The Tragic Muse \T & %
SR & E K

oo

il
f

(1)

Henry James (X D&V, £ L CEELAWRGTI O RBAE LT 505, fFRoIM
BT B — I R R OB, A lER il LIRS 2 &~ L THE VT s %o
Blackmur B iX(EEOR DY Bifcxgs, (1) BEERE (2) e Bkoliked %
EWFoTE, (3) e BRI HHRAOZHEO=Z2DICEH LT 51y HFMICIS T
CHBEDOEMENE A B TIERAYE L Tn B2 b HA 5 Ly LA BE LA BN
BhHo WTFRIEE L ZHBOEREIL, v — A RXERHOEF L LTV %,

ORI D ¥ = — s XOpGhEL, AONTER IR, Bt OB E B -
TWABRE, HREIHAHEEOIEN D IIED TR SR T % & 5H8HIARH 52, Lk
CAIEIR B O rp i Bl hic E 00 RN, ok 2% & LTfEEots
HIBSLOIBIBORE SEFEER LT DEF 2 L 50 The Bostonians 127 » ) 7 New
England #%% & UC% SR S h D2 RRED A i &, The Princess Casamassima
B LTe v F VAR ERCKEE VAT bh ARBIR E5RE 0 AMG 4887 50 WZikic
== A RO TH HZOEMERER S HELI IV 50, ZOA F— Y ~ 3 iz <
LA TH Do ZRBTODIERMHE S The Tragic Muse VL, TR AN DM,
OB RS CHIO EE BB IR Lo T, HUOBIRIK D 5 & L ik  ftiFE »
T 52 5 TH BB, T C—RBIVNIOER A 5 LIEED PO Lich ks Ok
LTH D, T DHEER BMCFEL RO CRBLICC &S OR#N DA THEKREY LN 5
NHEREE L L5,

TAREID 3 o — X X EMHEO4 AT LI/al Th Ho Lo LEEHDH &
%, Roderick Hudson 0 Y 5 CEELEEHE DR T, MRic b1 £V A LHHEN
LWL L fe o T D B — DA TH %o Dorothea Krook e 2T 50, [4 F
) AABLY, BOA U AADLETECONT, BBt (exclusively) Hu b o1&
WOEELS L\ b 2 bilishe XEDOFRLT ~ <k, [ZfoR (the world of art)
Lot (the world of affairs) OAHFLIE T b, BEMNITIL, ZlOH-V O
B &R, HENCIAN 51 £ ) AZERER ORIk LH S %o

= OFES TSN RO ZERRICK T 54 ) A LREEDORIGOAH T L T Foiks
DEEMNEEI D ST Do & SIHTZIEOM 2N & RO ESAYIR D 238 % %o {F
ooV T Leon Edel #BiL, 1Y = — & XL 2 o/ BICEB I hBiE cleak, 4%
OFEFE T — <~ bEELULOZ 2% Lice bk FTEATE] A TR
7o PTAREFRE] ThHotoo —BHEEBBRORBMIHERLMBEOMBECRZETLHRET



74

FEIMERIT LT e WAV D Lok, S 2Bty b, AEO
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Fd EAREMCOETH D, Zola DIXWEN TH Bo T LT By (EEDEMTH
HLEOWENMERIIEOE DRI 50, AHCEAOEMEECEE L LTots
DIRERIEERE 2L O D2 LBV BIfFORER LK, cofficrs vAH
REZDOEATEDLZ LITELYRTH b,

HooRE L LT CONUIRREOIREM A EMEOHBLELO Tk { 1 F
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ORI ONFENO L o TETHFEDRRANEE N Do Il 2 AR DOBEH AN OB 1L
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DO ET X HFEGROFIECIAT, TR SE R R -7/ Ni e LT TK %o
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BT T S A5 E Peter Sherringham O ADA FY AFEDORENBE LN S, 2D
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Biddy @ifFE %4, RIS LI 47 S dilettante OBRLEHF - TV %o

A Y CHEFETFEE Gabriel Nash i@ X b iERE® o4t Miriam Rooth /i Xk o
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Thbo TOUMDELEEMMALTLH=y 710, THMFERERTY ) 7OREL BV
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BHCEED R UBR & LTS T5 E W5 OPFEOR KR TH bo
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A MR SNCBERE OB LIS THK L Lic= v 2 o F—~—OFHIL, HE5
DIEAICHRT DU OZE M & FERDER OO O B S Do ﬂﬁﬂﬁéﬁﬁ%f; PR,
HTEOLMEL 2 V7 « e vDBEYEEHELI &xﬂ’EE’JL}Fﬁinh Ho = v 24k a V) 7O
T 5 EE DT, FRA BT IM}EE@L\ (too much a compulsion) | (I, p.
OB L [Ravddo Wl DR, HOWHEKIR RIS LT 2EmeER & L& LT

DO, W EORRNIEE S LTh =9y 7 DHBZTHCI-TLE 50 = v 7 K
LTy o ) 7 Ly B Ol & IefgBi~O SRR T LT 5 &, e~ i<
“Don’t be odious! Good-night.” (I, p.109) LB LTy bED, KD = OWEI:
HRE LB E I, BERROEES = v 7 TS > Tl Do

29 A I AT+~ FT #F ATV ey v EHMDAEGHIRL o0 TREHLT
BAIR &4, [T (EoED) SrikAIhice] (I, p 182) TR, x4+ 288
A%l o Tiide BRI -TcD b, A5 0BE T S iE w0, Zii~o
B A Wi HU) % %34 (an antidote) DR A KD LM NABERILEH B o 1o 7 v ¥
EROEMT S LT, B EMBEROF K ORI Do BIBBUR & El 0400l
Carfec & te =y 7LD GHEIRBE T ICED Do HR L SEFEBLE CHRERE LT
R BT, FVER e BRI 2 VT RO RESERET 5011, B LYARD
BOITETHA S0 COREVWORABIEESTH N T LMMOEL LD, v ) TR
Mo Tt %o

