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N.Hawthorne @ Roger Malvin’s Burial /Y8BT {EETH D, EELFOFEALNTH 5
Reuben Bourne 2%, B3 -G\ 7, 0 2 TZERIT 7 5B S H -7 Roger Malvin 7
EMNMETEEIDC LI Reuben OPED 7D Th B, FOEES, Roger D Dorcas
R DT 5 2 LN TEID o7z Reuben O4FED 7D TH D, Dorcas & Rl fEE4IE
D, 1BEHICEY Roger Malvin 28 ¥ 0 L EHBFLIHR T, $M—DETHY,
BEHFDODTHETLD o7z Cyrus L EHNLTEEL, BOTHEELLELEEFICR D,
KbHE 4 L7g 57 Reuben OPED 7D TH Do ZIXET HIC TN T Reuben DIPFE H T
B, #-T Reuben DFEOEHRDOWIED TH D,

F VA MEPRBEBRSNELNATTTLBERDT 2 Y 212H - C, BEOIWEOHITTA
TAYACH T, BEEFtE Reuben OLEY I L > TREDIHEEN BB L T &1
DEILLAD, BROZ & TH D, HL [4EDOHZL Reuben DFROER: L, iz ERIC
FERHDENIEELDEIZEM T aL ] Crews®); HL, [Jung & Freud o&EE
FELT, TORHECTHTCRLODCHEREINTCEEN ERESR Y I VB TE 5,

(Stein®); H<, [humanity 7 LESFIRie, IIEAZRODEE, ] Bell®). FLEAD

PEPFIC & £ ¥ B3, Hawthorne » FB{UOHEEFE T 4, ik [Egotism A\ 7o R5]
OfEFE L TR E.] (Unsigned®), 2w TBKocABRBEE2 T 0B iEr e
Fol (Hutton®) LFRACRROZ L &IEH L Tk », AHOMIERI T 5 EHIE
BLOTRRVWZ ExBVEDIN S,

4 5 —>DFHRHAEIRY 7 Christianity ORBCIE L LR oL THY, FRORBELE
AT, ZOEAERERCS > TEWEIDRFELCR > T0D & DRRIEIED s\ & THh
18514E1Z Mayo 2VEE LI [ - ot Birth-mark 22 Rappaccini’s Daughter »
FARZIEEDLDOBEEXBELLDOTH - T, 2EDIEMD The Celestial Railroad <
Drowne’s Wooden Image OERELIEL IR, BU—BoRCID S T 5Eird - T
B EL®, | B & HHEFFFRIT V7L B [Reuben 13 Aylmer 235E£EHE O
idea 1w & D OHpR TN L ARKT, BORELTLECHREIR®RDILL LI DA T
FeDTH B, ] (Martin®) LANDDO3E—HRDOFTTH D, 775, Waggoner 22171k, HhEr
BRI O TW IR W HOIEREYEFMCR LT T 50, Th TR s L T, TOENHR
FEEHRITTOFHFNELITTEETH 5, ] (a reading of the tale in terms of both primi-
tive religious myth and the historical and the theological aspects of creedal Chris—
tianity are as clearly justified as the psychological reading is. ®) &+ E 5 73T, & 7o
RESRTIRCS SRR ENT 5. HRERLTREIHL, Ahdo=>0RHM



