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(A) What is Beatrice? LB 232E0OEHX

_Dﬁmﬁ%<@MJﬁﬁ§hf§t%@m&L# T DFE 04 ik, Beatrice o
HBAE M%é@LL~HV%dLTb Ho M Rappaccini OWSR# & e €, B
&O&ofbéWK&ﬁmﬁk@%@m#ﬁﬁLfvoto%# ORI o3, Fo
MRS IR & 7e BRI S s e e b %o Maltm Clews 1o &4 < OLGREK
m,&1@%@%%@%étMHm<ﬁ&®%®ﬁ%§m%tht&&fu L, Fogle i1

Beatrice %y LOAR L TR 2BCIZIE WA S OB R RSN bh, FIRELD - T
Beatrice 37 O RAE D evil w1 o fop i il 3t S v &E( %o Who is Beatrice?
L ST, R BB ORIt h A Tharpe . LC%, Beatrice # ordinary
experience DR TEHMEL L 5 & Lz Giovanni & Beatrlce @ ordinary nature o
A AL L X 5 L L7z Baglioni (31§57 Beatrice OXRE O34 ULl 2. 58BN T X Fein
slcdk LTE ( o i, Beatrice 137D & Rappaccini &[5 UL tx L< ordinary g
ANBHTE %G 2 DL i Ehe ki AT cecentric Yo Td %o 2 DE M)A € Tharpe
2AZ2 5 X Hic, Beatrice anLMWi/LkJﬁ'Cd"a4\wrt&yo§3&&\*awiﬂ?%fVF}fu\é<&
Wb Al e bio\ e TEATH L O RS & A D ZIEE R O DB &\ 5 R e 2 TTEK
7¢ Cartesian Aporie & LT AW ZDORREE-» TL ZRIIFE/LOTHLA, Eh L
TR AL ZOZTHHE-E D EEMLT, Bwhma@%ﬁ&htm%rméhf¢ﬂh
Teo TTe B X5 T U h LTI TH D X 5w/l Mz al o arfl « il 4 5
J‘riﬁ L3 ETHEZTh XA THS L HBbhibde b LI 42 Beatrice OARERE%
L MTE A LU, MM&AMN (& T o O & TR0 Beatrice o 9465y
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ok 5 ieEHMESOBCEELE S % Gt o WMotk LoaBERE S8k o &, v OB
‘oriental sunshine of her beauty’ & T34, #1 X% Beatrice © ‘voluptuous beauty’ %
PEEIC IR S 5 A0S Hawthorne OEIE 7D Clkieh: A 5 & b EbR g))o

WEEINC I L 9 LT 5 S ofESva allegory &4 b7 symbol & b AR IA
I 7% of Bilih 00 BAA A2 80 ”JJM"‘?MWIJX 2k allegory 4 & HHATE S L, RBIFL
MREE CEIIEIL 41X symbol i & AN TE Ho KL, ZOMEMTIA T, FHEAR
Mg cdh b, - TRiEkD allegory & symbol 24§ LC\ %o & &1, BT
Beatrice O A & UTEY 4 % Giovanni 2, ¢ Beatrice &\ 5 4id:hs fantasy o
e oMnTive SHED L Micomn LA TV A L 51, 0 Qmmmi&ﬁﬁ%&%
T a3k 5 I DD TH B L H ik, EE LToofEiik Giovanni D&k s v 5
WEABUTHABB LT B THL, PnT, Malle {fHELBNs imagery
MBS Ls < GBI RTMEA M S o R 2 kT 504 E70bH 5,

(B) 2 LTHE/z 5 Beatrice ® Ambivalence

F O imagery O TR LI B LWL 0,  Beatrice 23FHRUE R & R
PARRICIA CGRE LI T B V5[ TH Lo £ LTI &L, —H Aw: Lo T ER