BUA~OEMONKI R RE & LT LIELSHSFIR LT 7 b)) =ieflila i rcy

2 ) T OHEEEN S, OB TIERANOWA DLl B o T be HORFCITALE
OBBF LTI L 5 &, H < FC amateur DB ESF - THLUTREIT & 5 BB E
bhbe BaUI b=y 7 ORREOWFICIE, Ya ¥ 7 LIREO "HERD agé'lﬁﬁﬁ“lﬁ/u
T Do WHOHWE BEOHILY 20 713 8 5 LTLELIENRI 2BHEDE T
Do Ya ¥ THEMELVEVIREXBVSVELCHEEINT 7Y lvpﬁi{w%%fb’i@b
Wik, L EmOmECH T 2EO5EC R LNI o %Lfﬁtfé?ODx?ﬂ]&"%@xﬁl@ju
Hi&HE 2« ¥ 79 % ambivalent 7o BN <o WL L VEEhCARD &, BER LI
AR BERTIRBUR & TR TR - T BT T v vaighih, ZMiEPIEE Do

HEE LTofo ARSI, FEEEET » vOFOICMABE IR TEAECH . “A
regular Stradivarius! All these things you've shown me are remarkably interest-
ing. You've a talent of a wonderfully pure strain.” (II, p.27) &+ » >3O HE
B, TrAXY) VORBITEL Ed. ThidbleblbI3¥®TLE 5 Oit, “a great
wrong to the human race” T#H h “grossly immoral” T 5B, & 7ED L 504G
hHo TR L=y 2k, HOOMARIEAE L T 232815 “the life of a great painter
of portraits” THAHEITBLMIT H. = 8T great LIZEHHCHFTCNBIETHD, i
(R 7 IR Uiebo B, BROCBAR OIS 2 BT, BIREOEFER L D oA D
MHFEE N Do

“There it is,” said Nick at last —— “there’s the naked preposterous truth :
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that if I were to do exactly as I liked I should spend my years reproducing
the more or less vacuous countenances of my fellow mortals. I should find
peace and pleasure and wisdom and worth, I should find fascination and a
measure of success in it ——out of the din and the dust and the scramble,
the world of party labels, party cries, party bargains and party treacheries :
of humbuggery, hypocrisy and cant. (II, p.30)

F oy VOBEXTC, =y 2RO 2 ~X, VT AREFAC LUCHBGEYRHC S E L
ol b Ua ) TOBROBMTLLEIA LD, FORKE, 7 U = THEO LMK
BOEROFHELE DL Do BLVWITIO V= v 2 BNEFERBT L0, Do

TETBEEHNNDTHA S0 Va ) TONHEHEZE N D, = v I3 Y7 AREFAIC
5 LITBIESR T2 LN, BROEEORLAE LTLESD, =927 & 37 a0l
LY 2 ) 7B D &R D L, HMARCEROBWR A - Tk btk ote Dcl &
L=y 7 OFRLEBIE 3V T ARHBICEONR & LCREDENNE LA Fbic s,
WA BEOA DA Y EHTEH B LT D

At the end of their first sitting her having done so appeared the most
natural thing in the world : he had a perfect right to entertain her there ——
explanations and complications were engulfed in the productive mood. The
business of “knocking her in” held up a lamp to her beauty, showed him how
much there was of it and that she was infinitely interesting. He didn't want
to fall in love with her —— that would be a sell, he said to himself — and

she promptly became much too interesting for it. (II, p.42)

EL, BBRRTAREHETEREL L Hedh- TE—H Lk e, Rheay 7
DFENEBROBELD o TeD o BER Lic=y 7 OIffE L2, va ) 7OBERMIE
R+ 5 e LT “You hate everything I like!” (II, p.71) tWES T 4o WA
BITRIRE W D X DT LA, AR &V O RERFE L BEFRLHF O LB Lo
& DY, il oBEBEEEE L, RENEVC), TAOBERY B ok & BRETH
SHo

Wl TR ET B, WhIEDBEVCED b il (predicament) OC, = v 7 ILEE
2 BEEN CTIRIECE AT A D h T 5o & OROHIEOZE e AR I Bt — o 5EE)
Wil e B2 X 5o IIBOMEN BEIE, BEILLORBEL L1EL Db, =y
2 HHE & Tt W, BF, T LTEREBEORED o U 78Kk URLRELENE
DAETH Do TN TIEEY 2 — & Xk, =9 7 OEEFHAE 3V 7 2D &SRB
W, EBRFRERT 25 o0 Lindo =MilRL% B#§3 professional @ 1V 7 A
R L, R DB A Kb Y DIGEOIRENRA Lic = v-2 L, BLABRCERbLR
TR ENOEER BB IEE LT %0 COFMBIRINECS, BREYEHAT S
TN E LFEL LS b DN OB ORENH D, Tk amateur, ik
dilettante OFEMEIELS T L0 Do BMFRE LT = v 72 O ZORFEY, SRR E



78

$HDHIYVT ADRADH TH Ho MY~OBEELE 22052 1Y 72D HE, =v 271id
AR B FDT, HLFET MHERDHEAT ) BELRIT, 200bRh7alHTLL
2o

She broke out in this strain to her host almost as soon as she had crossed
the threshold, commending his circumstances, his conditions of work, as
infinitely happier than her own. He was quiet, independent, absolute, free to
do what he liked as he liked it, shut up in his little 'temple with his altar
and his divinity ; not hustled about in a mob of people, having to posture
and grin to pit and gallery, to square himself at every step with insufferable
conventions and with the ignorance and vanity of others. He was blissfully
alone. (I, p.300)

Lo L7t b, ik amateur OEEIISRA DL BRI o TV BO Tl {, B d LTEIE

DFE LA E BIEDOERITMTro BT EWIE % 55y Wi GR35, OB RALILSE
RS2, EMEEICRTAEROSENBEER I %0 7 vy 2 0By 7B BEHOE
e ouv s LOEMOMEERL, TE73H L0 235 4 5 & O3 WEIRFF ORERE
W, AT BENE A A R T o100 & HT LTV B RO BEE (vicissitude) Oiﬁ:%f(}t
Te X OBRCIIDRITR 5 & O TH D, TOEFOMBCHE TS & 5
5%ﬁkvo:hK%EL<W%wl~AXm,@%@ﬂ@bkaﬁ%@%@homf$ﬁ
RIcZFEE RV L THRCH LOBEL /R T [=y 72 BNH 0L EF LS & L
B LS b b, & L UNROBEORCHOE LL, FiE o b o triREoMELIE
ST N b BT, KDEE VO o192 LTER, THRIbZ I 5EHE D
BB, TOFBICE SR D PR DICE Tl ) ST, R Lie B R R g
7B EARNCHEN T LI LXH L S0 L LEEZOTE» B35 &, {EE”
amateur D =y 2 BRI D B TS fo_milé\ E USRS & o N, o kxR

