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= DN TRAOR AR 2 &1k, Hawthorne @ 4 o0& B/ Nt Bt Drowne's
Wooden Image, The Arlist of lhe Beauliful, The Bivthmark, Rappaccini’s Daughter
RPN BB O R NHRORBOME A EEST 22 L CHh b ZHEOBIEHTEE
LT AEARNELD 2 VIEEMENERRTH Y, HD50TEMRNHERETH L LW
5 Bind Lo 750% BEOHEEABRCE T Bilkh 2 & &T5REE Tkl
5 bR B AR B 2 7o Aylmer ® Rappaccini T3 5, SBEHE2EE LT 2 7eb,
W% iT Aristoteles @ Ethica Nicomachea 2277 B bHh 2 i e 203, Bl © o
SR IR AER T T o B A OREM OB X 5 FE (Rl « B0 - S « TR dn -
M) mad o, BEREZOVEIL2FHCH TR L ERIND Bl [h o bE st T
LR VELLD] E (Lo biBaTeftHTIRHIBLZ LD ED ] TH B, HHBILH A
DEEETAEY T HEACYH T AMETH - C BREMEILER I BT T/,
BlEx® < B LD, MEDLOREMNBRY 2 X 5 & HRCIL, ZOMBHK L 2
Lﬁ %%@Jﬁizﬁ SRR TH B ENTDOEE L &b, < 5 LT Aristoteles 12 &} 1T,
Hifr s s [l — o RAI B L 5 % & Lls o HEBHEED | b o Lottt Tild
DBAZ DI LD | BHEET DL, ZHIHMIER 5283 FYJ?&?D?&L{!U; bis\ . Ef%
HAHEWD Lk, HERMOBRE VS & ThiFhilis b, B Eo Aristoteles o il
A AOXAMECHEM L TAhE 5, Drowne ® Owen Warland < Aylmer % Rap-
paccini (FEMAER Lot W2 5 TH5H 5 h o Drowne & Warland 0 R Lic{ oit,
SR B2 Cdh B, Aylmer & Rappaccini €&« Tit, —REMOBRICHEET S
FHPEOMEAYET 2D, BELVWIHILOPEREDEDOF I L2 DLV OMEBRYEL
TWAB7 D, BHEro b0 REYEMT 5L 5 RERNAERIS - e bihno e
e 2o Lovsic Aylmer 133 Georgiana @ birthmark %% 1L X 5 & L, Rappaccini
(LiR Beatrice DB ABEMNCREL L 5 & Lice b, fhbED, @ iRo AR
ABEYFEHLL S LR LICOTH D, ZHF %2 5L, Aylmer % Rappaccini &, TR/
DOEFEBENEEREME L TOR R R Shxlon X5, BEROEHY Bz
TeBEECH B LW DD AREEE BRI ) TH Bo 2 £ D Drowne
% Warland & &8 % & & D7\ Wi TH %o
Bfig T v iemi b, T LHMEE Tl C L TH A 5o HICHfTaTe bIE, Bkl
Aristoteles ® RED X 5 1<, ks WBOHEO LR ABEINCEHE CX 2% THh 5o
B OfBECII® & D 2%, JEREMDS, BAS, BN ALhLETH L, LTABEA
ANFENMEBIC) BT AL, —RRIcEVW2® T %, BIELE T 5b, R LE - T
Who FT% Drowne & Warland ik F 72 R0 H %o Drowne 2R, *+
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DECHTIo T, REOBREED CRELE - Colulpd, o LalidAed
Flehotze Warland &6 » THEBHRREDO X 512, DLy THh %4 BEOBIECE
BLX T L L, BRomS T it e/ (3), Aylmer & Rappaccini
E - T, 2R AEMOSEH CRE LUWIGIRER LT 2, 20X 5 efioiiyc—
OIS A D s\, A OBROZKEROZY X LETHEER, FEhb
7o, EliBOBE Cllite HilrEoBERALR LIl 2, [dobESTFThd
DEHIEBECHY, ThbLOEROREROPNL, LI EdH5—20REZBEENTC
FTENERRGCERICHEP LB LD TH Do & 2 A2 Hawthorne DYEMOE AR E
VD TR, WibIEREBIEE C— o0 R BO L » QB0 TH D, LarL, AR
RSB ik ey, BT b oo B O AU AR I sh a8 2 SR 1 8 b T RS A2
XRTOMETH oI FR O, T CAMBNTEE IS M A ELE S H Z &7 TH
55 dro SEWal~7z Aristoteles (3BT & B ORI E A K Uiz 23 AERIeREE 1L Kant 1@
bhbhvice Kant (3E—Helicts v CRIRE I & L CoMMEA IRk L, S ik T
BEREETT & L COBEEA MR L, B2 s TiF & o & (Lust) fiFds = & (Unlust)
OREEOFRKEL LTI ® b D & Cloo SERKOBMTEHRIW X Z oYl o g o
F, ARBEUNOBEES & LEREORA S L QRN RICT 2E=0FIC < 2 HEMRH
COBRERINTH LT ER, T E - FrRERIEELT IR ANET L EENEET
DTHofoo BMPEMCERLTET 21, 3 TRFORERE RS, JEHOEE
Ml bRD, £ ESTCAMD Gemitt BT HREEEE LT DTH T,
Hawthorne O ARFELZ O & 5 e =0 RO BN L 5 HiMiE Cidiied » o
Fiffiid, WHECH o CLEEOSRBIC: bicd oo SRETCTTREMR DN HIEEIHFX -
IFROEENIEINC X » CROE & i D, ZfficalfEtkohs b—&ie s
S HBNLEVSEBRERINCY » CGREINCEER L 0 EFFO > Ll otcd
THhHo T LTI D4 BFOERBINROEE, -~ OBEEBEOBIRETXTIE] ThHotob
Wh B