i b HERTH Y, Beatrice (L1ESMO B I CHH QW%&h#L%@&M?%M
A OB 4o 7 2C, COfEyh s The Birlhmark % L Lic Rosenberry oF
WwAML LY 90 ik b &, ‘There, too, the tale (=The Birlthmark) is Wholly
concerned with the scientist’s operations upon the girl to change her nature, and
when the change is complete the tale is done. In this sense, “Rappaccini’s Daughier”
takes up where “The Birtlhmark” leaves off. The crucial change in the girl’s nature
is quite complete before the story beging’ &5 D TiHh o The Birthumark )t
Georgiana OFHIC/R S5 AHO *?’9?11@1&8) fragility 2R @+ % birthmark 234 ék
7o, Georgiana LI, F oA iAo Aylmer VGRS LCrbBHTs D2 C
Botie BL, ZOMFERCA TRk U7ckl<23% Rappaccini 525345 X
R TR B U, WilRE TH R Beatrice 1XJEA TU sl Aylmer i3 Geor-
giana D54 Te2ER EHR L X 5 L L, Rappaccini (& Beatrice 05347 D% (55 & HBYB
RedbsrbohD) LIS E LicoTHD, Oibm%ﬂkatﬁwuxH®m¢H
135«37‘_(5]:;,6:4‘3 2% &, Rosenberry OO LIXEE X 4, 7o X, Beatrice (I,
Georgiana 34 LSRN U D ik & LT, F OBk Gl SRk 4 g
Lot & LTI BEL LT D0 THD 0L, —ik AN Georgiana & 7c\ 1)
%Hofv%wfhﬁo_@ﬁH%i Georgiana A TR Z oo WNE A 502 T
HleDTHH0E, THHERL/ T THb, 7205, Beatrice 7 BIAE S A
Glovannl X4 D Cfis i Hx %o (he became sensible of a burning and tingling

agony in his hand in his right hand——the very hand which Beatrice had
grasped inher own) ~2& b, innocent & L CEH-> poisoned Td - 7270 Georgiana
OPERELE, poisoner Tdh% Beatrice OFREMUNcER~ & 5 CODLDTH D,

Z @ poisoner &\ 5 #ERGE, KX 5ic Beatrice I OWTHERICA L 5 & LT,
WP T O b 2 LIV GE T X e Beatrice o spirit S 25 4 o oK Td 2
A, S OREIEH KA O design 2 EUS A L KRB R Ty Ao B U o LR BT



Rappaccini’s Garden 7% 5 840 97

LT 7 9 M (there was the ruin of a marble fountain in the center, sculptured
with rare art, but so woefully shattered that it was impossible to trace the original
design from the chaos of remaing fragments.) Hit,7z& %, Beatrice ¢ spirit {1
Rk > T Sh e ic LT, 2o spirit 2BIES % HERROBE L Tl bh
LEMEIRE U, B B o 7o DUIEGE S EBRR I A BMRE D B TH o 7o O T Ieh A D
Do T OECHELE ‘redundant with life, health, and energy’ OJRIECH - 7o D Tlls
M55 e ST, ERE LR AR ORE & UCIETAuE, J B ik
M%®1m@mytbf&%? FNTEZL OH%B%we@ﬁM@émb,&x&LML

BlE-4 % ‘purple blossomed shrulb’ {163 sz h, A Rappaccini 233 % o
ik & WO T OO D G R I 3:( ( ‘Yes, my sister, my splendor, it shall be
Beatrice’s task to nurse and serve thee ; and thou shalt reward her with thy Kisses
and perfumed breath, which to her is as the breath of life.”) FEOE 4 ¥ X fHv Tii
TEE B2 DT A28 TP wE % (Approaching the shrub, she threw open her
arms, as with a passionate ardor, and drew its branches into an intimate embrace
-——s0 intimate that her features were hidden in its leafy bosom and her glistening
ringlets all intermingled with flowers.) ©T#H 7%, o ‘Eden of poisonous flowers’
mﬂ~,&xmnw®umuy%1%b 2 DB ERTH L LE, BihoTh

Do Plo TH 2L, P Odr LETH D & ThuE, Wl sl EMACE RS 2 %
/e 2 PIAD & LTI Z DN TE Do il LT L35 & Tkl 142 & o Beatrice
W - TR ambivalence & UTHESE LTCWwWA0OTH D, romanticism [i/c3E &
%awl PEFTHE S Cu B S b3 e b oo

MU LClle % imagery A4 T B i@ © imagery Cleld e Bicl o
125 5 0o o imagery TR DIEA 5 Do FLEL O % R ORI L2
oo '

(C) tEH® Imagery

e s BT A D Gl

c OPEMOEENL Fogle oEH#E4% I 51 Gothic Romance O E#A2><L oL LT,
R TR LI Tl e bleh - 710 FR IR OB Loy 8§ —C
Rappaccini DM O AT Beatrice fv[ﬁﬁ‘q}ﬂ'ﬁ LTk EDHSHZ LI 5 /oD TH %
%@ﬁkmvH%&W%@ﬁ#ﬁﬁmﬁﬁwlDﬂhﬁﬁ®%kiﬁﬂkﬁﬂuf%éo@
Wie B, PrAEE Lo Cdh 5 Rappaccini’s garden & (il 42 S b Bicu s
BCH D, ST, W BRI A T C & D — ket LR SR AC 2o
T2 R Tl < e B0 B TH Do Rappaccint O H YL, FAD A 2 & 2 A TR
Beatrice #BHOMWEIC /e X LH TARMiN LI AHFELEE T 5757 Cic L, Beatrice o
P& LCOAREHFIM LT Beatrice [f)7g hybrid %{E» 5 & LT 7eDTH 425, hybrid
B A% Tk, B TR e WS A PR & % O Tl hE, JHRO B BT d
Do