“<ﬁ%%%t%Lt@fﬁ@ﬁ55# S LS =y 2 B AR LICEMFC A LTS X
Dmbbg,amﬂw1@§skﬁéﬁhtﬁm,&@%%%ib&%i%&%bﬁbk&
b b,

T, DNROBOT= v 7 OFEMFK E LTCORIED T, fE—FIE filh Tv 516
FT TR LORE Ry P2 — AXD =y 7 OBBIEICIEEGREAE kD
amateur DIFFOFE TH D, HR TOEREIFTECEMBY 5 2 518 E 7\ o 3
0, B LR R IDEIFOMAPES S 3V 7 AW LT A0 0ER YR 4 LT]D
FlCRED = v 7 DETITICN DD TRIIHD 5 Tadk Lie7 + Y =T HIXRONRE
st L BRI B o

His late bheginning was there and his wasted youth, the mistakes that
would still bring forth children after their image, the sedentary solitude, the
gray mediocrity, the poor explanations, the effect of foolishness he dreaded
even from afar off in having to ask people to wait, and wait longer, and wait
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again, for a fruition which to their sense at least might well prove a
grotesque anti-climax. He yearned enough over it, however it should figure,
to feel that this possible pertinacity might enter into comparison even with
such a productive force as Miriam’s. (II, p.389)

I & R o rh TR LYg A B 4, amateur OFAPX & EARE ORI b Z 0%
WRDOLEZH T, WHNELLR LD TH %o
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F. W. Dupee (X ZOfERMOERIC DT NS HROLAMIC L - CRBAER 25 &
WO ZERED, PNHEEBEELLTLESORTADE A F Y AA, Mib [HEEO : .
~ A CETARFOEARTH HolWELBE LT Do 7 a — B — DEARRTTS
4 T LPIIFRDEE D, = v 7 EXDFERPE— 2 — « v ) v awRERDOER
(twin heroes) & L-CHEXTcDiL, HilORGICHEMES (complexity) & dic b Liz tm

5EIRICI T, FOELUWEF DI o Elf LB omBcih, oM ITELE,
3V T AR LRIE Y 2 Y TS LRSS TR 2 THIE— AD ARIC & o THEM TH Lo (FH
U= A RE= ADO AR TFR5 L, T T HE R S H SO Tlkdh 5 F
COEZOWHCM TN ZDHEDANIRE—FOBRICSH D & & T2, Mb The
two heroes play dual roles.(D THrHo =v 7% Va2V 7TEELTEAOER AL, —
FH V7 ABELUROh DR ENZEE— 4 —IE DM Tl btH 2 bhdo

B E 2 WREOPAIL SO AP R S 1H A Vs SEH IR IEEIR O $E
WG bR TWEDTH %o 4 LT OB EHKT 23 BT 2, b -
TSNS 3 ) 7 A REED Th 20T LD 24— PEUKRNCIZERE D ic ST
Ao TEEIL 2 ) 7 a0 E AL by Miriam #s central then to analysis, in spite
of being objective ; central in virtue of the fact that the whole thing has visibly,
from the first, to get itself done in dramatic, or at least in scenic conditions ——
though scenic conditions which are as near an approach to the dramatic as the
novel may permit itself and which have this in common with the latter, that
they move in the light of alternation.(® LFHA L -C\x 2o Be 3 U 7 A S 7B
WS Z T OOWENEEI, FTELA SBHOPirhTED, = @:HZ&HZ/ o o—a
REBH o> TH LORALE EZXILNTH S 5 o

WE ORI T 2B AHB—DFE ) PRI LEED b s ZOFECRT 5—20
el &£ BT b The Nature of Narrvative DFEWL, ¥ x— A XD ZOBE—DH A
&, AR (relativity) O FLEAM LT 2BURIIBLE & & Hlk LTk BT %6
[ oo SALH B CGHXHE) B L CAD &, RV FRETEMb L) ffi’E}ZKH‘J*‘E
Hh, LW KEBICZITER bR Ir o Tl be —H, M CEFEOHR M X
HIHE AR B EY e L Dl - T Do D= — & AP HOBRGELPMEY AV T
BRI a5 & S B THARTE ORPICRbIA T &3 - 1ol eSS e %
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i L ioo BIROTEIT & - #D FRMMKRE SRS X ik L Latieshs
LEND B o JOBLRE AL A S = AFTLAL, BB O S SB L L Lo T
A E S LTHEDd LI, —HHTRED RICH 2 25 506 TH So BIROEM

(alternating point of view) (XFHRME O B bik, FEI B R CERLD 505
FRITHEATRROERESLL 50 LD ZOEBORAL, [#Hlo: . —X] ik
FTH LSRR DRI, BE R THELOEEBELTLE oo ¥ = — 4 AXHFO
B OBENEHRD LTCLE Dk LER %,

ECAT, TOTADOEDFUIEROBRPINCSH D /e b, BICHF ORI LRI
WA I 5 T %o Blb e — 2 —ik= v Z7OfFO 2 V) 7 LK OBERICH D, X
=y ZEE = —DOFHR I Y 7 2K LEBOEFFOZ LR HHMRE LT %o WEELD
e FERCH LBAFERCTHSL L5 Z L CERRASEEID, 2V 7 A EWIRN e ItEO
ML D0 L BIEZEOEVCEFEEEH bR TW DD THH 5 0o WICE - T=v 2
DZHWIEE — & ~ig\o =2 —([LFET 5L OPEC I 20 E T2 s ol
W, BEBANCILE S O career &5FHIedICEND b Ao 3 Y 7 AL ORPITE VT,
CDWRER HEMC I LB, ZH D=y 7 L5 o T b

E— =0 307 2CHTAHLOMB M- TAL 5 fiKE -0 WEHEHIL T
amateur OVBEAEELRNTLO TR Dol LA LIV T AEDOHEVK I T H#D
FEHOFHIRE SEDLERD Do WL T 5 OK[FOEE L, DoP e ke
BT 50, Book Second D bH ~3kT He was in love with her : he had been in
love with her from the first hour. (I, p.232) LD CHEBWHOARLNBEBE I,
E—2—=DZOFHORE DN, fedbui D TREYET 0, 1) 7 Ak
HUEE LTOWMIDWKL 5 2 Ll by, BHE= v 2 BBUAFR D DlFA LR X IR
Lo ENRR L T s e B TH Do B, There had never been the least avowed
competition between the cousins —— their lines lay too far apart for that ; but
they nevertheless rode their course in sight of each other, and Peter had now the
impression of suddenly seeing Nick Dormer give his horse the spur, bound forward
and fly over a wall. (II, p.-109) LHEXh T2, ZARBRIE D I 4 S AFE
TV LTh, MERACHE L THCER LA SRFE TH oo ~ADHOIERA e
DTHEEHE LA TOBRIARALZT—O0ORFERELEIM LT BELF L X 50
TE L4 4, FRIEHE & v 5 Rfe » 7€ dilettante PG ILROTLO S R4,
s ootk FEABIE v S B R A O LG, vulgar Bohemian ot LN T Z m+o AR, A
WL EEWRTOBSETLH 20 €~ 2 —NAHETI - TOBHLHFLE L, AN Y 74
CAEIS A HIAA D 4y, If Nick had leaped over a wall he would leap over a river.
(L p.220) &5 51 ASABHOFHALLEE L BILD,