Drowne {1 a young Portuguese lady of rank %% L Cu+fz, Warland it Annie % 35F
LT\ 7o Aylmer 3 Georgiana % %% L T\ 7z, Rappaccini i3 Beatrice %, Beatrice
it Giovanni %4 LT\ izo BL T B0 BIKIL, Z%0OFEANEL WEBRLACEL T
SR R D T FlERED TR R 5 Lk Lish oo RBILFE I S — AR i,
A4 BB O Rl s T O RECETIHT AN TE L Coleo EMNRALERESL S LTH0H
T AGERET S LS IeBECEROMAERR G CARTHA S & LT\ Tkl
Vo —PIOMERI LE D b, FLEH BA R B3 eoil, e LThISEL
Tl BY, FlrEE L TOTheBEL LUl bisw L FEFORECH by &
Dy T e D TikIgo fo LS RBIET BB TUE, EALFEITEY LTbHE
B3 (Drowne, Warland), BWIEfEEY LCL3ES, By, REehE i, [A%oy]
BE B2 52 T LB L YAOBHRCES - TET 52 EILTEh -7 (Aylmer
Rappaccinido B CITEM2EBE L ThThaxBEL 352 i3 T (Warland, Aylmer,
Rappaccini), HffizxlkE s L O T2 OBHOBEHICDH - Tt T OBEL 1RE
D, MEFEHORERCID SRR TH LN FHICHHE L (Drowne), 72
Ny UEER CEEOHHTYIRL L 2 & W H5BEThH -, £ 5 L T Drowne {¥ a
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young Portuguese lady of rank 73} %, Warland (% Annic 7547 %, Aylmer (¥ Geor-
giana 75¢F%, Rappaccini |3 Beatrice 7°11%, Beatrice (1 Giovanni 755 % % Licd
THH 5o 5 LTHERIIE—ADALRTERZR L oD THDH 5y T2 ADAK
TR B E -0 TOARTEFLEDLE S 2 ik, BEFOLLY ETLE
s SENTsHIFHFDOADI LS HEThicb o BEKIIII S b L BOIRE K A CHE L
TR A Ly PHATHOADVI & 5 DA T57 ¥ 4 HECBIEE S 9
}hﬁ“’o TH %o

TelE— ADADPNEDOR R E L CHERICIET Tl < HEROENINTAE O b DA, o1
—[GIfR D DITHTH o oo Fet2—IHIIR b OFNTIHE DR BT IEE LD 2 & L T
Vo EMMEBEEWH & 2 ESREBRINCAESFRIT 5 & W X o TR ERMENEE Yk
O T BHETH Do 9 LTHMEAENEFERE LTEMLEN AR 500 His 51EE
22 Lk, 2T ZOHEOREDENERINDROBENER S s ulic b
el & 2 AH Drowne, Warland, Aylmer, Rappaccini @& » Tzl 4Bk
Wl e BERAEFER I o fo— e LET ) TH -1 Ml Drowne (4R ET 72
D—[EI7ETBRE ST TCBANR &l b RIFOKRIE DB Fo7c 121 ©Th %o Warland
i O —EFHERD T, B U CIEMMETS G B OB & {F » 722l Cd %o Drowne &
Warland O{F-7-d DA%, & Xio “the ethereal essence of humanity” (3 Vo 24K %18
LTtk 3y, Aylmer & Rappaccini @8 o UL BUEO B %18 2 ¢, ik
2 OO BT RE I Bl OFEERARAR L 5 L Licb D TH - oo Aylmer (3L ERRG
T birthmark #[&FET 2 & v 5—[ER D OEB AT foo Rappaccini (3D E Kk
ER ORI - Jo LT S B DS ERRLIR Beatrice #EMOTICETH H L 5 IBA
L THT D ES—ERD O AMBHEN TR - T L& o ko & OB Y ORIYZE
W RZEOE TIHMELE DI AMEERE S THA 500 Drowne 134 { OEFLFEILA
CERFBL T2l &1 A Do Warland EDENi® & b 2fc s LTH BIXERLEL
DLIEEH 7B D0 RO Bl LA LET T &L, HlbhEA LM
oIV oo Aylmer & Rappaccini ZARERIC S LicthoEc 2 v Tk, fEZIX
B b7 & & BT, ER ST BREER A ABER O 4wz 5ok
i oteD Tk ic s EEBEEINS, 5 LT Hawthorne O X X, Drowne &
Warland Of7 o 7c X 5 e TEMOBIECH I - TE T 7 A OfHEE 5 2, TOEWEILKY)
L, FOBEOK T BT IDHERINCIEER e, < ELRBIG S S 2B EOER
A IE LTV 5, 2% L Aylmer & Rappaccini ©fF w70 X 9 7o ABIGGE O Hifiiic
Bte o TUE=A 7 ADOFIx 5 2, TOHEMEER L, ToHEoREEIL EEORED
MNEPHMBRCTEINRT O Do IR LThI S—lR b o7k ThH ), —ERD O
MTHb, —FAIRD ORLETH o b\ S BBITILMOBHM TH 5o HEORM 77 AD
FSAE L DALY L, <A FADOFAE L bh 28 X, HEOEA LRI S T
PR T, LORMIA BN L, BRI 5 2 8 L o TE DB PO & 5 0o
TH Ho WHOBAILZM N T 7 ADFHLAGF 2 O H7 =4 T ADFHENFZ B b b
P PRI 7 BT Vo T L O BRI EGIC E D ORI R O & 1D TH o
BERNCIE LB 2 0% AN B e Bl b A LD TH Ho EMe b DA FENE L L
PRI D Tl <, TORROTDICHGbRICE ), COEREPMEE b0 TH
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Ho Z 5 LCEM & IR E OB OIS, BfORME LWk REORM L UTCE
BRTWARZEEHE LI DH X0\ SRR E UTIRE Shic Bifli s, BRSO B /s—
HOBHCINFHENR TV EHELY L s blicublHciiudiy Tho bt HTh
HHELLO] & L TIEI M0 L BE O b 54 Hawthorne @ ambiguous
7o BB G 5 &R, GBEER O BRMY Hawthorne o Puritanism MFEThE Lk
D—UiERT LD L2 B0 Lo HKTAHL DN 5 LTHELL K LD TH
bo [FEOZEMAK] &5 BT 2L TFRLEMER ] & UTHEMB L QL b7V H
M Do HMIIE— AD AT RS 7o — R O OBfCHEMi V5 bOBEETE
BOAREEDFEIBIC B\ TOLTH D L2 Do ZHEMI TV DX, LITLEH T
THhIEWEVZI 9, O LTHAEI DL 4 BOEMPEMG & 9ERT Thh D - A
O THFEARET oS | THDHEWSI I LBHHDTH %o Fogle 2 The Artist of the
Beautiful %50 UCH 38 « EORBN—KEERTH4FY A « v< vROTYR & @RS
LEIABHLHOLLTHHDIE, TOFRCENCTHRCY > ThHE bl b
Vv, Elder #MpZE{FER & LT® Hawthorne % “transcendental symbolist”(7) & #i5%E Uiz
O, FUSRO & D TH % LEBIETE D,