=% @ 2 —— FREY O hybrid 2% E S K

T T Boewe t/)JHJ]..rJ Ll s AHTHLD, Wy LY LA O TR hybrid %

(7% OWIFEG Ch S ﬁmwwanmunmu Tevo F DAL O ATk oRE 41k
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7oL 5 % Beatrice X [@ff OffHE 2 (ESAURTIS B0 TH A 5o PFE O R OM TR
AT, FAE Giovanni %2 L7 Beatrice W% LT Rappaccini Xk OFIC T 5o “Pluck
one of those precious gems from thy sister shrub and bid thy bridegroom wear it
in his bosom. It will not harm him now. Pass on, then, through the world, most
dear to one another and dreadful to all besides!” B, 0 X 5 /cE X BN
&P Giovanni 7B B LB S L O A 5D TH Do = OIEMICH Tids
NBRT Wb, S350, F#%, >%bh Beatrice ¢ Giovanni R UHEE
O, ARINCILEE LR CHEE L - tT#%tﬂ[Lﬁréﬁéo%btot®TME#
ABH5he X Crews D\ 5 & 54z, Rappaccini BHH O SRt sextuality o
remedy & Lﬂ’ B 1 :tcwﬁz B ORI Lo E LT, =0 AoghiEn

A2 MR category CHTERMIN T cEWE 15, Wwd o & Crews O HEBREIE
}\ﬁ“;}wi Rappaccini 1+ Fogle DU 5 ALl & Lf/\r’sﬁkf%’ B b oyt Adam &
Eve #AE L X 5 & LIcDTHLH LB 2 Il hiTichicve 2@ Giovanni & Beatrice ®
i @LiofrﬁmW%ﬁm%lmﬁ“¢7$%memmim@ot@fbéoF%m
W LA OO SFLR ORRICIE S h T Z

‘To some extent he governs the world of the story like a god and determines
the action until the final catastrophe, when his plans are shattered. The Eden theme
is continually suggested in the story, and in a tableau toward the end there is a

]

parody of God in the Garden blessing the newly-created Adam and Eve :

& A THIL L »C Beatrice DREMNE » o &3 hid, LhMAMkLTDKX@
Beatrice & TR B E TSI TH B0 BB OB hybrid (1 BE RO D
hybrid ER XD L FOFAENEIETH D, fob 2 TEW L TCHLABIER DAL - T 58
G A4\ Beatrice & Fl—#R &% purple blossom % Hawthorne [YigzdL, H-ofEns
W OB B Th 2% 2 A1, Boewe D5 ‘symbolic sextual fxower DFEE
FfRCX ADTILIeMA D Mo B, Baglioni & Giovanni OFff% = @[LW:*"' I )
B B VLT LA Tl AT e B s o DT Bo H oo & % Beatrice o5
DAMRE T o T2 & BUE LA LTS, ﬂw%nﬁ«t;suu@ﬁﬁ@&M¢Am%&&o
<, Mo balance & /R\TWIafi A & LTI, sextuality @ symbol ¢ AL & [6—7
hisd e Bish o oo T CTH DN, ZORE RoEa B cirsET
3@6 IR TE LD, B s identify ShTu b, L0 sextuality (3fifth s

o T OIECHIE S 2 B OIRT 2 2 DI, 2L E OISR E X 5% 2 7,
oo L% Hawthorne W5 2 Ml 2 %o
—% 03 hybrid oY 7c 6

Bk Bl o> hybrid &V 5  symbol &% L-C Hawthorne 1%& @ X 5 follifil 5l %
T T b bl i bl b L, TOX 57 hybrid #{EA2 0 AMNTHL L5
L, B EREORELZLLT RIEACHES LR T 208056, DB
Beatrice »% Giovanni D% b7 OB S, Las L hybrid £ 4 O o0 Tk
L-C Hawthorne {3 HEMN T\ L 5B %o 2% ‘adultery, of various vegetable

species, that the production was no longer of God’s making, but the monstrous

offspring of man’s depraved fancy’ (XX OWELCHBDTHL. b, O
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gt catastrophe AT, 4 L Giovanni 4, Beatrice ¢ [ Ui &vm71L, —A