L L& o T E— 2 —OFEREEL, FHO 1 o — 05 LEWRFE~ 0Bz A
LB H Do “Medusa crowned with serpents” & et U SEMR I ELE
%, EMOMERL HEW LB ORI EANRL Z EAMED EN S ZOPROK X
B TH B 3V 7 2AOHRBFRCENE DT, RERADEEHER L, HL/AFTHAAL T
LIEEAWAT S X 5 HET S, Bohemian & Philistine ®»f{FECh 2 WHE 0% e (con-
frontation) R WT, IV 7 & OEW~OFBAELBEICK Ulsvo THRITITAE WS
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ELTCER L, TR THEOERRWE 5o h~Udn L5350 T, BitrE-
TFE v TOEWMEREENL LTF Il (L p.338) =1L CHEIZ, “I'm a magnificent
creature on the stage — well and good ; it’s what I want to be and it's charming
to see such evidence that I succeed. But off the stage, woe betide us both, I
should lose all my advantages.” (1I, p.340) & &% FENR T, Lo TZEHE ] 25
CETHAELLNZ ERWIET Do BACNESRN, HHT bR bitve oKX
FIAC 2 2120 Che {, BRABIRECIET 50 AbBA il 5 » THACE X
B & Rt Ui E % T 5o amateur DERE L Y — % — T L » Tk, WHEE-C
BB EHFATEMO L TOBBELELL 5, |

BFC B b B ¥ — & =% [BIic LFADONIBIIE LD D Ao Bl e LEBO
RELISETHN MBI RBEOECLLS LT 2D TTo] (L p.342) LHbT
KOEI|O LicDExt L, 3V 7 Ak EheF#Hn v icEmuiEn b, “Oh it's refreshing
to see a man burn his ships in a cause that appeals to him, give up something
precious for it and hreak with horrid timidities and snobberies! It’s the most
beautiful sight in the world.” (II, p.351) & HADEEL - EEN S & G600
BT, hDERZAET 20 L LI DEOOFIIE —4 —DlficBEflE o THA 5
Mo IV T AL TEBEIETHZ EAMR LR, E~s—tl s TL5F THF
WX B fe i B 7ol 5 U, Bohemian @B TIClE < & LR oo FE TR
ST BRI, ) T AR — & —X L, BREELNRTEL L E VI EEBT
BEOBEYRT 2EK LV WL E UCHIICIEE T T2, Y- -t s
i@ ORE boomerang &7 Ts 3V 7 AHFOFHCH - TL A0 FHEIIELE X
HxEIE\o

VT alE=y 7 I0E T RONRULEOMETLIVOH L, ¥~ 24— H
s X L DZMHEOIR S B WD Ho F#HIL Preface €, [1 ) 7 4k — 4~ b
HEDLELRD, E—2—LRELHOHBP LI KDl L LTHLNERDO DI
TE L, XSS TH X5 MEFRIOL, FLZ DL 5 KITACKE TS 57O
LR Do I Y~ 2~ V) 7 AOEMNOFEEYAENTHRGAORE TR L
&, B ER AN UL O T A #A S Philistine THha L HALL Z L
Tt ho KPP B, EHRAIEM LD E — & — TR TS EIR—- DA FEICE
o WOANBIMNFER VI RE, = v 7 &V — 2 —OWKE, 28 LB, Rigs
BB B TIEV 5 A3%, dbic Philistine € dilettante &5 30 IR ST o T
HBE b2 A S THOME TIEAEHEN L, WEAR IV 7 2 Bis o ket TR b &8
ST ANEFEWRE LD 3V 7 2B ET2 X 50

(4)

TADBIE DN BB R E LI IV T A AR, U~ AR OO SRS
LTEDL SN THAL D6 3 VT AEFZORTI= X VYROLENIIET LT, &
OFEELXENE LA D0F LLEBLTER, 2 —r Y %A Y # < 2 ® Bohemian
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DT, ERITE R ThH 2 &b Do EBRMCET WL E T MRoBi
café THotcithEd, WREH - B ETHBEEbL KGRV ERI ka2 T
Whe 0o EFIL 2 — e —[E T L, =2 LadhblounThlio T E Lie
CTHOBEF LMD OBBYEINT 00Tl (I, p.199) =0k 5B, i
R Ll (DR OHRLEA S BT EH, Zhe T HOOEMRPURRT & » TUE
Rl L B 2 fe e TH Do

“I've learned a great deal that way — sitting beside mamma and
watching people, their faces, their types, their movements. There's a great
deal goes on in cafés: people come to them to talk things over, their private
affairs, their complications; they have nmportant meetings. Oh I've observed

scenes between men and women very quiet, terribly quiet, but awful,
pathetic, tragic! Once I saw a woman do something that I'm going to do some
day when I'm great——if I can get the situation. Tll tell you what it is

sometime ——TI'll do it for you. Oh it is the book of life!” (I, pp.200—1)

=y 7R — & ~0OF% LA bR WS U TORE AL BB A o4
XFF eI AF v 7ML X A% E o U 7 AMIFOIRRE X5 2B b YT will
succeed —— I will be great." (I, p.158) L B4t HITEHIT 50 ZOFE Lk
DAL BRI HHPREL EEUNIBE D, Haa/Rae Aot b ns
EE—x—DEICHR S IR FRE SV 7 AD mixture EREA T o [HZEKIT 2D
BAY, BEOHOWCIEND &, HICs - T 20BBETH 5 PR TLH o700 Pl
RN TH % EFRTBITH oo BHAEG L S Tukeol (I, p.160) %1 T
#iZ, Here, as on all occasions, he was struck with the queer jumble of her taste,
her mixture of intelligence and puerility. (I, p.225) * mixture {&D\WTEfFa e &
TV 5bo