K AL oA LKREML G o T8 Uk THEBNRBHOHEE) o0 Miae LTH X
5o HEMTERME LT BERAOT THRIBIORE 21T 5D THA S 2o ETHNEY
Bk LTH& X 5o Drowne #R\0 BET5EERMEORA L 4Hs Hb Warland §
Aylmer % Rappaccini $H 2FEOKY TH 5 X O wilinh Tus %o Drowne T¢ 5 “in
a kind of dream”(®XDIRBICH - IohFICid, BRICH oo K &bH Lo EHLA
Drowne 7% A¥EMO—EB PO AR Y in b 27z & 8fF L7z Hawthorne o iz
i3, HoORYHAHBTLEIPBIN 5L b 5, Hawthorne (1ko &k 5 1ex
50

sesin erery human spivit there is imagination, sensibility, creative power, genius,

i

which, according to circumstances, may either be developed in this world, or
shrouded in a mask of dulness until another state of being.(9) (italic mine)

B &0 X 51N « HBATH, H LB chic—RIc 57 51, 2otk
CIRDRFTHD 5L 5DTHSo T 5 & BRI & BBV L I EFh
t- Warland QB4 Ch, FOBE-T L1EM The Avtist of the Beauliful o ELOR
Fh D D ENTE BETH Do (Lic BV Hawthorne 1Ekd L 51255,

But history affords many an example where the most precious spirit, at any
particular epoch manifested in human shape, has gone hence untimely, without
space allowed him, so far as mortal judgment could discern, to perform his
mission on the earth. The prophet dies, and the man of torpid heart and sluggish
brain lives on. The poet leaves his song half sung, or finishes it, beyond the
scope of mortal ears, in a celestial choir. The painter — as Allston did —-
leaves half his conception on the canvas to sadden us with its imperfect beauty,
and goes to picture forth the whole, if it be no irreverence to say so, in the hues
of heaven. But rather such incomplete designs of this life will be perfected
nowhere. This so frequent abortion of man’s dearest projects must be taken as a
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proof that the deeds of earth, however ethervealized by Diely or genius, ave without
value, excepl as exevcises and manifestations of the spivit. In heaven, all ordinary
thought is higher and more melodious than Milton’s song.(10

TITHELRTW L Z EARIOMEETH D, SFADEFTH Y, FIHTRBIhT
WhHZ & ERLAEBOBMTH S,

24> Aylmer & Rappaccinl 2T EOHTARBEE L TLELAKIES D 27w
Faust 7e RF DEF LR TEX BEL LV KRNI Sh b b L, KEAMEERKRD
I 5 s AT s

Yet, had Aylmer veached a profounder wisdom, he need not thus have flung
away the happiness which would have woven his mortal life of the selfsame
texture with the celestial.(’D

«se and thus the poor victim of man’s ingenuity and of lhwarted nature, and of
the fatality that attends all such efforts of perveried wisdom, perished there, at
the feet of her father and Giovanni.(®

B+ e B AR LT e D TH %, MERAEM I TWieoTH %, SFILALCE D
LB I HEOFIHRE TH - 1D TH Do 120 BRI OFF MBI LP LA DE-oHE D
S BHEH I N TN 5D TH AU, Hlz ¥ Drowne O34Tk, A FARE D i
2, New England OB TV e X DFEX D CER Xk, Hawthorne & X juif —
1 o A DAHEFE % M & S e R CRAZBUE LU TeRpld, 200k b OEF2 X))
BMROFREL B 2 CTh, o schoolfellows OFiEAE D 5 5 LIXTE R o7
Warland OB 74 B0, SEMLA L LEREN CTRELZD S O TH % Robert Dan-
forth QEMESE 5 121 THho foo Aylmer DOEE I ER % FACETF Aminadab 25,
Rappaccini @O & D X230 7o A0 - OfCdE ¢ B Baglioni 2% = EdhhiLE
B O BB BB THRE L Tk 2D X S PILALVIHEHT L 5T S h
fo, R OMFWCH T HMETHEEL, 2R JLADT LA i 3R K o 20—
I AR T T ADFHHEiR G2 b b2 & bbb Do (Drowne), & OMICKY DFEHEL O
3 D OREMAIHE LS 25PN A OB A B U O\ 2B JLAOMEF L 54 %
b ELDE LTMEBEST R TWAZ &%, (Warland, Aylmer, Rappaccini)e LA
L, fAhoBacbRKF ot Fil, SEILAOMHETEE D SO ERITE T, KIS
JUA &V D ZHEREE O b e b T BRBIRO IR\ 1A T OFER M2 b &
RTLBDTH Do FJLADMEL M BRI N T 5D TH Do ZILED ek Y, K
¥ DA D FIRIEO Tk e OFRRM: « BUMEL B Sk 3 BRENC D Sy (X TFRHNC 258 &
Ao DNEVCAL & & fute Hawthorne ORI Bisve #6725 & OB NMEORBIcoWTiL
KRECDTHZ L LT —IERADEREED L 5o

5 LCH A B OB 2 S RK Y NI A% R & L TEofUlile R st L
DWBIRIC 5 D 5 5, Drowne & Warland OF41%, BARWAEM &7 -7o Aylmer &
Rappaccini OB&, AMSEM L/ otco b2 EF LMK IE, Drowne OB 4%
BOIATLFIRALLDOERM E LT oo ICHEE, BB LI SREEC L »T=a
+ A DOfIEFi A5 2 bHAFO L SICHCKEAFENE L, BBRIIBLIBEZEN L T2
KRBT & 75 o fco Warland LEWNIARIEH TH Do Wit BROBALRE CHD 7 B,
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T e & BOMED e kBB o4 32 Do WislE Drowne's Wooden Image o
BB The Artist of the Beautiful T3H %, Drowne X b 1, Warland ©Jjn%, F O
MBI 235 < BERHE 2 E\ o Drowne OfEfL L D &, Warland OO J5 2% &F
BOWCH Db dd BT R D Elive FMIEKREA, K Chhedunage LK
WIEIE L T8 o BEWER SO LA TR BT, SEOBORKIMERE 2 e ik &
AEGROEL VA DI EHENEC LD TH S dE L2 B b, ZOMKRDLULKRETH