106

Y ote, HEICLERCHTELDNTH S, WOEZEE S Reuben (1iAZE S (insight)
ERNIEEESTHAHS5 L, HFEED Dimmesdale + REHC, B CTHEDL, FRALEE
eV o TIVWBED (pride) »BAEUIERBEESBIOATHZEES>THH 59,] &
BT, ZOFERICTHT S symbol ZFE I HHTL THE S, EEE symbol OfFVFIT
DNTDEMZLTH I WEBbn B8, ZOfERIL symbol IZHELTWDDT, O
FHREINTL, HDEOVLEVFTET, HL— 2B TITNEG, [ZOEROT T O
BHRIZTNUHEE (structure) ——D & DIBPL LK & 7%, B X TAENDOEERVZO
BRI - THEIR TV, Hawthorne OHBEIOEEROLEFR, HLE (texture)
L 7oL, XFOBEKD imagery D Tstyle X - THRIEIND Z &7 0®, ]
LEMIEEIND L, BEMLTL b5,
RLUTEDZOORSAFUNDORLZFLTEL LD THA 50 BRELTUL, 57
BE BB G LWL, Fuit Waggoner 73554 &K, EHL7Tc texture 0 style o
RERT, ZofERE, 7 TEEE A SENEMGRERTHILLBIDTH D, &
D & L7z Reuben OOLEMENIHEH ST HEEL TH2IERTHLLES O TH %,
TN TEFRBERA LD &, BLTES Tlilev, MPRRACEZ0ERIEERILT
B, BETHHT EEEITBRLUTERTIZ A o 728, FTEE Hawthorne o ambiguity
EWCSRIES A B EAR AR TLETNESMEND S LR L T2 THD, 2k
LTHREDZENEFROBE THD L EANELCBE LD, ZLEHECREE
THHD F 00 DM TEOHELHIBETHD, WRPRESOLEFRI L E L VEAD
BEERBELOLON, BHAPHBICETL2EEBOITNMLLETE DO TIIIRNAD S b FAlL
WLTHM T2 EHERL TWBDOTIRE . OB TERVEEREHLTED, SN
TRAEARFIREE B2 28, SR THIAZ2EEFETE2OLDTH S, 2FHh 0ok L
PORENOIEITARETH D LTS HMLRILL 5 5D TiLien b 50 ZOFERIEES
WOIEER LD H0r o TTeh, FRCFONWARTEENABMOERTH BT, o
DIERIIABDOABCHMITERIAFRTHDEEI LN TEL S,

I

T, TE-T, ORI T, £S5 EOHFERLIETCOWMERA D, FALFAD
Reuben %, FHCIEE/ARBiEER LI1ZBbicl. < & LEBOWENH L ORI 552
O, BEREOAMTHE D L 1xBbint 23 LIEED, RV iRk AFTH 3 & Th
i, ThidkEb<, Z0/PMREEVCTODEL, #HEREHRA T I 52HEMRECEIE
THHIBRECIEETEIETHE LT T ER\ # - T Reuben Bourne ® &L, {i 4 ‘Reuben
Bourne’ &\ 5 B ABIOWEED Tix/e{ T, FH4—BOABD, LOBEDLORESY, B
BEf-TobDTHEEEL D, #-T, ZOERCMEND S ETHiE, Fhit Reuben
—AD&IE BT, OAH ABE—REZE > T500THS,

F LTI ZDOEREDHTHICY 5T, —2DRRELLTAHZ LTS, A OfER
CHTEA SR LED symbol OfbiFz, LRGN Shis 2Th3 500,
BV %, Emersom WHIZHKE BED correspondence #78FE LT T, the oak, the pine,
the wilderness » Reuben D174 & DREEEZ 5 2 L LTV IRl L THBHUD,
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FAOFHREL, BB LT AAREY, IEBO—BOAMORELLTEBL LB LE

5 LM b, Kb, BEADIHELRLIZZ LT - Tt TH b, EHE, &
ADEIXHEL DO TH D, ZOFERIE, WENKRELTEL /- T 5h, BAHEL
TR, BLTRARETILORBFFOLDITONT, FOERICOWT, BWEERK
PRERLUTHETTHES 500 HADEEBELTWDDIL, FOREOEDNEIITTHY, TH
é—fw‘_ﬁ“'gaé 0 , FOFERE A PEHRIC T 5 12 TGRS It 5 12 DERICHEERLET TH 5,
HEONBELD b DIEERGE S IF DR TLE 2T B,