ZOEFWICRA CERIN TS 1Y T Ak, BEEEF R born actress T B 5o
(Y =~ 2 XFEEVFORYBLT CORUOREOIEVHIIEH L TH A5
Mo F5 ENATE O Bk D DRECIL, TEILOmAEE - T %o

The girl's very face made it vivid to him now —— the discovery that she
positively had no countenance of her own, but only the countenance of the
occasion, a sequence, a variety —— capable possibly of becoming immense —
of representative movements. She was always trying them, practising them.
for her amusement or profit, jumping from one to the other and extending
her range ; and this would doubtless be her occupation more and more as she

acquired ease and confidence. (I, p.189)

= DL OBEAEAS histrionic nature (fHEORE) LEZITE L TCNAHADTH %o Wd
[EH OB /RIT T 50D %, ¥ — 2 — 3G “You're an embroidery without a
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canvas.” (I, p.211) LRET 2, EREHEMEZ R i THY, HEGEOWITCE i E
& LCIA repertory 2AHJEETH Do & JUL L O L0 mixture 7% BIRO LR FHH
Lo THbhickE L DI THAH S

VT ANEBELTHET S ALY — Fid, PBLEVL ELBYECHEE S LS
bo THIEBEEOWBOM S EHKOBIAL V5 RETHA 50 Lo LTk, #VCERCE
1 SRICEBIADE G FN e RKBELTSREE LR T AARILIE S h Tuv %,
(LN E G OBRBORRE @D BHEOET 0 Ficik, Biird ot Modil o b,
WA T BN BY B D L D & ACBLETLE S, (I, p126) 2V 7 aDZ D
B TE ATELNTE oo BADRE D12 OXEBICEH SO b ORI D AT D
I, RFTHHEE—~2~1LBbhDo

and Peter had to recognise in him a rudiment or two of criticism when he
said that the wonderful thing in the girl was that she learned so fast —
learned something every night, learned from the same old piece a lot more
than any one else would have learned from twenty. “That’s what it is to be a
genius,” Peter concurred. “Genius is only the art of getting your experience
fast, of stealing it, as it were; and in this sense Miss Rooth's a regular
brigand.” (I, p.127)

CD I T AOERKE L TCOEFEI b DE, Y- % — OB HAL A THAE K
HIEBDE THo fro & OB DNTIEY —~ 2 —DHTO W o fodd ¥ — s AL
Preface CHROFME LT\ %o THIBELICHIA LAY LT b LEXPAEEEEL LS
I, LS ~EEANL D LREYT Do odh T THx) 2> H— Bk thi 8
HLTHDREN—— Th I LB L R LicHm@OMECH 0, ok LV AM
Il v LI L Cate Do £ LORIE 2 A Al 720 D 7k, a8 & o
BOEELTOFE NPT DO TH Do WITHFPEBICT L5 2 E2FHE L%, &
WO, FREETCOREBE A LT ARSI HESEICHE D, FEO IVRIITIN
DI WHET, WhIEHOWREEZ T LE ofch b TH 5o JER2LBoE L Hidbd
fe 3V T AR E T HMELEIRME D TH D BUEB IR I~ s < ik, R
PRI BRI HMEAE LTodfmakoTLE S DT, BIROMNMIL o Z OXEP:
TOWET HEFEOEC, 3V 7 2B ORI S, El~o AOBERKE i L
TSGR TR

FEATHDE— & —OEGBILIE T, 3V 7 a0 =D IR WG R b, [
Fosed i @lis L 5 H WE A3 %o Besides, she might eat ‘her cake and have it
—— might make her fortune both on the stage and in the world. (I, p.318) &l
TRAEOREHLCIE LT — 2~ L, 3V 7 23O LWEEY T2, =
y LT 3V T ARE -2 —OFnEL I LT BoofarBiEds. T8«
FLE — 2 —CB O e e 96 Fhilt, ML BEOWMH ML AL T T,
HEMRERRBAELL D ETH0BTTo BRI A T (& - TR0 59, &
BoMmE Lo, MbERLRO, SMIADOKYDELGE VI LOVELCHMELZDT
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41 (II, p.-44) Frit, professional status Dbt L TH#BTY Ly HCH P TLED
&% professional ® 3 1) 7 4 &, dilettante DA FHITH GAMWEOCATE &1, =
M DALE SOV CRENFINTLE 5o BFLREOMIAVE LT HIBE R,
B —DFCEIEIDZ LI LD, RERBO ) 7 M3 2ZWHRE LTOME K
O, Tl professional @R X & amateur OFFIDON A, 1o X h LEFESOL HE
T Ao

LA sE LTORELZLEOHEhOFR T 2 TAHS L, Bohemian O3 LU MEEEH
AR LT E BFER DM, R 2 LT oEMHTE ¢ BRYARNEE
Eu I ERITOTH Ho ZOREIIL, & B OBICLD =y 7%, RS BRI
U BRBDONMIRTHEA 5o

She had a fuller vision of how successful success could be ; she took
everything as it came —— dined out every Sunday and even went into the
country till the Monday morning ; kept a hundred distinguished names on
her lips and abounded in strange tales of the people who were making up to
her. She struck Nick as less strenuous than she had been hitherto, as making
even an aggressive show of inevitable laxities; (II, p.388)

RPN TR T D o TEPTE N LT, SEEM L LeTthFTish
T bo WRBREFI XMW BERNEDLRTLE 50 BAIE » T T Bt L8b
NLEORLBC BN O#EREIch V7208 LIELIE=y 2707 ) =% 3R, €F
NTTE S ToDIEs B RRSTEHORERERCE LD TLH oo BRI e SeEh 18
THIR e EMBRIER S = v 7 DR T A LD ER L T 3 U7 APNES DALY
B L5 2 &, AEEINC professional 03§ X & amateur OB X O AR XED
W U CHIBRER

= o VBB FEROBERW A L &%, 3V 7 AT T, —HikFhER O mistake,
B HuL perversity & R U TRBAZE UBIh »7end, R THSRIL W EE 2 B
LT Trhy | T 2 E %o

