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   It is a striking feature of  Hard Times that the novel begins with the ques-

tion of how to define a horse, just as  E. M. Forster's novel The Longest Journey 

begins with the philosophical words : "The cow is there." Indeed, the symbols 

of animals, as well as those of flowers, frequently appear, and are sustained 

throughout the novel. I think that Dickens's sustenance of these symbols in 

the novel is far more significant than is generally supposed because he offers 

us two incompatible types of characters by presenting the fundamentally dif-

ferent interpretations of these symbols. 

   Dickens's way of introducing animal and flower symbols is skillful. The 

reader first encounters these symbols in the scene of the Gradgrind school, 

where Mr. Thomas Gradgrind, an "eminently practical" gentleman, makes "Girl 

number twenty" (Sissy Jupe) define a horse. Though she and her father belong 

to Mr. Sleary's travelling (horse-riding) circus and though she has been brought 

up among a lot of horses, she cannot answer him at all.  Bitzcr defines a horse 

very well, using the dictionary's definition. Mr.  Gradgrind seems contented 

with this model pupil's definition. Then, a government officer steps forth 

and asks the pupils whether they would "paper a room with  representations 

of horses" (C. Dickens,  Hard Times, in Norton Critical Editions, ed. G. Ford 

and S.  Monad, New York, 1966, pp. 2 - 4. All later page references are to this 

same work.) To this question one half of the children answer in the affirma-

tive but he forces them to answer in the negative. Mr. Gradgrind is also in the 

same opinion as his companion. It seems to both gentlemen unreasonable to 

have the representation of horses on the  wall. 

   Now, this government gentleman asks the children whether they would use 
"a carpet having a representation of flowers upon it ." Sissy is one of "a few 

feeble stragglers (who) said Yes," because she is "very fond of flowers." Then, 

she is asked why she would "put tables and chairs upon them, and have people 

walking over them with heavy  boots." Sissy's answer is  : "It wouldn't hurt 

them, sir. They wouldn't crush and wither if you please, sir. They would be 

the pictures of what was very pretty and pleasant, and I would fancy—" She 

is interrupted by the gentleman's cry : "Ay, ay, ay! But you mustn't fancy" 

(p. 5). 

   Such a question-and-answer seems very important because it reveals the
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differen．　ces　iii　the　philesophica］．　a．nd　mora／1　standpoin．　ts　both　of　iVfr．　Gradg．　rir　d

（and　his　friend）and　Sissy　Jtlpe，工t　suggests　to　me　th就ahorse　and　a　flower

here　have　two　kinds　of　me・anin．　gs　respectively　：　one　is　deno’tative　and　the　other

is　conno’taLuive　or　symbolical．　Mr．　GradgriR，　d’s　（a．n．d　his　companio．n’s）　inabi1ity

to　underst．and　the　latter　iiaeaning　is　undisptited；he　vvoul．d　say　with　his　com－

panio．n：　“What　is　called　Taste，　is　only　another　lla’ine　for　FacV’　（p．　5），　He　can

only　u．n．clerst，ar’id　the　objects　by　facts　ai？．d　forinu！a，　defini’tion　and　calculation．

1．n　this　poi．r．’1；，　he　is　just　like　］Ar．　Josiah　Boun．　clerby　of　Coketown，　a　“banker，

merchant，　（and）　manu．f．’一”Lcturer”　（p，　／Ll）．　who　would　ra”cher　lay　down　“Turkey

carpets　on　’che　f；／．oors”　’to　“improve　the　rnills　themselves”　（p．　96）　than　to　use

the　carpets　having　repres．ent，atio．n，，．s　of　flowers　and　horses　（pp．　4－s），　an，　d　who

wou］．d，　there，fore，　prefer　“to　grow　csbbages　in　the　flower－garden”　in　front　of

his　c3untry　hoLise　inste：一td　of　g．　rowin．g　a　lot　of　pretty　roses　（p．　］．28）．

　　　To　begin　with　flower　symboi．s　：　it　rfiay　be　noted　that　rose　symbols　recur

at　the　critical　moiner：t’ts　o／LC　two　charact，ers，　S’tephen　Biackpool　and　Tom　Grad一

怠riエzd（Mr．　Gradgri、nd’s（，toエ1）．　First，　ill　Stephen’s　case，　a　rose　symbol　is　split

inc’o　JL’wo　parts，　i”．hat　is，　f．lowers　and　thorns．　Dickv＝ns　commen’ts：　i’t　is　said　that