F50 3 EEECT - T, & OIRRCERIREL AL ThB, &b, BASKINE
EDLOTIEEL T, MBS D SRBOBERIT AT B0 THB M, NEDH
Bt FRUEETS LT B, 2105 DUk, © OfEGIE Reuben 0 BO0ERMAE D
ST b DTHBZ LEEEVEWTHES S, ENRRLIE, BEHEESCESEOSC L - TF
DRBERBHT S Z LR TE v DEENSITCEHBER ST L - TEORERD LT
IhdIliti\v, ThAZEWL 5 2ENEBIE 2T by, 285, TORBIXGFEMET
ETh, FORLAEML, BEXE, MEL OB ENEL OMBENLELEXE
EIRBHEELD, TOAOTETHENCEETEZ 2, b LD, MAOERTI LWL
TEEARTRETIED 5D, TOHPLEEY, MEUNCEETEIBEECRTEETE S,
IR EFIL I OFRONEORERCRD LD TH S,

XERL Z DVER TERRBERYED D, BAENERT TRILTWD EELNIBTH
D, HOHSTIIEROBUBBFCI ToNDDLTH S,

SERL A I s TEL D ENTED, (A) FEHC Roger AR E TN ICINAEIT
ko Zhfz, Roger & Reuben & OXfEE, ZIX & CIBEIC %, (B) #EC &b o
7z Reuben 5% Roger OfRT#H 5 Dorcas & 3458, ZIX3ECHID. EH184EH
DEBEDEFEDHT, SI1XE & /o o7z Dorcas &, —F Cyrus #H4CHEL T, BERIH
ELTHL catastrophe R TX4ETH D, 5 70/ 5, (C) Reuben &—F Cyrus
LORORBENREETHSL L5 Z L REATH S, 21k Reuben & Cyrus 2% identify &
NT3, PLELES5 05 EHY Reuben 23 TWichbTHSH 5, (D) BLL
Dorcas & Cyrus OEIDOMEE S 7ris, BTV H & catastrophe (AT Dorcas 3 2 EERER
B A, pEs L Reuben 1§83 (7) Enic Cyrus BB ZA3T0HA5E L,

TN, HEOREFOLDILERL ThHr b, EHEOBENESZ LITEMLT
VBN, BrbRSE, ZOfERY, BETTRIEVDCLILTETETNT, B,
b, BABERREIFHU IR TWDE V- oThI Wb BbLbREBTHD, BVETHLOE
BCE L ABORFEORES, AROLORIHIENENTVSLEbh, LIHO
FRITEF L TH2DTH D, bE L0, B LIDIEROFEENLN TV EEI DI L5,
BECE 7o s L d, ERICHEEZERENZ LcERE, L0 (A)~ (D) TREIhicEE!
I DENTED 5T ETHAH 5P, Hawthorne 2MEEZE L L CEHBIHE LT -0 TH
Db, FNRECEI NETHH X, EFBBEOMAFCRAE LR I L& Loy
FEOETLE, BHTHELZD DN B SEEFEOHATIRIA I T TL#MNT
SEELEINToZ £ 0%, (EREOBMOCRTHELRBEL, ZbBMT52 it b,(ZD
#4113 CAPITAL LETTERS THRLTH <) X, BHEABYTNTES®RTL DL L
TERELT, #OXMEORENITES, %0 Kenneth Burke BT E %.1¥, symbolic action
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ELTHERHHB LD THD00, Bk, fT8E LTOWNEYEZ 58, TUE2 0B
BELERLADEELD, H-oTRANE LTHARTFRICHET 5 REOHE DO LEY
T Az EinT 5,

A (Reuben & Roger & D%fEE)

A 1 2 3 4
SHOCK HIS HEAD . said N
Roger (SILENCE) said calmly rejoined
TO MAKE ANXIOUS
.| INQUIRIES RESPECTIN : said :
Malvin | THE CONDITIONS OF HIS replied | Lesolutely | eXclaimed
WOUNDED FELLOW TRAVELLER