“You're the real thing and the rare bird. I have n’t lived with you this
way without seeing that : you're the sincere artist so much more than I. No,
no, don’t protest,” she added with one of her sudden fine transitions to a
deeper tone. “You'll do things that will hand on your name when my screech-
ing is happily over. Only you do seem to me, I confess, rather high and dry
here ——1 speak from the point of view of your comfort and of my personal
interest in you. You strike me as kind of lonely, as the Americans say —
rather cul off and isolated in your grandeur. Haven't you any confréres —
fellow artists and people of that sort? Don't they come near you?” (Il
p-393)
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Y7 AR UCRECHEDO BEXHT H0% TS, R EMT 5= v
7 OEMRBEOREME, FHICTLOBEYHEA L THMEOBEHEH DI TIIRT T
LEDERHEN A, T LTIV T Alk= v 7N LT BHOABL Philistine Th 2
CHETACE Do EfIfia b > T L THEWET, You can’t eat your cake and
have it. (W IHIBERIBRLC HENFEZR U3 V7 ATH-7n WIHEID 5 &F
Bz, Thég|&# s Bohemian OO D &4\, Philistine L OFpait b5 %
B feoteDit, TLDRWRE D ITE TR 505 FRFCEALBRELEZ X5,

(5)

[AERID 3 2 — XS il Ya— AADTF ~~vD—DTH BEEMHEMEDEREE 51
WA %o A £V ALWHEEDOERNBLM TS HEEAZEEICA S 13, Philistine &
Bohemian OX . TH 5L EHETHOH, LDEETHA 5. Hik N.E.D. OERICHEL
¥, Philistine &% Philister 7 b, [HEFEMN oL ERBECR, EBIO I WEM /v
Z U CELRCR ST B AL &I L, BT U LIS X2 AT OB IR D B,
OGS EEE RO AR UG BECE SWER TR D, Re LOHESLE
b T B A LT RO AR TEIE] TH Do X KT % Bohemian &
1, [#HEMRBRBHRLTVWAY 7T v~ OFN, b, [HK, SECREOL 5% Huit
RIS 2T B35 A LB TH D, WOETEAICK LTEELT, %
W, kb AR S AR 2T,

Philistine Ofilicy = ¥V 7 & = v 7 Ofk Lady Agnes 238k & LT, OB 3
YT AETFy UEL TBbo DL, “You can’t eat your cake and have it.” &
T T AMERDIERLE S WL, B LUTHN LB/ (incompatible)o #f - THHF % B4
% = & @ fo s (incomprehensible) BIfRICH 5o = DT AWM T T, —AD
Tz v 7 L — 2 —OFWIEMEEBOEREL VOB L7 - THRbR LD, ZOfEh
DX TH Do ZOFIFTIL, —HOBMCH5HA FV A LWASOEK L DXL LA, HE
LHRAEEE L SADEMK E LA HEARK > CEEL T & o TORE
amateur & professional &\ AN oD 24 TOEZFH RSO I NG, 2D
WL ORI BT L EIT iz O\ Do I ZO% s, MBS A 5 GE
TR OMEA TV B 2 & L RENT = L HEE o S AOZEMMNEM (artistic idiosyn-
crasy) & ZOoDOWMOHRRC £ L TH L 50

YRS D = » 7 & ¥~z —i%, Philistine OMMICSH D, Y 7 A0 BRI
DF U INEC AR L-Cu o In bW aNae,  aristocratic “T# 9 decency (ks &) 0;5;%5?75)5
E5 LThHETHE by e COTENEEOZ MR AR & #5002 T, amateur
HH L dilettante DBREHEND & LT Do T OMPICINE - T SRR TH
L0 O EToOEINATE L X 5 2Bk, Philistines 1 X AP UVIBIA 21T
LR LD =V IRMTHVT 4 e T V5 ALY ) TOFENENTH Do ¥ — 2 —
OBV, REOBIE USRI LTh, B0 T b Sff s 0
DEOBEBY R T 50 =y 27 DBA, Y2V 7 OB X )X B34, Philistine
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@ﬁﬂ«~ﬂﬁ§&&bt%@x,%Emﬁ®MKM§6BLMOE—a—mS!)7A%
WL T FEL b ORNICHARIEE 20 L LIk 5 B ofRBRIC L »Th, WED
amateur & LT7 7V VIZHEC2 T L5 08L, AENRELEZRTL 2 L1k b
Hic\uo

—J5D 2 ) T AMIEFEOER A b Te by W LTER TH A THD EEAL L
CTEIFTELAMER - T X4 Bohemian Thbe e DF v v A &flTe=e, {0
BB, EMce TR T 2BRARCE L OBEN R b T 2o B iGh
1% professional OBk L XL, ALHOWE A4 Hia amateur O4R% X & (XRE b O
TH Do L 5HICZ D professional DREICIL, RWOHLHEFENBEENLER b E
CERMICRIAEGHETNEEE 50 ThEFETHRED > v i, decency & HHHE
o vulgarity WA B THEDL T, L Lasi s vulgarity KILER & LTOME A, f
FOBICHEACWD S Rt <o “We can all be saved by vulgarity ; that’s the
solvent of all difficulties and the blessing of this delightful age. One doesn’t die
of it
man despair —— a new hope has dawned.” (II, p.198) &i-X-C vulgar Bohemian
DS R WE SRR H D0, kO (A) (B) ZHlorFa) ~Kh b
St ZAOFEEOHBEXWR L CHHEE L L %0

save in soul and sense : one dies only of minding it. Therefore let no

(A) Nick & Peter Philistine, amateur, decent,
1 ) 1
l | !
(B) Miriam Bohemian, professional, vulgar,

OO TIE, ZAOES ASERERC Rl F S RTRE WD, ok THHSH B
DE SNBSS TLESIDTI e TOZALLROEBELXR LI b, HESBotR N
oo E 20 bh TEIEZR S TOTH D, 0 & (FROBEVEEOh citx
THBH L, BECB LN TOLEE LM T 2 HENE 2D AONECBA THH I L
DN AT B\ (FEIR D0 BN EH#E)» b TE T 2FFE (dual existence) %
O EF T b THILY = — A ADMOIER, Bl2iE [~ v~RABkAl OEARE
7 v v AN, aristocratic revolutionist CEBERFATIEE) &5 oxymoron THEH X
NAEE A HL TV DO T %o Philistine & Bohemian o ii#R[E %}l < El%
BOEOD LEORAI L THBL EREORKONL EL I D,