Lo LEMAC G LV ifEOESVEMER AL T2 S5 @2 To oM E LT W
HOTH Do EDHBOWLPWDTHD, WD %z & Z Lic ebony O/NMEICIHI L
THhole bV OIFRTHMICHERE N 5 L 51 BHE VS XD bEXERTHY,
Hawthorne ®EE% & iuE “this spiritualized mechanism” D CH 7D Em b,y 2
— 8 LTHEE DT 50 AO g his Bisv e & O WHIE W 5 & o 23EifiT
THEZEMROMMEE I T FMEIED BARDT LT BB S h T DRtk
FRIR L CHLTE BTl o TEMIBIAD &, AROFEM LD b0, HEL TV 5D TH
Do Drowne (170 SEEORDOPHE L T BROEE BEVEARIATHHBE & DR
I TImol® TH 519, [l Warland HFFEERANNE LA L BI04 5% 57
TC—H—H, PRI TR BOBE S W S AR L T\ o 7o O Tkl
Vo The Artist of the Beautiful VI dEMFEOWFECH ndiul, Blgsoiicd i
Vo SIBOMI OB, FEo THIROFE LD 525 SMINCE b RiOfETH D
Pk, MG S BOBIROBETH D, LnbRBNikeBoOBNogEch L &
F T, FREROBEALZHRIELILGTH I MNBLOLDINDOTH b0 #2156 LT
Warland 13T Drowne 2MBOROIME L F XS ouin L 51, W& V5B I
WEREH LL YL A LD TH S (eoeseemed to aim at the hidden mysteries
of mechanism )OOEERE L\ 5 b O, PESBHH ST BIRS I T 50 TH b,
Z T RF 2 T H Ho X Warland LIBME D B o PRER BRI 70 8B E o M4 L <
(He looked with singular distaste al the sliff and regular process of ordinary
mackinery.)10), EHINC T OMELTR L L 5 &35 (his intuitive comprehension of
mechanical principles.)1® 735, 25 UCHRRAICIE S OB ANCHEE) 3 5 IR O #hs %
EERCHERTE 5125 5o XIRREA I LTI OMS TR TE 207125 5 2% B4
PER RS T B - TR A € A0, 20 BH BRI b BT D
WIS I X B E AR R INDTH Do TOFERILE T, Fogle 232 OfFfidE
MiE L mechanism & organism OMELIEH LICOXBERCEHTH 7200 25 L
€ Warland O&ROPEL R, Drowne ORE & F UL 5 CHRIC, LWFoff—to R
BCh - THELREHE 20D TH %o

F TR 2 AR L0y « B RIERAY « NIARY » FRAERY 7c Hawthorne $ii oo i
ZoFR A, Lok 5 LT Aylmer R Rappaccini O E Dm0 THH 500 5
T Drowne % Warland O oML H DUVERM CTH DB DTS B TH o720
Aylmer % Rappaccini DR 7o b D2 K UCARBITH Y, EFo AB<dh B ERH
PEBOME AR TR > TOLEERMEIR S 228 Lhdsvo L0 L, FAORBEZS
TIHEBLTHETE B 7\ Aylmer (33 Georgiana %, Rappaccini (1R Beatrice
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A DEEEEOABE LTE LD TR, FEELENLE LT Rl 85
LI EHROFRME L TR ST DTH Do HEELMLLE D & LD TH B0 Aylmer 111k
HHEEVD LD, Wl LWBGATEN A AR O 035 %o Rappaccini 3
P MEFE R IEEE E D LD, BEW R bR CEYRESESE T D RERES
HTHYBEFETDHo Lundblad DF 55 H R UBHE OFT o Fo R 2R B0 T
B, Gothic /MO AL TERETH 500 b < &b = 0% BB 2
BR L, BEOHIELERICKT HREFENIRZE Tl & LN TH Do L2 AT
Aylmer 33 Georgiana @ birthmark #REL L 5 & Uico BEE D T L4L, i
DR LR A E DR L5 & THD, ZOFEXMEBHEI DOREY DT,
FEM OREEY A RET AIELMT D2 D Do L b, &0 THEE LT
SR OLENIBHYTFRE X » To® birthmark %k UL 5 & LicO Tl %
R LI L TR, A DEREABET L L Lo THRELL 9 & Lic D T
B Bo ZIXHA, WHIRICH TU DB AR DR A B\ VI A2 JR O WE A P13 PRI v SRR 8 v 3o i
Ll b & LKBEEF LT 5 e 5 Aylmer OBLUEF% 4 - T LTI, &
Georgiana »WRCINFEFNCIEME LI 32 2 S 1ETE fedy oo # - T birthmark #3
Mk Lz diiic Georgiana D4R 2 IelT Milie Bic 2 o oo Bl Georgiana (1, =
D PR IETEN I B GRS RO T % b3 & TR » T e D Td o pIMY
LD e AR E—F Ui\ B R BRHINIC R - & Lo 7 Sh, Fhaili i ot
Lieh Lic D Th bo HBHS birthmark OHEREL OFE b7 b LD Tl L
T, birthmark OFEEKIZ L » CTHLZDOLEE (LEEDT), AFEENER LEhr o)
WD B &3k Uls T T SIS, BERIEIEA 72 D Cd Do Bl DA ORIK ALY
(coherent) Tl e ol ic, WIIFEAK D TH Do = HELERTTHTLHE, 2D
YEfulL Drowne’s Wooden Image } Y The Artist of the Beauliful & IR)— 0% % 2B
EWHEHEHNE VbR T B2 EHHMBDTH bHo
Wi Rappaccini’s Daughler B3 505 2 OYESL The Birthmark OfifE & R
T4 EW L -0 Hawthorne 2AF—0OEEE T -7 b DL UTHBECTE 258050 i T
B Y5 IB Y fEh@ Beatrice i\ i1 Georgiana D5 CHh 5, Aylmer & EERDK,
h& I To Al & LT Beatrice R CX 70725 5 b & DEA L Beatrice (13B DRI
L, FOWHHOVEEEIERT LI LTS - T Fh OB LFEENEN M
P4 B2 bh TG L bAERY 5 07k EIEN o Gtk b - Citdocn
% Bt IR ST 2 % TV e D T Do PAI/E ¥ 7 - 1 Georgiana T b, Aylmer
OEEE T AMERERC e 2 TR R - B IOFAEE 10D Th - oo W XKL DRO2FE
i HEFEED birthmark (EHEKA LTL L L0 T, il o cn T
BB FCid, WIBEDRFETTHLh HERREOF CHEI A L €Y F 2 8b
W ho WHIIBEEFHRIN TN LS L 0L, L LARBHEORM TH S S & I 4/
® birthmark #EET A LR L T WhIEEEORBC - T D, FOBERICK
T HRERTVc s bV % Do 8- T Giovanni 2% Baglionl &4 X »
TR RS Ladiediid, Vbld birthmark #E1E T 27 00F CH ol v & do
% LT % o birthmark OG5 RAEIC 7o 2 2780 5 T B ITEALE D TH D,
Georgiana &4 < Jil7e, RPEIRIC L » CHRALE D TH bo 7o Nl LT BREE,
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BRI IER I JE R FEATE LD FRTH D, i - Shichkd LTHAREN)D
ZETHD b LI WD - T LOHHO—MaME LT DL Lich, E3L
ORI 2 28 Ul BIBRZSTTHETH A 2% Hi— Sl BBAE L o oA b
<o TEAHICHEM S v 2050, S OBETIEIRL o b £ & A KLFEDKE b
7= B9 Drowne & Warland OfEfMAERNTH 7o L2 L <, Aylmer & Rappaccini
DIER LR BB TH oo =5 LT, FAIIE Drowne—Warland—Aylmer —Rappaccini
LW S HEF T, —HORMBE DRI A ERRUC IO B THI LN TE XS CBbhb0
THho