DEMNERH LT LTh, F0dkE hybrid 5 Lt LT Hawthorne ®ORBET HE = A
T WD THDHe & S SOFMOREEE LB L &b ishhidisbicl o 2% D The
Birthmark )4 Cik Aylmer 23 BEER U7cid#uE, Georgiana & Aylmer qu‘lﬁhﬁﬂﬁﬁ
SHIERIVEE Y EDFENTEITHA S EHEDN THOMBOE 5% 2 HFEMNT
Xloo & ZAD, TOfEMICATIE, L L Giovanni 0ENHELLOTHALELTL, #
- T Beatrice & Giovanni 131722 LT, Beatrice & Giovanni (I fifE X
TosER e A 5 5 /T E A L, -k Hawthorne o hybrid HFEOEX X H LTH|
& 2 HDHENBTEIDTH %o

Fied 5—> Hawthorne o hybrid {5 OB KA IER LAy o FAELAHIF e hybrid

AR D BV, AP AT DFM L Te D I b A D TR Clel e b isu ik i
{8 Lfzo Beatrice HHiLz OERWER L I0BE 2 HE bien b, i i 0B
TS THIITH D RETHDHEL, W Lic Glovanni OROEXC L - Ty
filloi B, ‘Her face being now more revealed than on the former occasion, he was
struck by its expression of simplicity and sweetness. —Jf2% 5 Ch > Gilovanni
DRy Hawthorne W& L AUIR O L 5 i TENN, B ERCANEG Y- /e hybrid
L LTCEB SR B, It was not love, although her rich heauty was a madness to
him; nor horror, even while he fancied her spirit to be imbued with the same
baneful essence that seemed to prevade her physical frame; but a wild offspring of
both love and horror that hadd each parent in it, and burned like one and
shivered like the other. Giovanni knew not what to dread; still less did he know
what to hope; yet hope and dread kept a continual warfare in his breast, alternately
vanquishing to one another and starting up afresh to renew the contest. Blessed
are all simple emotions, be they dark or bright! It is the lurid intermixture of the
two that produces the illuminating blaze of the infernal regions.’ E%, Hawthorne
DEbA LT HEE, FEMCHENL > QoW TH Do 1%, WHERDKILITIH T
F 7 Bk Uil 3% ORLMA FRic LCu7ave A8 Rappaccini T3 5, ShbHEx
Wt Ualeh - e ofbic, o, R s LT Giovannl BESEL O ofeT
W7\ Bl iE Rappaccini @8- Tk ‘he avoided their actual touch or the direct
inhaling of their ordors with a caution that impressed Giovanni most disagreeably’
& OBEE BV Ui OBEANOREH LICREEN LS A D Cth A0y, Giovanni &
o TIRENBRYH B2 2 <% Lnllb v, T LAHGIREEL V5 L0 S 2 filds
Moo F LT GERCH Glovanni ik, HOOW B TREAERF LMD, HE
DRE D Beatrice DFE & &L WEOLORAR LT HHEEELOTH S5, Hhfl, F
OEIEOMEL A LT\ fz Rappaccini 2%, X % b < i Beatrice & 4 Giovanni Ll |-
R UL ST THhs S &b A Rappaccini 2N O Y ew--9°,  Giovanni 7300
Beatrice & o A il ihic ) » T — AT Uiz &0 5 OGRS Clie b 5
P Crews koo X 5 LT Giovanni & Beatrice 23&| UAHE & 7e27c8iE% ‘The
situation is metaphorically an Oedipal (()ne’ E AT 5, Oedipal one 7 Bl
EF DTN BIBE IR e 5% CHh D, Crews 2° Hawthorne L b #Foilfile L
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JIH LT % like playmates from early infancy’ ~Cirhbikilod, il ilizh M o B Z
AR I BT Eiov e ZOBE ML Hawthorne 7% ‘he should be conversing with
Beatrice like a brother’ W31, HEDIC LT X H & LTS &R b
felo ZOX 5 LT, R SVE RIS B E 7 5 S ADF s hybrid w2 i
HATHE XN TWDEDTH D, WESILGIEEEO hybrid %, W& THLE Ol hybrid
L0, BB A TRE TH 5 R0 —2 S MBI E O T/ TH S SO LI LT
B B D MR A B 0T < %o
——% @ 4 — hybrid OO LERYEE