(A) Philistine & (B) Bohemian ORI, HITHMOA S o CHEI LKAKCEMRLE 5
E LItV = v 2L -2 —3dtiz (A) Philistine XL h ¢ &H (1) oFEcBE L
(B) Bohemian O~ L5, (B) ESE&RT D Ao TRLE IS & &l <,
R ORI HE AL 50 (=y 72 & ¥ — 2 —[HEOHENLE LR TV 5 2K,
analogy OEKAEY & 0 TEEOME Lice) & OB RENEDCRHAEL LW HES
2 & D0 LHBDWREDORREIFEE L, E0X5CHDIGiolTHA I Do Ve —a RTe
R X Db, HFROBERNINDL EZATH DD, ZOPEETILE hE COMME
W BB HIROWER P E N Do

FTE~ 2~ L3 V7 a~OHFEEFETIN T, LOHLEE T = 70T 4 &
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s BHEHANEMET S0 ZAUEEOY Philistine & F A Dbl ¢H b, Bohemian &
AN EFE L L S0 MTRBFORIFADERE (2) &ML EE CRIND, —HD=
v 2 a v T F AL BETT AR, BRANOEIRILD DB MERBRO&ELE <
OTHS 5P, BEHE» D TOBHNES 2V 7 EDOBRTH Do BEEHL S v vid=v 2
TR L, Pa ) TRHSOMBEAHECTL B RBIIEOI{AETE L, BRI ADE
& ki < g E RODTo

“Mrs. Dallow and your sister, of both of whom I speak with the greatest
respect, are capable of hatching together the most conscientious delightful
plan for you. Your differences with the beautiful lady will be patched up
and you’ll each come round a little and meet the other halfway. The heau-
tiful lady will swallow your profession if youwll swallow hers. She’ll put up
with the palette if you'll put up with the country-house.” (I, p.406)

F o vDIDFEL, WEORETEDISHELTHTHS I a7 WD
BT EIEERB S i EFIRS, LB S SEER D WRER b ey, LIEIRACRE
TENMIN T b, LLF vy vOFEART verification DEFFE L LD 3 v 7+ A b
PABHETIUE =92 EYa ) 7ANEVEEE BEh 2B AR SRBREh TV A
LI E D Ty R o R B LT “You'll eat your cake and have it.” (II, p.406)
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ERART, =y 7R L EREMMBOWY (FH) 2P 50 Lo Lo, ok
fhitx Philistine PP Bivh &\ 5 B BLE R Do 2Tl b ¥ — 2 — [k
conventional 72 {REIRICHE S &\ S FHOBHELR LS -C v a V) 7O OHHRO:
R~ LEli+2 2 Ewiebho Philistine O BRIV ZOEMIE - ADKEETFOR
FELMBTHHS 5o

T, AEBID 2 o — A THDH IV 7 ALDOWLWTIINOKR DT, TTIEL LWL EE L
TORBENETONIEN D Tl KRIFCHE» LB A ZEPRBRENRS. LML
FHEL, DIHD BRI 3V T ARG 2REMOEN L RS T by Ty o
A TH - - EHD Bohemian FHIMREICIE 42 bt T &, R THIR LTk
Philistine RN LT T <o WP &1 E R, ZHhbhlic bngEieiHeF
2dEBe VT ADEMOBEERELELDF v~k o “something huge and
fantastically vulgar” &\ 95 @E% Rk, Fefiwk) 2EBEoRKL, BRIHEE
LT 77 A7 KBS HBETETHAH &y RIELVEE LS b o TRBE LT\ %,

In the end her divine voice would crack, screaming to foreign ears and
antipodal barbarians, and her clever manner would lose all quality, simplified
to a few unmistakable knock-down dodges. Then she would be at the fine
climax of life and glory, still young and insatiate, but already coarse hard
and raddled with nothing left to do and nothing left to do it with, the
remaining years all before her and the raison d’étre all behind. It would be
splendid dreadful grotesque. (II, p.197)

Philistine & O 2w ¥ CHEHT 20 Rz 722 @ Bohemian i1, % OiEiE LUk
B a ey, BICiL Philistine EZH L CHESh 7= 7 A 7 It~ LB LT L%
5o THRHE OXA B S et LOEBIL, 1 %) A LS v 5 BBl T
PR T 5 C L E Wy SRS Philistine OfRIC= A DERE TN IR 5,
AT BEMOMBIL T DNFITHE LA LD TH %o

(6)

TADEMRFEOEZFHICELER - THEEBEHEDTE LT H, AL LTOERKOR
REFENEDE LB ST E o ThERFRC, BN ECEENE 2 AR o Pa i
Zhed s, BB o) 7EVT 4 s 7 SRAR L - TREX R D Philistine DR EFD
L35 B LTRSS D. W. Jefferson (o ST T 2{FEOREL RO L5
BT Do [P a—aADHI<AFY AEBEELZOBRANIFLTHEL v 4+ 7T /%A
DB TIEBE A ) N F 2 7 TRAT 5 &0 LiIc, 1 F) AHBELE ORI L S
B3 50l Lico J@E R, BRICEBERORC AxHRC LT Lita ot @ik M «
DEMFEEER I LN RET L0 TH Do

BN AEMIFE E G YL, RO B EESOMBE G ORBAZIT X LR B S
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LamBC BB DN, FEEOEXANTA G TH Do & OPHORTY = — s A
i3, oM SR, @ NS F Y A LS OBN o BRI 50 LT
Do Fev— o 2L v 2 IO TFEBIOD 3 o — X 3T BHOEREAL =y 728
ERCHMO I\ 2 ¥ 7 LT, FRICERO dilettante €~ % —25 19 7 4 Tle
L=y 70BRET 4 EREETH L5 ZO/PRORERL, ROFEREERZEEE I LT
WBHEBRT Do B T4 F Y AANRH - Tk FKEE PE, #E, LR ENE
EodBoEH Bz 2K (affinities) 1k, EMULERMOMAH O L OBk
B ABIER X D E D AT IR o [ = AZIROMEE L v 5 BRI ER L » T,
Bohemian o523 U Philistine ot R~ o[@FE2iseiEd 250 Th %,

INHFELE LTO~NVY — o ¥z — 2 AOEEI, FOoEHE MM /cEFE (morality) %
BEETNDLZETH Do ERDTELVCEALPEIKLEOREINC X o TLOIFIED S
XY ENLH, HEAFEONCEEINS L2 — ) 2 VNEBHBOBLIZE L L 5o
Lae TR 3 2 — X TIRHGEMEE LIRS CHRETHh 5D iiZ 1B, Ib
TREOEEHE ORI EAERIL A ERA L r 7 4 —TEBLRELZ Law T, BL
CTBEAKAE TRHDIED, MEMSERSAEL V5, 2DV« — & XPEEORINIZ IR
DbELELM L, EMFEHOEREA LT A FY A LEEEOB LI LB LT 50 ThH
Bo ¥a— s AFHOENPIIL, 77 VARREROMEY Y « — A AWCHLT D LT
Ih, AAZE L CWAHHEEECR LTHOB A Brhicl T X 50 THEHOD 1 o~ X
PG C 2 O LN S SO OB LT 5 Dk, BA OB 7o LBk AEA
EBRLCEORFBEAERME N b, TOERTHEEYH L TV HHEDHEMLOE SeFHET
Bz TnwbHZ ETHbDo