BT 2 T I BIEA DT TZEORIEEN L DOATCHIA LI OELRICH D%
RETHAH 5o

[ SV N -

WAL BFERAOT TH LOEFLHFE LD THAS 5 1o Lhae—FE TEHTRE
W7o BB & B FFREE T4 Th A 5o Drowne (IEIEE CTH 2 Hunnewell DILEEE
DR LARIEDWTLORYMBEE DL, ERDLAZTORLARMBMIC, E& L
TADEH LB, PriSLTEA»OREZLLLERLATER I E LI o T
7zo Drowne OEHEL, LT/ BEHRZZ N TEC, A2RKECE LT
ANEDTE DL BN TS BREEBET 52 LT & 128, Warland OEEECH 05 T
DL TN T O g & O mT C Hich 4R TH L0 B BEE T L
HEDLZEEUBLSH L C5L 5B bhie COREFRHBILINLENETH Do R
DM ST s olc b5 2 ik, AL AORFTAARE AR - Tl
EWH T ETHD, L AHLADRETENS B L 4 DK - IC M 2 Z D70 b b,
Sl & LT DRI —3 LTl v 7o 2 oo D Tkl A H vk b SERo &k
7 Lab b Melville O K{E Pierre O TR ICHEAEREE L T\ 5 — & Hawthorne
DY@ A 5 X% %5 Plinlimmon @ $i\ s T U o /RE] B2 7: panphlet OEE T H - 1
“Chrometricals and Horologicals” (19 (JEH#EHE EHH: S & BLMIAETRHEICO) &0 5 BEREL A
ORI D2, =2 TRBE B T TORETRHIERERNFSEIC—K Lic v ol
Mmoo by BB~ Lieh oD TH Do 2D L 5 iDREERIT LK
A DETROEETHERTE SRR TH 205 KalEOEEORFIFLEE S AEKD
R HA TR L, (IR I3 Lo bR 8 TH 5 &\ 5 RIBRER
DT BT Be Lo LS & CTNTORFTHE MTRCE LR 2 & WO REY
HKFETL S IRDN TV BHER, TORGEEN « RAKMIZ 500 b7, Wz > TED
Bl « RAFMRICO X » & Ui b — DN iR I F ol h—8 LT e
ONRHLME LI E WD 2 LR TFHIES L, B Eiicils TSRO Tch 51d L
s wpy, TERRFE ST F FOWE L F FOMHFSNTE LT TcDTILILA S b H
FME LD D TH B, Leibniz XFHEORMAEH & Lo lRd H\ oo
FORFE LV H DL Leibniz OBE, BE Lo BN/ NFEE T©H 58T (monade) I
fli7e 37, FEHDOET A8 (miroir vivant de Yuniverse) Wfiirs bicds 7o F LTH
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F AR O B RERAE D IS b Dk BT (EIE ORI F 2 AT OBl 23 e
WIZ B2 b TTE— DR AR LI & 51, &ffE LTI L - TED bh i T
SEFNFN (Harmonie préétabile) Wft» T\l THh b, Lo L Warland DJESCH AH
Tk, EHCBLTFERANCT > Cleroc L 5B B b,

Aylmer A XIED r v vF Y 7 RBETH b BTHAER O ARERE, Geor-
giana MEE L B TH AL TRE I A& TH D, Ethan Brand @ lime-kiln LEEER
Danforth ¢ furnace #7480 X, LhbIEHEDOLORRD image HELN L IED DI
EROTRIE L2 LTW5DTH 5%, Rappaccini OFERE bR M OMRA HEE L <
FRAE ST, & o b LR Beatrice OfIBICDOAH KT 58#E bk, EDTE
FTHotel EITHDTE DO BITFHETL7e\e &5 LT Drowne, Warland, Aylmer,
Rappaccini OMBICIEART 5MEOEIEL B E INTHDTH 5,

&5 Zrik, BCOREEZEL R T4C AKREYTIC L DIRFERCHAECE L
LT, HIRAID bl & 0Bfle o0 5 & LT fiile B\ HRAHDLFR LT
by ORI R Uiy bRBCBELER T 2 bh i@l (thedria) ik B
a0, BiihEoREXEAEB TR LERDOARO IS Y RET 502
ODBECHTELTEX LI EDNTE Do WADEARBLTEA L OBEDRETH -
T, théoria OEEENE S TLMEbHAADIE Warland 2250 Th A5 T b BB
L%t thedria OERE TiLis\s, The Avtist of the Beautiful OF5RO-—~E=iL o OBEE
% X 575 Warland OEMIRIEEOBEFRICOVTEN LCLDTH B E V2 Do

And as for Owen Warland, he looked placidly at whal seemed lhe ruin of his
life’s labor, and which was yet no ruin. He hnd caught a far other butterfly than
this@,

Warland ©Of#EH A7z & ok Platonic 7@k 2B mOMRTH - 1o Lo LI
DEHBEE OFHC LD EL I SHEB LT ey, TS LT o el HEL - o4
DRI HALE ST R R TE WD TH b, fE - T2 OFRHEMOh OERE I E
DS BLRTWIRVDTH by - THIF /s thedria OIFFE TH -7 Santayana (144
L1, Hawthorne O35 75 ADFIixHE 2 Tk 7ol Santayana {3175 5o

“The three American writers whose personal endowments was perhaps the
finest —— Poe, Hawthorne, and Emerson —— had «al! a cerlain starved and abstract
quality.e»+ The genius of Poe and Hawthorne, and even of Emerson, was employed
on a sort of inner play or digestion of vacancy. It was a refined labour, bui it was
in a danger 0f being wmorbid, or tinkling, or self-indulgent. It was a play of
intra-mental vhymes.” @9

Santayana A& UL 8 LR E “intra-mental vhymes” Ig 5308805, flc Ot
%= b & Hawthorne 7% Warland ORIEREE IO Ttk O—HICB & T 5 2 & THAH
5 Do

One of his most rational projects was to connect a« musical operation with the
machinery of his watches, so that all the harsh dissonances of life might be
rendered tuneful, and each flitting moment fall into the abyss of the past in
golden drops of harmony.(25
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V72 L& Three Philosophical Poets ks ~C Santayana 7 Dante % IREOHA &
O L7cDid, HOLR LS HBRIEA b i JIRRERCTH -7 bTH 5o