“ev－ery　life　h．q．s　its　roses　and　thorns”；　’there　seemed，　however，　’co　have　been　a

misadven’tttre　or　i［nistt・．ke　in　S’icephein’s　case，”　whereby　sor’．neon，　e　else　had　be・　come

the　possessor　of　his　roses，　and　he　had　b・ecome　the　possessor　of　tha’L　person’s

thorns，　in　a・　clditiGn　’to　his　own．．　“H・e　had　known，　to　use　his　words，　a　peck　of

’trouble”　（p．　49）．　No　dotibt　the　author　here　ineans　“happin．　ess”　by　the　roses　and

“unhappiness”　by　the　thorr，s．　Stcphen　is　t’he　most　unhappy　charactc．r　in　the

nory．．／　；　baffled　by　his　drunli．e．n，　dissolut・：一　wiiee，　senL’　to　Coventry　by　Slackbridge

and　his　fellow　wt“）ave．rs，　discharg；od　by　1）vlr．　Bounderby，　airid　suspec’ted　of　’the

bank　robbo－ry，　he　fel．1　into　’L’he　old　coal　pit　（the　Old　Hell　Shaft），　i，　nd　died．

So’con，”diy，　in，　Tom’s　c－ase，　he　si’ts　in　Mr．　Bounderby’s　ro・se－garden，　“plucking

buds　af，id　picking　them　to　pieces”（p．　134），　and　“chewing　rosebuds”　（p．　136），

Now　Tom　is　il：．　a　desperate　and　uneasy　state　of　mind　immediate工y　after　he

robbecl　Mr．　Botmderby’s　ban，　k，　wl’iile　the　robber　has　been　pursuecl　persistently

by　Mr．　Bounderby．

　　　In　both　cas・p．．s，　the　rose．s　do　not　servLfi，　Tom　and　Stephen　as　liiEe　symbols

because，　1　suppose．，　both　ch．arac’te／rs　do　not　comprehend　the　symbolic　meaning

of　the　roses．

　　　As　for　the　anirnal　symbol－s，　1　’think　that　t”ney　are　more　irnportant　than　’the

f］ower　symbols　becaus－e　’the　former　are　more　directly　related　in　the　novel　to

philosephical　and　mGral　sta亘dpoints　of　the　characters，　as　part工y　mentioned

abovi‘．］．　lt　is　the　grea’te，es．t　pleasure　of　Mrc．　Bounderby　to　look　out　from　over　his

“red　brick　cas’t；一le”　（wit，h　“no　graceful　li”btle　adorninen’t，”　p．　9．7）　ancl　Coket，own

（‘‘a　’1］rj．u．irn．pli　of　facV’），where　“the　pistcn　of　the　stecain－engine”　works　‘’monot一
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onously　up　an．d　dcwn　j．ike　the　1ie．t．Lcl．　ot’　a」t　elephan，t　in　a　s’tate　oi　melancholy

madness”　（p．　1．7　；　i’talics　／mine）．　The　siinile　or　ine’taphc　r　of　an　elephant　usuaily

appears　with　the　“Snioke一・serpents”（p．　E　3），　tall　chimneys　like　“Towers　of

Babel”　（p．　62）　一　th．．’se　symbols　may　be　called　the　dea’th　symbols　in　the　novel，

which　kiU　aU　the　joys　and　wonders　Gf　the　seエ／sitive，　imaginative　Coketown

people　（p．　38）．

　　　Th．e　most　vital　and　signi］Ticant　are　’the　s・ymbols　of　horses　and　dog3一．　The

horses　are　to　Sissy　somethin．ff，　more　tha．n　a　mere　definition　and　demonsCra’tion．

In　other　words，　they　are　developed　into　’the　symbols　of　her　iinaginative　and

sympathetic　life　beyond　a　mechanical，　utilitarian　“education　of　reason”一the

reason　which　is　“the　only　faculty　to　which　educa－i　ion　should　be　addressed”　（p．

14）．　lt　is　necessary　to　remember　that　Sissy，　’the　backward　pupil　（who　is　saicl

to　need　the　“infinite　grinding　at　the　inill　of　knowledge，”　p．　43）　at　the　Gradgrind

schoo1　（where　the　“GGocl　SamariLuan”　is，　tau．g，ht　to　be　‘‘a　B，ad　Econo1nist’，，”　p．　］．64），