5 6 7

replied =spoke (1) said
the last few : (2) spoke=the energy of his concluding
words in a interrupted words seemed to fill the wild and
faltering voice lonely forest with a vision of happiness

. . felt as if it were both sin and folly to think of
exclaimed exclaimed happiness at such a moment (silence)

8 | 9

(1) resumed replied —— sighing, however, as he
(2) a mournful smile strayed across the secretely acknowledged the wide dissimila-

features of the dying man as he insinuated | rity between the two cases
that unfounded hope (silence)

(1) said, half aloud asked Reuben, hanging on Malvin's words
(2) added, indistrust of his own motives as if they were to be prophetic of his own
success

10 : ‘ 11
answered said
this example, powerful in affecting Reuben's decission, was half convinced that hz was
aided, unconciously to himself, by the hidden strength of many | acting rightly (silence)
another motive (silence)

12 13
(1) suggested much and minute advice addded, as the weakness of morality
(2) spoke with calm earnestness made its way at last

(3) HIS FIRMNESS WAS SHAKEN BEFORE
HE CONCLUDED.

felt the full importance of the promise

(silence) (silence)
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14

15

said

(1) said he faintly
(2) was his last request

(3) Roger Malvin’s hands were uplifted in a fervent prayer, some of
the words of which stole through the stillness of the woods and
entered Reuben’s heart

pressed his hand | (1) felt (silence)

in silence (silence)| (2) gave a parting look (silence)

B  (Reuben & Dorcasd oxfE%)

B-1 ReubendiEELT-ES

B—1 1 2 3
she began, but the change exclaimed was the question by which
Dorcas in her lover’s countenance Dorcas, her filial piety manifested
made her pause faintly itself
(1) he half raised himself and replied the youth in a
spoke vehemently, defending spoke not smothered tone (nearly silence)
Reuben himself against an imagery poke 1
. (silence)
accusation
(2) and’——(silence)
B—2 1BFROEHODRE
B—2 4 5
Dorcas mentioned addressed him in that mournful tone which the tender
heart appropriate to griefs long cold and dead
Reuben 83 i:ig:id said Reuben, in a broken voice (nearly silence)

(nearly silence)

6

7

exclaimed, laughing cheerfully

“For the love of Heaven, Reuben,
speak to me!” cried Dorcas

he stirred not, neither did he turn his eyes
towards her (silence)

(1) started, stared into her face (silence)
(2) said

C (Reuben » Cyrus & Ox%fEE)

C 0
Cyrus (silence)
Reuben (silence)
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D (Dorcas & Cyrus * DXIEE)

D 1 2

she sent her cheerful voice among the trees in

Dorcas exclaimed search of him

Cyrus (silence) ‘ (silence)

BOELTEI S, WELZ-Th, Platon BicBEOREXTE L Tl bioly,
Platon @ THEZE] ClrhcBE¥EZE Y, NEYERD 2 LT X -T, mAMEIESR
ERTWLDTH T2 LI L Roger Malvin’s Burial L\ ~5 TXEEE] TiL, NE2E
B LT Lo THEAANHOBDENBES R T DTH S,

T ATECTRET %, ERERDICHE > T, Reuben DEEITIL silence DML T
WS ZEREIVEITH B, L IBEDHEECR T, Reuben D50 B M K& ] » 7o DIk
# 1EEIC Roger 0ABORELXBRLELETTHOTC, HEOUEILTNTAGL, B
BRI L, ABEYZ 2N EGICH D Roger OFHBLELMBTTWB I L35, R
DEBRIT, D5k Reuben OIFERK DR ZHFES 0 TH 5238, THILEIZ Reuben 124
EBOLREZ LN T b E WS T Tldin oo T Christ AR O A 7B, Peter
DPLRESFD 2 lehofeDiL, WBTH 2 L 0FD, HRCELH IV b - EHERTEL
B EWied, DEDEHSORFNCIB LW ZEEFBRL T L THD, SEIZESR
WREIZHTH - C, Reuben 1XHBRESFHDTH D0, BHEMAR L L TL Peter L ATHE
HT, TOHBEDIT L - TFRETH D I L ERECERL Tl bitfliis b7avy,