Santayana 11% 5 o

Never hefore or since has a poet lived in so large a landscape as Dante; for
our infinite times and distances are of little poetic value while we have no
graphic image of what may fill them. Dantc’s spaces were filled ; they enlaged,
to the limits of human imagination, the habitations and destinies of mankind.@

#75 Dante b » THE a3 LE e ik Dante OZEIC L o THEAR X B 5K 7o 22 i
TH Ho AR IZER O MR LR RO & 2 AN e B OER AR &\ 5 Ry
TH A CHERINCEE B D DT TeV v & AT Tk Dante b - Tll, Mg « AR
AZEOEAR B LTS A S 2%, Hawthorne Wb - Cliid E b iw L BEET
Hold e E3TER AR E VT LWEOBE B TTH » 7o Drowne O oo RIEEDOFS
WEEARE DI T2 Ty s foo Warland DfF » fo B0 ER AR LCE
Y 5 CHEN B TELI LN TE o7 Aylmer DB 2 A + v 74 —DBR BT LK
4l > “he failed to look beyond the shadowy scope of time,”@0 L\~ 5 HE M T
hh&ryc72 L, Beatrice ®HRKDE D “I am going, father, where the evil which
thou hast striven to mingle with my being will pass away like a dream —— like
the fragrance of these poisonous flowers, which will no longer taint my breath
among the flowers of Eden”@® L 5B L B S 0 LRI ST bR TV BDHT
B Bo BT Y Hawthorne ORI EKRIE B L0, EREAH LD, ERELZLDEL
TS TE LV L b bl b Thieh o lebld €, ZERL S0, AR5,
D, R DL O HMEE DS DO TH D, BT 77 OMWFICihie B LHE LT
Wi Santayana O &b oD THAH Ho LA L Santayana 2B 7 7 Ok R
W =i A romantist T B &L, B 4@ Hawthorne 3 Jl/c&KILo romantist ¢
HostcDTH Ho

Z i1t Hawthorne O3 Santayana OB R { bich X ARG L LIRS DT
HAH 5 P Santayana BEKI D, KWK A, ERcHEEORIZE- 2 ) L HOOME
AEMTHI E L, HOO RS D280 2R AE 129 (animal faith) X -
CHRBEWCEMT Do L%, [[{EFDLDOTHO, ARMDOHAHE5HEEOBITH D &
ELTTWADKNK L, Hawthorne OEMIE <3 EMNen b @, Bz s b o, R
HLORATOENTOBEDTH D, G2 —FHLT [HrME] & LTEEDTC FLEART
THLBRBLE D TH bo

F I TERPMNE D TH A S D A D THE S 5 by ADBERIZOTHS 5 b
ZERBGH N EWEOA LR LIcEdO "L O b o b T RERRLESWTELTHRL
5 [e]

Drowne »3E AR B AHiL, “mechanical and wooden cleverness” (30 2 ¥
DR XN O, FREICIA T KEEORE L b 5 XS CEMYE D DT
B X 5T SRR EAEHIT LD DD REBERIRMR CH »foo BT b T2 EH L
T telid. FRTo L OB IS Sl b b LU AEO—REiC LT &

ey »te (To our friend Drowne there came a brief season of excitement, Kindled
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by love)BL, % shiiciiizk @ Copley X, {#idsiz @ Z D—KJ) (one touch) AVRIFC

LT E o EPEEE Lic S, Drowne (32 O—KT) DML LD L BB E 3 272505 Th
oto@ﬁ%Lﬁxuaf?@%#*%@*kﬂkﬁf S R D ATE O IR A R X %
DTH Do TE LoIfFaDRENRITE LT, BEOP CHEE Lckiit, ZOSITRIEH <
HEL O LSRN, airy TH D EFAEIC real TH o7 EFH ST 505, Z3F
FOREIDORB Tl S TIRATH A 5o MENIEEDOREH TH HETE T/ T HKRD
BORMTH /R EEAX TN T A E bhic &5 D d, AoFEolg S MM &
LTCWBDTH Do

W Warland D4 T4 Z ORFNIAEC - & E2 000 FLERO—HICik &
13 ERINC Z OBUMEDBLO TR A ZER T DI LA D,

This horror was partly owing to the size and terrible energy of the iron
laborer ; for the character of Owen's mind was microscopic, and lended naturally to
the minute in accordance with his diminutive frame and the marvellows smallness
and delicate power of his fingers. Not that his sense of beauty was thereby
diminished into a sense of prettiness. The beauliful idea has no velalion lo size,
and may be as perfecily developed in a space too minute for any bul microscopic
investigation as within the ample verge that is measurved by the arc of the rainbow.
But, at all events, this characleristic minuteness in his objects and accomplishments
made the world even more incapable than it might otherwise have been of
appreciating Owen Warland's genius.(2

“>#% h Hawthorne OZEMEBILIKRD—ECEH IS,

In its perfect beauty, the consideralion of size was enlively losl.(33)

EMFE & LCOMBE MG (a force of character) #BRE 3 e L AEKM G X
DLEDEMEE LTHRE DR TN EDTH o EMR—MALNET TH 5720 T/ { Dan-
forth ®F X ¥ UV HEEE (“No, no, Owen! No child of yours will have iron joints and
sinews.” )G AP AW O, & L Warland /2P & A TFERIERT A7 BT, &8
s Warland &2 UGS AEE ML T 50O D TH b, Ll Annie &H5ET
X7ehwte Warland ik, B3 2 F R4 T 2% L0 Tth b, 2K LCHEEr
o 3 0D Danforth O—FBEOEEILE 5 TH -7 2o Warland 2> TCOMIETH B
Peter Hovenden, 7> T DA T4 L Danforth o3 L 7c -7 Annie, B ORI
Fhic— AOTFEED, T LT OEMET T, Warland Db icfadn HE s &
NEeBEOEREMEBET 55 TH - ico FCANRMIITIERUN . 5 Tt OIR 2 A
Hovenden, # Danforth, £ Annie OIEHICF &5 & 4,45 GRIIE 1% 757 Uz O e B
BRIE o

“Here is my child ; let it rest on /his innocent hand. There, perhaps, its life
will revive and its colors grow brighter than ever.” (%