Wi = D/NBC I A EMORBFE L LToHE (technique) 2\ THE 2 Thil o
Hig b LTOBEBROEHEAC DN TULE — 2 —DIE T D H - 7dt &E0E L 5 BE
VoTYe—aXik BROFASLGCOIFBEZEOLOCHHL T2 THH 50 “A
story was a story, a picture a picture, and I had a mortal horror of two stories,
two pictures, in one”’ @Y LT, WX THAE S FHF—EE L85 & LA
A BRI T Do BICRELHGCT | COBMOBHIRIMATH S0 RO, <o
ARF R B CHE B IR R0 B X A LR B CEEABER Y ER T 2 0wy ricis
WO, TES LEOEWGERATELE 2 TOREI VO EFEELE ] & Z oo,
A EOMEA R LW Ao X J. W. Beach & = OB IT A D0 O Ik
VOEHKRDOIMSIFRL T Do [THBIO 3 2 — A ©OWTELD I &tk Z20R s
Ko< N EEAED I LT STk, T LTBMERIESER =20 F I~
LR UTCHh Do TR LM N BT, ZOTOD N7 v "20WEEDF X ikE - T T
LA Lisye BEETamstita 4% itk mils, HoRMcky 28R 5 nEES
4 5 RISV i C ORI, BEE B LTI 70 b LRI RIT % o @)

fo LB — DR 520 U AR S te/ il EERUN /s —% £ ohoc ko
THH Do ¥ x—AANEELTHEAOEE DS Z OBRANLAC L DL, Zoffi—i
ZVEENBIE LTV 50 BIR7s B Lo L bR & Sl thic ER o 0%
B35 OB, EMT oM OME A RE L T 5, WBOWRATHRIhEE L EDL &
DHET o o T DOEMIC X o T2 By PRERER D B E I TV Do Bl
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ERCH Dl FEOWAEE L CERIC R Bl ixd s 5 £, Cohlickid 5%
OB R RIRT 501, LM LB THL 2 E3mdi .

T D/NEROEM g, NN OFG & BIEANOFT LV IRD # A B BT T e
THAHH Y =~ AAD, EHEELERRD B ik B iiRosiBn bRTER
EERY - T 5o (FEEF THhE B L OBoh © ZHE T I WERROE
B b AR LB o O, FLE W S Wb ER - NI ISR 2 BIETE BN B AT 5 & L AETE
TCHotenBTH D RO o~ X] OFT, ¥z—aXRENCTT2ERO&EE
WL Bo S HIEH LB 5 e OB 0L TH L LI i ThH 5
1o

(EE O TIEE DI 7 » ik, OB RO X 5 BT 20 THITER LI «
B T LR &gV o BB L o TR ERHE LR T 50 XEDTE SO Lind
B eVl (T, p.66) Z L€ [HAOBEZ 28 (brutal nature) ] 2HETES
LT, EEFIE T b 83 LUWiES% Lic S Uke bisv ol RO % Fi,
ﬁw&u5®mFAﬁ®£@#u@m,%ymTL b A I RR A T AR R S
nTWwAHD G fﬂ(;}f;uﬂ@%%ﬂﬂi&i flis < BRI 2 /N & g% LT “What
crudlty compared with what the novelist does!” (I, p.67) S1EEEd %, BIfEE L5

EHRICIL DB & Bl - T MRBE L OZBHE VS EBEDA 2 TL Do - TEHR I
P AME YT 2 AT Dy o O FTNROBIFFICEBE L CE LY s — 4 XD
TR E e D o e B OWEDS, & 8 TSR B bhic EF 2 bhdo

THEg D 3 o — X ) 13RO >OFB (archetype) Z R IR T 3D TR <, #4
DIt T 2 EHRFR 04 EH LN M A L, T E TORICEY, - kTl <, A

F ) AR TR (compromise) &\ 5 THIE T EMF 0L E o+ 61
Do~ AROMBLTIE 2 T, WARBLZ SCRBTOTH L. FEE, = h BEAM
Ao RET 2 HER L LEZHHEDNELTORLIC, ¥=— s AR ERE
N TVEO% Bk T2 LHk Ve ShbDFEIC L T TR 3 o~ X ) 25ME
ZOEME b E 2 AERIEOR T SR HIN A HD T 5D TH 5o

R4 1130 D
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Summary
Conflicts of an Artistic Life in The Tragic Muse
Yoshiaki ICHIKAWA

In The Tragic Muse Henry James makes a comparison between the world of
art and the world of affairs, through the eyes of {twin heroes, whose alternative
viewpoints make a vivid image of “The Tragic Muse”, the heroine of the novel.
Coming from the Philistine world of the English upper-class, the two young
Englishmen, Nick and Petér, make an amateurish and heretical effort in devoting
themselves to artistic activities. Miriam, “The Tragic Muse”, on the other hand,
who is an ambitious and egoistic Bohemian bhut closely connected with the two
amateurs, hbegins a distinguished professional career on the stage.

The difference between a professional artist and dilettantes, which is caused
by the difference of their class idiosyncrasies, leads us to an understanding of
their different attitudes towards the arts to which they have committed them-
selves. Miriam is willing to sacrifice anything else but art so as to attain a
professional success. However, the two aristocratic amateurs, decent but unable
to follow the Bohemian's vulgar and gross mode of life, compromise themselves
by returning to the Philistine world again.

Influenced by French naturalism, James describes the fate of the artists
oscillating between the two worlds, Philistine and Bohemian, and after all, bound
within the séope of society to which they originally belonged. But his method of
description is so psychological that there are described the protagonists’ inner
struggles for the art as well as the charm of the contrasted worlds in the complex
structure of the novel. It must be added that explication de lexie is the most
important key adopted here for the analysis of the picturesque artist-life in two
ways. James's own comment on the novel in the Preface of the New York
Edition and some interpretations by Dorothea Krook, Lyall H. Powers, John L.

Kimmey, etc. are taken as useful references for this study.