B® Dorcas & Reuben DOREEIZFNT 4, Dorcas F5aBAEICHFHEE L, Reuben 1L %
5FD 2 LD, HFC Reuben O B-1-2iChi) % thBRIL, Z OEROFTERLEKRLGE
BREAF OB TH - C, ZIXEARCHFELLSLLTY, £DFT by, CD Cyrus
Lt Reuben OENCISEMFENEETH -7 &, XBD Dorcas & Reuben DT 4, 1848
I EECH o L ERICET 2,

BT iEs L TEBEB OB IS ER Y NE L TRERXKR LD Z &0
Bo (ZOMETIIRFEONBLOLDLHRE IND,)

Roger ORR &L LIEREZYMEDEE

the deep lines of his countenance, his muscular frame, his own conviction, an old
hunter’s grave stone, there is a surer support than that of earthly friends (=God), my
blessing is with you both, generous art, I deceive myself in regard to the time I have
to live (=1 might recover of my wound).

RogerDEBRKEZYEDSEE

the desparing glance, your last moments will need comfort far more than mine, worldly

sorrows, a mournful smile,
Reuhen OEBEZYEDEE

the violent action of his features, a vision, his dreaming fancy, with a vision of

happiness, to think of happiness at such a moment, his sanguine nature, Reuben’s re-

collection strayed drowsily, he was incapable of returning definite answers, the fear of
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losing her affection, the dread of universal scorn, a certain association of ideas, he has
not power to banish from his mind, haunting and torturing fancy, a sad and downcast
yet irritable man, a neglectful husband, the irritability, innumerable lawsuits, a moody
man and misanthropic because unhappy, the enthusiasm of a daydream, the dreamer’s land
of fantasy, an outward gladness, he seemed ill at ease, as if in fear of some pursuer,
her husband’s wayward moods, convinced by a patial observation, a supernatural voice
had called him onward.
Reuben OREOEZEZYEDEE .

selfish feeling, both sin and folly to think of happiness at such a moment, in distrust
of his own motives, the hidden strength of many another motive, a sort of guilty feeling,
their most justifiable acts, conscience or something in its similitude, a desperate effort,
an imagery accusation, an incommunicable thought, the moral cowardice, inwardly there
was a cold sorrow, into the sepulcher of his heart.

Dorcas OHBWEREMEDSEE

one fair and gentle being, the heart of Dorcas was not sad, her cheerful voice, singing
as she went, laughing with the sportive mischief that is born of affection, her expecting
fancy.

Cyrus @O—5 Reuben &fiTWBH, FENICEBEREZYESEE

he was peculiarly qualified for, and already began to excel in, the wild accomplish-
ments of frontier life; a future leader in the land; his adventurous nature.

DEOREEI VBN o722 &1, {EEIX Revben 23R A VEROFEELE 722 &
CELSOFEHXEL T2 & TH D, TANBBFOTECR TbIBIC, MOEEL X
BLOCi 5t \W5 2 ETHB, X, Reuben 13—F Cyrus ¥ HT & identify LTV %
D5, HIBANEDDLHE WS L EEENEEEEOBRERE T DR L, Cyrus XEE
Hy7s pragmatic R TH -Tcd 05 T & bHHAT B,

i

i34, Reuben WEMENREOND Z L2 ZOMERCELNAHAELIVERLSL D
THbDo £5E 2, ZOFERBEEI, —BOBEWED L2 5DTEDD 5 b

ETFERCH B DL, [ OWEL Indian & OBNT romance D F Y EEICEETE
BHEPCEFHO—DUW | LBERTHBELEETL - T, BWRLTHEDE THoTon &
5T —HRORRO &L EBND, % L TEHED, Roger & Reuben »3LIC &4
LTHBEWHSETERBLTWR, BOCEZEZT L0, W=, ZOEROFIDD
b, B0 EVABOARNIL TR, P2 CRE THRRESICSH - 7eF LD Roger
TH oTcs