& I AMNEREIL C OTHOMELL innocent £ A DR E Clliicv o EOBI Tl
Ferc i b MRS A -2l LIRE LG AUHIERAEEL LT n i D ThH
Bo W ATTEEWCHE Ulchy, TOADVEE TRl LD b—Fb b T%b D 4/ & i
Lick SR 225 b &b ERBE AR ER A iz EBNTH > e BOPED =
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ETH Dy AR Y 28 ST Lie ik S B BUN e BIR s b LTnle s & Th A 5o Bz
I 22 LECHH Do
As if the butterfly, like the artist, were conscious of something not entirely

congenial in the child’s nature, it alternately sparkled and grew dim.(3®

SEOBEDHE I H o Tl WHEEE e THOF LN THVERD 0D L 5 KK
Warland OF# FXCHRDTEB/LTELD TH ol ZOX DI, H£FEREBELLL
Warland o4k, T3 F U< EEME4 £k 4% Hovenden OFIR, 2175?}1@%*{¥@ﬂ<%i
DNV T B k¢ Warland @, #i\ % Hovenden OFRENHNAEMIC, BRI,
HEEMIZRE SR 2 LT O TH b BMEE VS GRETER T3, Warland
DAL Hovenden DEFRDIFHELE LN TN ED LD TH o1 H I O 2, WEIE L
BolelEf%ZmLIcE v 5 Ok, WEOWERES R ThiehbTHbe 25 LT The
Arlist of the Beautiful 3\ Tk, HIERMCEHREROEMIBROBUNME, BRI S
5 AOHEFHT A5 2 BTV ADTH Ho b, FRECHIESIWET 28, Tofx
EEDREAWIn LT, B[R 5 & O MIIRIVICE RS TS5 D THh %, Santayana 75 Dante
B Ul @ik, Dante 03EfR7 5 b DR MBI ORC O TR T HIEY T, A% -
WA BROBOBING BT — 2 —%, RO & CRIEICIER LT —2DtR
e (perspectlvc) ., —OOHRTFEHOME (landscape) HER L THERM L TH
wfie &AM 40 Hawthorne MR R CEMIEROFRM:, M IMEQEHOB NS
e 2= LR O S & TR, T ¥ RN, RIS~ Lo T b
BB DD L o R D OOER IR LcD TH o7co X, HE—D Santayana
2 Dante B Li-T i, Divine Comedy OFREREOERAEREM Y Ih T
I ECH AN, TOMEROWE B AT 588, ambiguous 7¢ Hawthorne 3=t
AL b oo The Avtist of the Beauliful OFY o & bHAITHR T %o
% Santayana I Dante %% LT IRERELLFA, & 24 2MEH Lavb il
INTE B b DAL DU HHE 1% & » T e D L 205 o2 %, = OFFEEIL Hawthorne © & o
{EROBEH HBEEL LD T s 5 ﬁ=o Pascal X AT EIRK & RN odiciE 5
ORI AFAE & BT ns, IR BRFH 3 51224 » C Dante [ MRA DI AT I pik ks X,
Hawthorne (fiéf&%{il%/]\0)737’3%01-}),%&%30b\t&,n77k 50 LINTE Do T &t The Artist
of the Beautiful 1L TIT Santayana O R AMGHRcBITE LB IR THLAch
EWVHRETHD 9o KIC Aylmer DRUMELE D X 5 TelkER#EZ TW5THH 5 h%
Rappaccini OFUMEIZED X5 YL TW D THS 5 b HEE S HREIERL X
5 LG LI D Tdh Ho [l NTERIERETH B & Uicd Tdh %o Drowne & Warland
DHE Lch ONHRYHFRT DL THY, HREERTHZ L THo DKL,
Aylmer & Rappaccini &b » Cik, A& WO —Ho AR ERETD &, Alb—f
DOHKEOAERBINCH w70 T Bacon © THFIE LD ) L5 LIPS
JAED D, P OLREE FIE L 2 oh b\ D L LT S Tikine #1210 Galileo »
L X5, FMOMETH HUEOEIRE, B 5E & & i M DGR
En s ‘“L@AMK&M@ EHDTH Do 4 [ 2 GG OHE ﬁi%ﬁéﬂl~ﬁbfkn
HRPNTZODBEIRA D DE L, DSV, BRI & &, BERE D sk
TH HDI, REVITHLIITIE 2 bhico] L0 5 0, 0;t75='64>7’gb\, PR & Inins
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SO X DK T A b TSR AP I AT 8O0 6 TH Ho HibEf]s
ORNEE 2T LT, BilioE RS L s OTH b, Drowne & Warland @
L, 2 EACfTLI Lo TE Ry, EORME LToRELNCLf—DiL kT
T EDIe\s BUMECR LE o7, MO REMC IO T AR fe R R 250 T 35
BBl Cdh - 720 Aylmer & Rappaccini (34f o T 2 % SR B ERRAY B A o Hi il
FIRB O Lm0 TH 5, HI% Hawthorne 1 Galileo DA X KA T 57
M EEEAEM L T 5, Bib Galileo Iz 5 &, BUNEORFEIC Y s CEB IR
< Liz Drowne & Warland OEFHENT > BEOBKC BT 2EBOET~EB T8 L
WHEZLETEIDN 1D TH Ho BUMECHRE UE » e ZEMWOEN % b - T LTUL, LK
ISBARIIBARC X O F E PR T D2 LW 2 BRI oD TH 5o K b, Aylmer &
Rappaccini 1= ¥t 2 H4ii00E1E, T30 Drowne & Warland O#UMECIER LE - 3%
WY 2D F FHEMTHFA L2 E ) LT 5700, AL LTMEDTIRIC & &
F BiclE Bl oo Aylmer OFZFEL L 5 & Ui birthmark (35 CE 22D
WU E, RN DI CE 2B L DTH ofco W2 RALBIE, x> TID
birthmark OFAERICIES I Y B ek TH 5 & HM Licdd Lit/suo 2 @ birthmark
N RE N3, Hawthorne DENC AT 5o ik, 4 Lo @ birthmark »°
K EIbLABREVLDOTCH - THI D b, MbEeEkE Ayvlmer /e b T4, =
@ birthmark #fREL IS 8T HMHBTH Ho Rappaccini OB 2 OVER-T 2 K
tI/h By, Rappaccini O R EHERNCHE Beatrice DRAYBEOBICHECH D L5
IZLTE W T, Giovannl L il Lad T, ZDifEA2 £ LB UEED Adam & Eve
ELL, ZLCEDHIAEFR T IEDOTRICL - T COWIRERFET L6 TH
ST g — RBERIHR TH 20D HR L Do L LEDEAF ORI A
DA - Cieh otz IR Beatrice LR AN DT OFE N e h Thicholce L
C Giovanni ® L7 b LB O 2D b7k o tro T X TOFBKR UTCHR
PR TH B DI bIE, HEREVOEE TH ATICK LT $0E% Tl hidls Hio
= zizd Rappaccini OFMOBE Y BB ol D TH %o LMRDOARERELELL S & Lis
Rappaccini OFFHEIL, W—ARICHEET D2 LWL TEd oo BLAED KR 15 B
PR EHEOALRE LS 233 Lo b2 T 501D &, Kok 5,
TR LY) - 1o il & bhile e £ b T b ABE VbR oL i m
AE ARCEREE L X 5 &V SETENL. ARPOEROTERKEHE O IR 2 SRR
Bt Ui Nl B8 7e D Cdh Ho Aylmer & Rappaccini OFEIMEN LE - T 580
Drowne < Warland & Wi UCHERMZ 0 & DT o7 A S B2 5 LT v M
LS 2 DML BRI A X O Bbs s, FORBIIRE D bk Pisro b
D 9, Warland OB O & St “a force of character that seems hardly
compatible with its delicacy”®9 &\ 5 &84 5 Bk bIC@EHATIIEES delicacy %
RN TN IR E DEEIINETT T O b D TH ol & THER LI 2D TH %o foT Z
b B ME O AN B T e D Th %o