B, —ok 5 7c hybrid 28T LTCh, (X7 LT Beatrice & Giovanni 23—
o Eve & Adam & UTHER & FREBELRIE LTS ENTEILTHS 550 20 hybrid
OFEEA 2 L O THS 5 b T2 ITER A2 7 52, Beatrice & Giovanni %
Jtlf’%%p&ihf;ﬁ\of; DB, b LR b E VY HELRET HE AU ARERERTHD
N, E/F@ﬁEZHIE‘HUU) BT RBFM e < DK TSI AV % A O RFR, ><J
FRE D OB R 5T S LU A fh, L b OfE R OMRRE L
I F Ni Fho MAFNL, F B E LR M <Ihcd b, L—HoBMAMZEE LTh
B D 7o SAVRTH Do Beatrice RS EfE LZATLE -7 Gilovanni ¢ Beatrice
A M A B IR I EE THh L, ‘Now, if our breath be happily as fatal to
all others, let us join our lips in one kis% of unutterable hatred, and so die!’” = ®

Six Beatrice O.OIFEMEOZT CTHET 570, Fait Gilovanni OIEF I EHD %
DOWIHEE Lic\ o AL L LEZARK O A Giovanni O & » 7o & OFEOERLY I 4 23520
WO WCHMEST S e bE, LT Giovanni 24 Lo OFIEM D CEITL L 5 & THEMN
BB O HEE, I« monsters O T FPERET 2 H & <o, ALt
L& LTWADTH D, FOE ML Rappaccini il CilE D Th b - f;x —,
Beatrice (. & ORI A B ol AGiovanni Bit ‘a voyager from the cw1hzed world’
%00 % 7 LARieE 428 Rappaccini OR80 X » TR ORI S Cc e Th H, F o
PR R R A & BB T D THh Do F DFEA Hawthorne 3 ‘and responded to
his gaze of uneasy suspicion with a queenlike haughtiness.” *FRH LT %, LT
Wleir HENS 2 T Beatrice o FEIZE A - T % Glovanni 1% L ‘Believe nothing
of me save what you see with your own eyes. s ZR7élls &, FOHOM L
/e I true to the outward senses, still it may be false in its essence; but the
words of Beatrice Rappaccini’s lips are true from the depth of the heart outward.
Those you may believe. &5 L7cdia G TR O DO THhHe £ UL, DL 5k
B oo 7 A e Lic N o lit, HEm—e R L TO D &R TE LV,

Lo AN OIS, F orp B Ce) ‘She was now the beauti(‘fﬁil and unsophi—
sticated girl’ 2550 U, yLCE )it € Giovanni o BN L, & I 5 B4 i
DAL DFEEL & g T %o

‘It is my father’s fatal science! No, no, Giovanni; it was not I! Never! Never! I dreamed
only to love thee and be with thee a little time, and so let thee pass away, leaving
but thine image in mine heart;” Z oSO U5 2 4 oty Giovanni & % S Ak
WChHDHo FECH D Giovanni Ok 512, e HAERH LT /oy Beatrice oyl
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13 ‘craves love as its daily food” & 70 N F DEDZCH CORIE B I L A — )5
TdhhHo Kloeckner 73 ‘This isolation leads to love ETERAL LIc DR IE Ly, Xh
ECHE oz 5 X 5w ‘Hawthorne clearly suggests that love, a love of mutual respect,
would have been, if not a solution, at least a melioration of the isolation of Giovanni
mﬂBwUmﬁ)ﬁ&tmﬁ PRBBINCTED L SRS QCQN%K@OTH
3 melioration K C AN ETETEONSTEAED T ST DT A S
DA baBi®yd Ay o, ¢, B Beatrice KU Giovanni & O 0ipik & LCClg & W

BB L oFOWREE LTL 5 —HEME LTA L 5, WEROEEMAIEE L Trhaiig
Ui The Birthmark OfRTE P2 BILD O, A AR & 4R 58
LIHEEZ RIS EWOIBT T A 506 b LE S5 Yeh, The Birilunark p%&
o T Tl - 7o Z OpREL, IR LEBETHIA A e E LUy b o8
T OBLOBERE LTED %H’ 5 HOTHTIeD A D Do £ LTAMPSERICHAOME T LD
%A EWVSTRIEKH LT, T Hawthorne Vi AR OB ER:, BlREY Q05 0Tl
B O Do o THRERE LY D LT 5K, FELicAhw 1R Lic The Birthmark
LA U XS5 fiBiERis0THY, RALTELORSFOANEC S i 0 Th
bo Al Al Rappaccini 23ifE 4 & 70§ & 3 i, ff“ﬁ*z”f;c’z‘t%fmﬁ o< Lk
Beatrice LARMiMer 7LD TLle B D5 2o & O THEHMKE &% i Emily
Dickinson D& DEA DI TdhbHo

‘Nor had I time to love; but since

Some industvy (italic mine) must be,

The little loil of love, 1 thought,

Was large enough for me.’
(21)

