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And every motion, odour, beam, and tone,

With that deep music is in unison:
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...and the mute
Persuasion of unkindled melodies,
Odours and gleams and murmurs, which the lute
Of the blind pilot-spirit of the blast

Stirs... (L1 59-63)
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(2) The world is full of Woodmen who expel
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Summary

AN INTERPRETATION OF SHELLEY'S
“THE WOODMAN AND THE NIGHTINGALE”

Norikane TAKAHASHI

The author’s attempt in this paper is to interpret “The Woodman and the

Nightingale” by clarifying the symbolic meanings of the two key words, ‘woodman’

and ‘nightingale’ Having used available materials beside the poem, he concludes:

that the ‘nightingale’ symbolizes a poet or his imagination, while the ‘woodman’

represents a mere reasoner or his reason, and that, if so, the poem must largely

involve Shelley’s protest against most of his contemporaries who, employed in

their worldly pursuits, looked with less regard upon a poet and poetry as an

expression of his imagination.