belonged　earlier　to　Mr．　S！eary’s　h・orse－riding　circus，　and　that　her　father　（who

deserted　her）　w．a，・s　a　ciown　eo　“naalg．T‘．］　the　p．“ople　laugh”　（p．　45）．　Thougk　she

herself　is　taken　care　of，　Sissy　has・　ac’ted　as　if　she　viTere　a　savior　of　the　Gradgrind

family　in　Stone　Lodge，　which　is　described　as　a　great　square，　calctTlated，　well－

balanced，　and　proved　house　（p．　8），　and　viThich　is　compared　to　a　“jail”　（p．　103）．

　　　The　dogs　may　not　be　neglec’ted．　lt　is　．Dv（［errylegs，　Sissy’s　father’s　faithful

do．p，　that　“Mr．　Sleary’s　Canine　Philosophy”一the　philosophy　of　love，　sharply

contr？，sted　with　iMr．　Gradgrind’s　and　Bitzer’s　pliilosophy　of　‘’self－interest”

（pp．　217－219）一一has　been　firmly　based　upon　（pp．　222，　242）．　1’t　is　very　interes’ting

to　see　Mr．　Sleary’s　horse　and　dog　corner　Bitzer，　an　“ex’t’r（一）mely　clear－headed”

model　pupil　at　the　school　（p，　88），　who　w－ants　to　arres’t　Tom，　the　bank　robber，

and　ge’t　a　betl；e］r　pos－ition　in　Mr．　Bounderby’s　Coketown　Ban1〈　on　the　principle

of　“the　nices’t　and　coldest　calcula’tion”　（p．　88），　．n－tnd　on　the　principle　of　se！f－

interest　and　reason．

　　　As　has　been　observed　above，　the　an．imals　a1ユd　f工owers　in　Uard　7．「ガフη召5　play

an　iinportant　role　in　the　dt？．velopment　oiC　’the　charac’terization，　plot，　and　setting

oft’　the　novel．　lt　may　be　noted　that　no　animals　nor　any　flowers一　become　the

symbols　of　huittian　love　and　vitality　as　long　as　their　true　meanings　are　not

］really　understood　by　the　charac’ters．　This　explains　the　reason　why　the　horses，

dogs，　ancl　flowers　provide　Mr，　Sleary　and　Sissy　with　the　sources　of　．life，　while

the　same　ones　suggesLu　to　Mr．　Gradgrincl　（while　he　was　confined　in　the　narrow

region　of　his　own　mechanica，1　philosophy），　Mr．　Bounderby，　and　Bitzer，　some－

t．hing　to　disl；urb　ancl　baffle　their　own　scheme．　To　iihe　men　of　facLu，　only　the

turkeys，　cabbages，　mad　e1ephants，　and　smoke－serpents・一　are　the　sources　of　their

cold　pride，　excessive　calculatiGエ）一，　statistics，　avar1ce，　inhumanity，　and　false　pre－

tense．　The　t’undamental　differeuces　i．n　i；he　char．ft“ct．ers’　interpretations　of
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the　animal　an．　d　flower　symbols　suggest　to　me　a　basic　incompatibjlity　of　the

temperaments，　moral　and　philosophical　views　of　these　two　types　of　characters，

described　by　Dickens　in　the　novel．

　　　Lastly　the　fact　that　the　nove．1　almost　begins　with　the　discussion　of　a　horse

（how　to　define　it）　and　endti”　with　a　horse　（at　the　eiid　o．f　the　novel，　a　horse　is

represented　as　a　more　concrete，　real　ene）　thwar’ting　Bitzer’s　selfish　scheme，

and　that　horses　belon．　g　to　Mr，　S1eary’s　circus，　sharply　contrasted　with　those

engin．e－elephants　and　smoke－s・nakes　that　belong　to　Mr．　Bounderby’s　factories

in　Coketown，　seems　to　rteveal　Dickens’s　sympathetic　attitude　towards　a　sym－

bolic　horse　（not　a　defined　one）　in　his，　1－larcl　Tinzes．

要 約

　動物と花の象徴が，1’farc／T翻θ∫において終始一貫して用いられていることに注目して，

これらの象徴が，小説の登場人物，背景，筋の展開に密接な関係があることを指摘すると圃

時に，これら動物や花のもつ浅薄な表面的な物質的な意味しか理解出来ない人物たちと違っ

て，これら象微の美的価値を洞察し，そこに愛と生命の原理を認め得る人物たちには，悲滲

な社会の中にも，常に救いの光明が残っていることを，象徴的に示唆することが，作者

Dickensの意図であることを明らかにした。