II Rappaccini & Baglioni O 2~ 0HEE & % Ok

(A) X8 & LTo Rappaecini

I% 4 13—t Beatrice & Giovanni OMIOFOWFEE E U CARIoOFED, A¥HHTH 2 X
XL i%@]’%f&i PO To DT S 63 Rappaccini (1R Beatrice %5540
B OB ECEGELAMC LT s n s LB oA Ty b, Beatrice 339041
Rappaccini’s galden EWVHEE O TE CHNRICRETC, Y Giovanni &3 5E0L
SEMRT ST D TH Do IR U Tli~N7z X 542, Rappaccini OE XL Beatrice o)
BT B IR X, B Beatrice O L E{iBE A E L C o D72, Giovanni &
Baglioni 28l 8 o Cilia pvb LICIHZ, RO & 5 ¥ nwis Rappacceini i1 Giovanni
LT A DT B ‘As he passed, this person exchanged a cold and distant salutation
with Baglioni, but fixed his eyes upon Giovanni with an intentness that seemed to
bring out whatever was within him worthy of notice’

F iR, % ot orh TRk E RFEA 5 2 blvTudey old Lisabetta A3V BERE &
LB A THAD, Wiy ‘There is a private entrance into the garden!” &
Giovanni #3855 W, BRI e VBV DBE~ O A5 R 5 T L DIES S b 9 kit
BADME U723 A 55 %+ LC ‘Many a young man in Padua would give gold to
be admitted among those flowers.” ¢ anMEFEB A #5842 824 XU, ilogz

b OFERR UTET, ZoOREBICANRTCOEDTIEEA S h—"D2F D,
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Rappaccini % DA & ORIC—HE DN D > Te DI H S ERBLE DL H 2 leve b
5o Lo EiE, 20X 51 LT garden WBEA Lzt Giovanni 5—{& ERALD
¥’ © Beatrice LR TE AN H STeOnE VW HPETH Lo & OIEMOE BT,
Rappaccini’s garden # BT L5 A=ENIC a2 E otz Giovanni & Dame Lisabetta (ks
HAEMEZ TN WG 2T %50 & O T Lk “Oftentimes (italic mine) you
may see the signor doctor at work, and perchance the signora, his daughter, too,
gathering the strange flowers that grow in the garden. t o TWAED7, 0% D
Beatrice @i BERIC TAHBREILENTY VD TH Do IS L2 hd 53, Giovanni 1
EEICEAT SN L —TRE 2% - T % L, RAKIIEE DO catastrophe %
€ Rappaccini O¥LE 20D TH 5o 2L L Rappaccini »3&jilifiyic, Beatrice
& Giovanni OFT&FE -7 proof &L TIVDTIRIEDH 5 ho

2RSS O A F AL T Lie Beatrice 2B Rt T ‘My father, wherefore didst
thou inflict this miserable doom upon thy child? &M ¥k, Rappaccini 34
EIERAVE B e D72, Rappaccini 23\ €, ‘Wouldst thou, then, have preferred the
condition of a weak woman, exposed to all evil and capable of none? & X4 7%
&, EBICARIR O E A2 - T %o ‘I would fain have been loved, not
feared.” TH 2 LL - & D LA LRD, WK LW OMEFHOER 2R D 5 2 D TH
bo Baglioni W& XiuE, BAIIBECABONTERI LS 28, OB H®B LT
el WD RN, FATEFIEZW & & U R T 8 o To D 720 Wb i
Rappaccini (2 fERICES LTI W ROBIROBENIE o FL &, L oEH 02
T, BIROOLKFHMT HHNTE o7 DTH %o

(B) B & LTO Baglioni

— T O Fs LoV » 7o Rappaccini @t LT, #44 Giovanni O 21
W% Baglioni OREEILE 5 THAH 5o b catastrophe HE%ig Giovanni &
Baglioni =015 L, Hawthorne -z @RI R EW 220k UCRRE LTV 5o

spr—mEE Giovanni FI 475 Baglioni #3a T\ D THb, Fol Giovanni &
LCikds LA MLEER & B » T Rappaccini @& & LicHicidaii - & /oo, ‘I, who
know the man well, can answer for its truth —— that he cares infinitely more for
science than for mankind. His patients are interesting to him only as subjects for
some new experiments. k5 FEHIHLFETH - 70o B EEH IR TEET 5507
2, Z TR < 4, Baglioni @ F5 Giovanni olliadifi%, Ty LA Giovanni (33K
T Yes; I am Giovanni Guasconti. You are professor Pietro Baglioni. Now let me
pass. EkIT X 5 & T 5, F LT DM, gk LAz X 51, Rappaccini 2% = o3 %30
h3 X-C, thd T Giovanni HHD 5O TH %o % Baglioni 2Rk X7 ‘He
has seen you! he must have seen you!” & Baglioni 28K ¥ ¢ Giovanni {178, A W -3
LW, 11 & b & Rappaccini @L<, Giovanni % f% & ORBIEE & LM
L, Rappaccini OB Z B LTRL 5 L HEDVE T DT D 5 e =
wies & Baglioni 0l OBREMMIC b0 W%, ok T Giovanni DR ¥#1%
DTHLA, ZORHEL 9iks XD & ‘One morning, however, he (= Giovanni) was