He next turned his eyes to the companion who reclined by his side. The youth—for
he had scareely attained the years of manhood—Iay, with his head upon his arm, iz zhe

embrace of an unquiet sleep, (italic mine) which a thrill of pain from his wounds
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seemed each moment on the point of breaking. His right hand grasped a musket;
and, to judge from the violent action of his features, his slumbers were bringing back

a vision of the conflict of which he was one of the few survivors, 4

DEVEELLZTNEOTH), TRELIEIRCERELISEL TN D TH D, I DR
HELTHHE Lo THFELEAEE TR, BEZEORETH DM 18EDEED
%C, 5o TH B Roger #BE 010 L BFRC, RESF7E D50 T, —F Cyrus
BRELE LT (7)) BUARE, ERE7ZHT <L Reuben 12 Dorcas 13f & & - 7o

“How is this Reuben? Have vou slain the deer and fallen asleep over him2”14

SEDBUOSECE S & Reuben HE-TLEoZ L0 d: $5—EZORRY
X hmz 3L, BBLTR - TEZZR T %hﬁ%%@ﬁﬁbf,éé?%ﬁé@
FINSED i fo—RBICHFE (& Reuben DETLTW3) DTANT b il THRIZEFY
BEIRIC X\ o 7o, Reuben 124 EIE 2 MAVEERIC bt ELWER TS5 LEL AT
WAHREFTH 5D, Hawthorne R F 2 & LR ERH LD EWLT, BTH 2«
NEOBIEIEL TR bRBERII S L, FRET S Hawthorne 13X 4
PE-TI AR B EERLTHBEDTH S, A ambiguous TH 520D Hawthorne D
fERE L D BFC, ZOFEFROBELTH ambiguous Tl EETH I &k, it & T
PTEF ZOVEFmD the Token 1, fEns The Gentle Boy, The Wives of the
Dead, My Kinsman, Major Molineaux »IHIZHEEINT-DITISREDZ L THH, 8
TEERicDIiZd - EFRIBBEI A LIHEEINTWD, & T AR TEIOR, Ab
18254 9 Bz The Haunted Mind 0% essay LI L THB0D L W55 b 55,
FOHT, HIEREDIED, FEERIDESTWHDTLRL, EWoTik-Eh &E
BEDHTHOThHV, PHOBECEMZC I BL TROBLRNTW2DTH 5,

What a singular moment is the first one, when you have hardly begun to recollect
yourself, after stating from midnight slumber? By unclosing your eves so suddenly,
you seem to have surprised the personages of your dream in full convocation round
your bed, and catch one broad glance at them before they can flit into obscurity, Or,
to vary the metaphor, you find yourself, for a single instant, wide awake in that
realm of illusions, whither sleep has been the passport, and behold its ghostly inhabi-
tants and wondrous scenery, with a percepiion of their strangeness such as you
never atiain while the dream is undisturbed. (8.........

The moment of rising belongs to another period of time, and appears so distant that
plunge out of a warm bed into the frosty air cannot yet be anticipated with dismay.
Yesterday has already vanished among the shadows of the past; to-morrow has
not yet emerged from the future. You have found an intermediate space, where
the business of life does not intrude, where the passing moment. lingers, and

becomes truly the present; a spot where Father Time, when he thinks nobody is
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watching him, sits down by the wayside to take breath. O, that he would fall

