFHITIX Lisabetta 2359, X,
Rappaccini 23% »C, HFEOBHELEXEREL, T, %O Rappaccini T35, HOFE
TRHECFEBETCERVERE I > THIL0obR WD E W5 Z 2D Tk big
Motz, 5 LTZOfERIL, AMOBHREECEAR TR LcfERLit o7,

BROKZE A1, BREOAEZER2CLEHRLTEEL, BEL, TLTECLESDHEE
BETTELLE2D DTS, UL, FRfRAKEE: LToREY, REINCEAT,
L thidHbDEBABE T LBV ZATHARTE L,

L DEOBEOWATHT, Stein &E - T, ZOHBRTIZ4HEOERCHE I o
%, TNTH UKEBCR TR D 7o e, BRRoBETEEHFRCESRICER
FTHIE, b o LBRCE ZLITRELL O b ORMHE & & S 7x 5iF, “Rappaccini’s Daughter” 73
HROBEAZED I EHELT2L0TH BT, REOMELEOLDO LD, 122%,
Rzt 0xBEETHI L, iz ThiMEROBRTHZCLTY, #F Faustan
desire £D L DEFET D Z L0105, FTARAL Faustian desire 2B HE V51T
WHEDH, HRO—FAETHEEES, bL, BOMELEI TR, FHEERCRD
&Lz, i “Drowne’s Wooden Image” B EOMEYFH 2L DELETHA D,
B, CEOFEER, L THIETENOEETHESIN S AEEBEAS D Z L%, Stin ©
WIEAR LT %, Bl Faust % archetype & &ied 2 &1k, BHTEDTH S, K1Y
RO Liehib, BHTHHE S Lix, AL, TORBHIOLIENEDDZLDE, X
PAIVE NS ETHD, D%, BHETLRD, TAXERIEE I, JIE
@ archetypes %, Hawthorne XD hlt BB THZ LN TELTHA

=

(1) W TA—Y - vOBEMNICSTAEMEOHE], [MENAEIETTE] E—KWATHESE
68 (1972), 55—72. :
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Summary

‘Five Fausts’ in Stein’s Hawthone’s Fausts Reconsidered
from the Cynical Point of View

Keijiro UNOKI

William Bysshe Stein deals ‘Five Fausts’ in his Hawthorne’s Faust : namely,
Drowne, Warland, Aylmer, Rappaccini and Ethan Brand. Stein seems to try to find
out Faustian desires in all the heroes and Gretchen-like characters in all the heroines.
His analysis wins success in the case of “Ethan Brand,” but in the case of the other four
stories his experiments prove rough, not to say failures. Especially, Gretchen archetype
can’t be applicable to all the heroines, because sometimes they could not be virgins both
in mind and body nor could be pure in hearts——sometimes the heroines neglected their
Fausts or didn’t even recognize their Fausts. My analysis should not be determined with
his analysis, that is to say, though I pay my sincere regards to Stein’s method, I do
not think Faust and Gretchen archetypes are not always golden rules.

So I direct my attention to the chronological transition of Love through these four
stories. In “Drowne’s Wooden Image” and “The Artist of the Beautiful”, difference in
social standing prevents their heroes’ and heroines’ from becoming man and wife. In
“The Birthmark”, the notion that a spouse should be a complete substance per se
denies lovers’ being a perfect pair in spite of their perfectionism. In “Rappaccini’s Dau-
ghter”, both the hero and the heroine eagerly seek his and her counterpart, not knowing
their inevitable destiny. Every story reflects various aspects of love and the spirit of the
age when any kind of love is prevalent. Thus Hawthorne asks us to solve every love-
affair without avoiding our responsibilities. This is a moral which is given to me by
Stein’s Faustian desire in analysing Hawthorne’s five short stories with Faust and

Greichen archetypes.