disagreeably (italic mine) surprised by a visit from the professor, whom he had
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scarcely thought of for whole weeks, and willingly have forgotten still longer. &
Giovanni O BUIH X H Lie B ST\ %, Baglioni 335 % Giovanni %35 L,
fantasy #Jf¥y Giovanni 23 T allegorical 7g story % LCEELHHICZ L »C, fif
FWHIOA - T\ 4 little silver vase w30 THh %,

Ll ol Giovanni &3 % Baglioni ®fiEs Beatrice o4 % Rappaccini o
R L IANTAD &, EHECLHNTHD LV X o DD b HDOERIMAT LT
AR U7c Rappaccini & HXC, Baglioni ©OFiHi: Giovanni &£ T LIREECEERK
IO THB, RIS A B E, Rappaccini o fir ‘His face was all overspread
with a most sickly and sallow hue, »[&{&C, Baglioni ™% ‘apparently of genial
nature, and habits that might almost be called jovial! W THLM, s LAFD
FRH ik Baglioni o 5 23 &W &\ 2 5 O Tikien b 5o A4 L
Rappaccini & ¥ - "¢, conversation {5 #7s Baglioni (1 #% > < LT Giovanni %
%33+ 5o Rappaccini i1 Beatrice o &H %% % X 5 & L, Baglioni ¥ Giovanni D4
PEXDLECETHIREMEFLL 2 T 50T HoERE CHHELE 2 5 &, Baglioni
1% Giovanni WHREER B L% Lic b =2 X 590 5%, Rappaccini 2R LCREE &
1185 C o B—iz Giovanni [T Baglioni ST Citic\ L, B4ER K 5 Rappaccini
t@ﬁﬁj@{l(ﬁg@[l‘b‘ab Lo TEMS, ZEFELEWC AN TEL Baglioni @& » € Giovanni (iIHE o
BFEYZ L5 OENLERFFENE T (oL 2T L) SikuvnEhiin s s
DTH 5o

(C) BHEE OO FHVERR

I LT ADORFFHIACORB ORI, TAOHFER L OWKE ROV EEC L
TeDTHBo & OB C, Martin 2% ‘But, from what we sce in the tale itself,
Baglioni’s descriptions fit himself at least as much as they do Rappaccini. Baglioni
cares more about vanquishing his rival than he cares for the welfare of Giovanni
and Beatrice,” & Jf5% LC Rappaccini & Baglioni oFE#E:AIEM Lz 04 F L,
KL Thalpe) DL~ 5 L 5 Rappaccini (3 empiricism A 432 L oSl 3 c,
Baglioni 1% Aristoteles (97 deduction %465 &3 A EEBpEETCHBLRV¥ 5 C
L% HFILTE e\ D X 51z Baglioni 25 Rappaccini &?lt?ﬂi?“%ﬂ%vlﬁﬁa) EEra 3
$P9 ABEEE IR C academic b DTHDHEV 2 X 50 ‘That the signor doctor does
less mischief than might be expected with such dangerous substances is undeniable.
Now and then, it must be owned, he has effected, or seemed to effect, a marvellous
cure; but, to tell you my private mind, Signor Giovanni, he should receive little
credit for such instances of success, —— they being probably the work of chance,
—— but should be held strictly accountable for his failures, which may justly be
considered his own work.