asleep, and let mortals live on without growing older A7

Z Z 7 Hawthorne 23T\ 32 Z &1k, ZOFEFEORZ -, AP r—EILE
BHL, POXRERXRETICSZIbLVWERRERTADZEVIDTHD. BEXRTEST
WARINL, B RTREETHEEY L TV ALV LEE—BTHHLVEIDTH D+
LTALTLFO—mAEENDBAZ R IWES, ZORRY Roger Malvin’s Burial =
BHTULDHTARI S, WIMBTRY 753D, FEEFED, Hawthorne OFEFIT Jiuise
BTHLNEHBREOHHZIBELTIL, T LTXIEROERTS LA IIE, B
FBoTlLEDTH T, ETHD, TOFRTHINEDEOHEFOISERMIZ, =B
BAEFDLDODFIROEFTH D, Dorcas DENSGHZLLHEVRE LR 2D, &
ANZEEDT, HoENBERLICLIE 23D T0EDTH »Tee ZZILfFEDERAND S
L AR, ABEORBEC DWW TOTRKIRIEDTREND o

B, The Haunted Mind - l-f7o B OZERERTL, BEOAMIC IIE
CEWS ZERERLAEOTHD, P ELE5\W5 R T AR BE, catastrophe DEHIED
BAEZ LEAERCE LB LR, FhURC, oz FHEEEONE  mEEY B4
Tiikshicy, PR ABOE, EEASHZZEEBEATRALHEE LLT LT, F
hWAEERELT, ECRHERELT (FOEE, Aylmer 0 X 5 ERBREOERNYHEEL T
WEDTHA ), BLNHOEHICED 5 0% EME UE S ORETERZEL T 3,
FE50 5 ANEBEHCTND LB DTH D, Aylmer iZ LT EROEFRNES L LT,
birthmark 2B L 27225, FRTHLRRETET, %40 2 OFES T birthmark {0 %>
il Dk Cyrus THAH 52, ZN%BHELC, 2% D birthmark kL 2 TEIHEC
F#Licoi, BT bHEY R LI EEbES AT, ZOFEROEMANLIERLE
E0i% 0, BB EREERNTAS L2 E o RTINS 2 B R L REO—F
7o &3 BlgRin Tk ol LBV AIRBENRAFTO— 2R3 5LE 5 0 THh
B, DEDEEFIBEINLD -TDIC, Roger Malvin’s Burial FFHENRNE2 b T
W5 DY, Reuben OROLPBZEINICEERLUCHE, MO TERIEINCRLEEL X5,

=
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¥, ARMTIFIALLRRL, TOREENDEELT, BUTEHLTRKEDRLEE D T
HHDT, FEHRER T, X, ARIRBLC 3 Ui TReuben Bourne OfEft Xt kBRI (B
ENIREEBPAEWELE, 7%, 1968) LBERLEETHSA, HEOMIFWFILERR
- TV, symbolism DML T LE Ldie, X, REOEE DO L FHH, SEOPHOITAE
L oMz, THEFEELSZ T 5,

Summary

A Study of Reuben Bourne’s Worthless Redemption
Keijiro UNOKI

We have already encountered many interpretations of Nathaniel Hawthorne’s
Roger Malvin’s Burial, but these can be divided only in two categories. One of
them is a psychological interpretation and the other a religious one. Both
interpretations seem to have the same premise that other interpretations, if
any, might be possible, they would surely be reduced to one of these inter-
pretations. My thesis is, so to speak, the third interpretation of this ambiguous
romance. The most important personality in this romance is undoubtedly Reuben
Bourne himself, whose timid cowardice is well expressed in his conversation with
other three characters. But the cream of his conversation with others is not so
much in the contents of that conversation but in his suppressed attitudes when
he converses with others. I having paid my attention only to Reuben’s direct
narrative style, Reuben’s timid character discloses itself. Whenever it is not
convenient to Reuben, he tends toward silence. This tendency of Reuben’s timi-
dity makes his seemingly sincere redemption almost worthless. Because when he
sacrificed his son, his alter ego, half unconsciously, he seemed to “have fallen
asleep over him?”.



