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Suggestions for Improving Art Reading:
How Six Pieces of "The Prodigal Son" Could be Read
Masashi OKADA

The author attempts to present not only general theory but the method of art reading based on actual
art works. He selects six pieces of narrative painting (but by five artists), all of which illustrate the
same theme, "The Prodigal Son (Luke 15: 11-32)." Making reference to Anne Henderson's text, "The
Return of the Prodigal Son (by B. E. Murillo)," he studies on how six pieces should be learned by
students in the mainly sixth grade. Like hers, the structure of his plan is modeled on E. B. Feldman's
idea of art criticism; instructional strategies constructed by four stages: description, analysis,
interpretation and judgment. In this paper, to organize intricate consideration, his study is designed by
the following nine items: 1.reading of narrative painting, 2.a picture and a story, 3.the picture-document
of time, 4.description and observation, 5.artists' imagination, 6.iconographic interpretation, 7.visual
analysis, 8.understanding of what Jesus taught in a parable and 9.sociocultural approach. The purpose
of practicing reading-based art appreciation is simpler than what he describes here. He is hoping for
students' experiencing art visually, aesthetically and intellectually (including logically), in brief, having
much fun through art.
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Y9 3y FREIOFNLE VI RPEESRD, 0—F VRAERIE, 47— XT%ﬁ%&%&to
SENEP RS E H OB R 2 RED 51213, BE IR OMEMARDL T\ TH D DALV,
MTRTF O TTRIIZ A7, SRR 7205, 6B D W TR DFER %1577, Ra=MEIFE],
H=Z(Y 7% 7E5E, D=X{RHESE, B=HE4E. Ro=XES%E, M=WES],
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(7272 L., BDAMELIHE)
HEGIC I, REERELLTPY = bEIC, 79— - TREFEDEE, TNE
OHPTHA & < BB LABERE L TA7: 5ot

8. IRODITAE

JIV22 b=y~

R okiE, [E£ 7. subject matter] 73, FEIFIL, E3BR [ (interpretation) ] 12K
PR,

AN ABDOB THTE 2 EEA L { H BN ¥ —(A. M. Hunte) A5 H IESER THb - 72,
<BWEQG>OEHL T, [REOZL2H O bTH EOE® 757 [REETFOK] b,
FOENTTRN R Vo

LIgiE, <k GRICTRLREB)vs 52 (IBRIEVEEIC L 2mOEE)>2EF LT 5, 83
BEEOIMME, [ [Rbhizg] | [Rbhig] | [RbhiBF] &2 0352,

ANV T -V SERMRH T, KARERY R TER, "Thy brother was dead, and is alive
again."([38 13 FEA TV DD E &R o TRz DL [BUHO T MIC T BN 25 Xy —
VEENT B, T, WLHPED LD <L (forgiveness)> & <I\ E% (repentance)>%

AR L, <7 H(agape) | OB EBLC o

BOMTIHI LID DA 22V, UL (B 3813 (Rr B E) 72, T, Rk &) EE
(LT 6T b B, ROREEER b % B 2 EER /S P D F BT 5 vy,

ROMBDPKE I, $ bbb, EEBEHEN R EZEVOO BEMRETAZF L&
W) § B, AN BEEE D (VA IS)NCET RO 2T £ 725, i, [F&17-

rEMON] ROBTERER) ALAORYT, hALFHEBELEH EZ;KMMJ 24T, B,

Mk, NOREN - MRRCEERE TR T, FEEREBICBO A, TRPREDR v -
Vi, MBOUBOBEFFTEREE 1D NCHB L, HMICEENLBEHNEETLH 5,

LAL, EES- T, YA MEMEDRALIITE B CALRLRVWARIE, Y 72,
6 DEE L, BLEBEEFT LR L RELDDP,

BfBBEE 2 ERAE, ATV 7 - 770 H FRIBFKRBENF — 2% 595,
EIFEABUPLRENFEOM L B RTH LI L 5T, LERUEOFIREY 23 v, A%
BB B Mt E— M EM A IR L TR 2, RBMY I (=& Did 375,

B, b IlE, FRLEFH 5,

9. HEEORER

7 A4 AF—(Elliot W. Eisner)id, EWHEET & EX{LT 520k% . [H Xk (contextalist)]. [4
iR essentialis ) & L7059, Bifi>i2 14, MAS@mAZ AR - SEIATD 5152,
HETERICEALHNAMEDE,ICH S,

M, iRk £ (the Church of the Hospital of Charity) DJESL THIE & v, (RO A% R T,
CHIZEE FTYESN %2 2 EEZUD %o BIEE A — TEFHP A — b L A BEERT I
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U235, HEDHEKIRWT 70 —FIZHFITH,

HIZIE 2 2SR % 9 2 nEE Tl BV B O M BT, BT b L0 |,
Brofh\n o0, ERGEAESRB ESE PN L —REERAZH, EEZ 7Y M7 — 7161714
R BT OER PRSIV ARIET, T AE LREBISE Y O#MFFERHEE ) .

LR, BB R ERER - TVERICER SR, 7L 7 7RIS EE 4 4 OMEIC R -
TLE-oC JRBEMESO L EIND T 5, FENLEEAEEZEZL EoPTIZEA9,
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YT~ ay

EDRBIDEEL 7o TV N | 17HRIZ 2 0%EE, TR AR M B (merry company)] D RS
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IRiE, EOMD B0, <BIR(=E R E-TIETHEL O T, FBIRIEA~OBH 8872,

Bbyic
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