68
n = it Ed

PrNEOEECUNT S il EORBEHEE & AEEYD L 5 — AT IE T 5 i 2 s
DIFUIH—C B % &\ Do 28 L UIRMIISEIEIAR O L W CEE LI X )
W2, FEDOBE 2L bERBEYIER L 5 NEFERE2WTEEEY D & HIEENED
D THh ot RFFICEMCL, ZiRER UL 5, HifENEZRRxonsERNRBEL
SR U O LW BT R B R T HAENEE ThH 2, BILEREML & AIGEME & 5 i
BB ORI — B ORE TH o T8 - TREITS L ORGHZEEORA L R E &3
DEMLHLD L, EENE LORENEROGEEARE LT 2HEMN s bon, b
BROFRCR T s Shehc, BWE 5 b O0FEET Do 8- TRk
TR, IR IR L E B o, fEMNERER R O LE L O SChFE LT
7&)0

FoaEm UCE T A BOMEMY 2 OB S Tk o TR 4 X Drowne’'s Wooden
Image & The Avtist of the Beautiful (YZEDOKRBELXTRIA L, The Birthmark - Rap-
paccini’s Daughter (I OFBLXIRA L b D L\ 2 Do A bEMi7e < LTLA
T.oOT My, 2ROWERENE L2 o O TH 0, FRICHEE LS 0 iip
DFFED, BB HEOEREYER T IDTH lco MAKREZ 2L ZOEHTO
I 4 ¥5 < HEEA A ER O R TTICE W THRE Lic & & AT Hawthorne OEMHENH 70 &\
% Ho BUNEDBERRC @Y Y ¥ » Ty Hawthorne & LTid, BEMLERFGREY = =
— 7 RN — ADBEHEDOPIZ D LFEHAE LD D Z LN TE I olco HHTHICHE 2D 2 A
FOERFREHEGEEZRLTAELENTE LT TH ot 7245 Hawthorne o =
DI TORINGT, BI O ST, B 2 FHCBIE OB i R B0 B 4 M
ORELOFEREY, BO LY, COFMBEORICIAE LI ENTE Do bOELHA
AT B A B RE U7-WF, Drowne OfFfilEHEO T CRE Lo THT LI L, B
L DO BT L Lice Warland OESIIIE & 7 o TIT Lice BB LB < 35405
FETH oTco BIFEEIOPIC, ZOHRBORERLFNPBES DRSS E,
5 & OFEENM R UT 2T hidlis Bide B el AUTEBRISMERIE - D TH 5o )
EVBTIRIC T REDEMEROBRESOBEBEY T LAICOTH b, BE w5z
LWNAROABTH L EELIDTH %o 1205%F T The Artist of the Beautiful 12k
WTRERYRE bhic X 5, KAEH (perpetual motion) OMEEAIHRRETHZ LT
IL7r\ e Warland thiko X 5 i3 %,

“The perpetual motion ? Nonsense!” replied Owen Warland with a movement
of disgust; for he was full of little petulances. “It can never be discovered. It is a
dream that may delude men whose brains are mistified with matter, but not me.(42)

= = ¢ Hawthorne 2B dH ¢ » Warland st} X @7k JOEE) 7 5 L, FHO
FTRF B E TRB LD LTREROHO B THEATERY % Newton O filjo fjzaicit
T B0 E, BUEN7c I E R 7C 2 7o DB b BREBEMT A 0H T, H
KR BENCEENCER LG BROBHA BRI 5178 T3/ UBMO&ETH -
T TV BE, HROARBIROHZ 5L 2 AT & il FRBIFE perpetual
motion WHEHITNEHFXEHFALC ZTRCEENCEREZRB T 520 5TfFTkaTL
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¥ otz BUBSEMNFT, Bl¥E IV —RBAECR LT HNEHNRROESEY L - LT, B
BT 5L 5, O LHROTERY B & T5EFHIBERY 1 ST T, gHRoW
WAHEBMAEHLEL TN ER I wTo FLTREF L L TR_ERZENEROHE %
IO b, EEESEE L CAROBEERNTLE Ul by BEENE LT3EHR D
Bi Ladbd b T WERFE LTE, HROMEA & RTEDERELLX$ 50
i oleDTH Do Z 5 LTELVAROBFIENR A, MFREoL8 2 6 L 5o
S s B LHE & IR, BALEM L TR 5 BROR BN b » T8
Bt hH it otee & ICATHE S BHEME, —RBEM S 20 6, FEiil 28 e
DT H Ho B HEMLLE, Bl 2RIk 3 AT REMEC DT The Birthmark &
Rappaccini’s Daughter ZFMLTHBHDTHDo L LB HEXELEETH D &
WENDNE I e L LB ADHETH S LT, ELSEHROBHAARIEETH A
LW OIRERGRCE A CHRE bR T2 & ThuE, Co@mrilld s Z L F S h, bt
51T A%, 2% H Aylmer & Rappaccini OM#ig 4 ER T2, FLOGER, #HL
WER AR T A D TH Bo
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Summary

The Miscellaneous Portraits of the Technicians in
N. Hawtherne's four Short Stories.

Keijiro UNOKI

The author tries to explain the various characters in Hawthorne's four short
stories which seem to deal with the fate of the technicians. These technicians
are divided into two major categories. First in the case of Drowne and Warland
their technique is combined with their intrinsic desire ro grasp the beautiful
essence of humanity and to imitate the true movement of the nature as it is.
Secondly in the case of Aylmer and Rappaccini, their technique accompanied with
their perverted nature seeks to reconstruct the true essence of humanity, making
a severe attack conceived in their quasi-scientific experimental deduction on the
nature itself. In any case, to quote Aristotelian conception, any adopted weighed
considered technique which could be otherwise, is certainly united with a rigorous
autonomous ethical code which should not be otherwise. Here lies a deep meaning
which indicates the formidable destiny of technique itself that could threaten the

true and beautiful essence of humanity, very contrary to its initial intentions.