Z e L€ Rappaccini 1%, v LAY oRSETH D ’; (B Cdh Lo B o catast-
rophe AT Rappaccini & Baglioni 13l CEIENC B L, RO T X A5k
[ 44 % Rappaccini &% LT ‘Rappaccini! Rappaccun' and is this the upshot of
your experiment!’ & EF|oFE A% % Baglioni &SGR T 50 THLD, ZToD
DD TR & OFUE ORGR A RSP 5 TOTe il - & Db
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(ERMLCCTE XN LD THHH, ZOKREHILTAL 90 Heall L TRIkLI
Rappaccini 13RI 572 ChH A 90 —JF Baglioni oJ7id ‘antidote’ A5 Beatrice #
BRELY B EE LA T ETIUE, LI EKRE 5 a Il LRI Lo s w9 )0
1T Rappaccini L[RSETH D, W ORE OIEM O FE L —EKHEC A - TRIT AT B R
Ted DETEDDIEA D Mo #K O #E2S Rappaccini 720 @ hb Baivic b o iE & g4
57, k40X Baglioni o antidote 73521 Beatrice OW% b 7cbT D THLEEXH B
#Lbﬁﬁéh1¢6ﬂk%®fﬁ ERIT UL BT THh A So KR & LTILDHNK
SR B S, B AFEECE L ORI~ antidote & # T, %F’%}EK&“;@T‘
ELDOTHILIDH Do To & 2 (¥ Fogle & Z OFNEEHEALZEENDEFELIATOS LD
fJJx FLTEFTOMY THA ST EDL, <L catastrophe DWPRDHE - T
mwkﬁuﬂ SIS o 1ot BRI SR HFE 5 L BROTHD. & DREND D BT,
i, J# o> Baglioni OFRHH G ORI AEA T L5, KkELATHLEE
7> T{L/u;’C XA, ks o T Y, 3k Fogle oy 5 & 5 Rappaccini & Jf<

‘mediocre’ T&H 7z & ilL”[ PR EN T DA S 2 5DTHS 5o & L Baglioni
oy Beatuce DILH WARE LT t&@“;}lbi FTORRIIECIREBRN IO THTH
5o filitie b, BB~ X Sw/Ex A28 a b 5 X W IRadka & 25 OIInE L TH -,
FOFRRITEERHIE LI LT, H LT Rappaccini # |20 4 {4 OBFARF#E OB T
BHOHMNE SR TE IS BT - Tz LT Baglioni X, = Ol g TElL
{3 Rappaccini Lo @B LB THA 5o ZADOHEFERRE - Tk b DIk
LIRS ST TH D,

2 L CH ARl & & <ok o B e i 24 5 o Ciid A ¥ e Rappaccini
O X D B ER Ak L33 % 220 CUEE iiiu/svo X, Baglioni o X 5,
—— AL D e & o O T EEE T & a0 o S oA EER 4‘ /)w)m
TR e A A DSRS0 MG 4 2B AR 2R 38 7010 O & AR SE B L I 7o o B9 2Rl e
W THOK L ORI 8%, BIKL RIS 533 AR S Tunien & v ) :,h- Tdh
Do Bk THEE LA 100 7o de AR OSI ClIB—M D% ) & LTHER & & & W 5 i
%, ZORiofkEE LTEOEN TS, Rakklt e Ao T —H ot h s L
TR L &) iﬁif‘if@?’" FEPIEA @S OMELE LCET D —RAERT L &)
WThbH, D& l’u)/H]/f T LENE I AHWE, MG TS OEROBE I e ASE A de
T A H X LCEB LT e (It is said that he distils
these plants into medicines that are as potent as a charm.) &\ 5 OF RV L 0
CUlkTsin B 9 o
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Summary
Rappaccini’s Solitary Garden

UNOKI, Keijiro

‘Rappaccini’s Daughter’ seems basically like a dramatic treatment of a catast—
rophe in the enigmatic Rappaccini’s Garden; first on the conflict enacted in the
very garden between the two approaches to love, sincerity by Beatrice and fantasy
by Giovanni; secondly on the conflict enacted in the very garden between the two
approaches to science, induction by Rappaccini and deduction by Baglioni. No one
can really knows anything about Beatrice except that she is well identified with
the gorgeous but deadly purple-blossom which dominates the garden. Indeed
whenever a certain kind of symbol is mentioned, it never fails to be related with
the botanical imagery. Surely there must be significance in the fact that Hawthorne
chooses botanical imageries—— perhaps partly because of their external beauties,
partly because of their capability of producing ‘the lurid mixture’ of hybrids. Such
hybrid leads to the isolation and this isolation leads to severe, desolate love which
no exceptional girl, nor ordinary youth can hardly nourish.

Our next step is about the conflict between the two famous scientists; in which
Baglioni, having a pseudo - maternal love to Giovanni, cares to vanquish his rival
Rappaccini, an overly protective father, than he cares for the welfare of Giovanni
and Beatrice. In the final scene, just as Baglioni’s antidote has failed in his
shallowness to evince the powerful Rappaccini’s skill, so Rappaccini’s wish has
failed to see that DBeatrice ‘would fain have been loved, not feared.” Thus again
their conflict leads to the isolation which no exceptional, nor ordinary scientist can
hardly nourish.

If so, ‘since some industry iust be, the little toil of love’ and the little

accumulation of scientific knowledge would be ‘large enough for’ us.



